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LIEJIA U 3AJIAYY OCBOEHM ST TUCHUATIIMHBI

[lenpt0 OCBOCHUS TUCIUIUIMHBI «YUTEHUE W TEpPEBOJ AHIOSN3BIYHBIX M
HEMEIIKOSI3BIYHBIX ~ XYHOKECTBCHHBIX TEKCTOB»  sIBIAETCS  (OpPMUPOBaHHE
CUCTeMbl 3HAaHWW, YMEHHUH W HABBIKOB B OOJACTH WHOCTPAHHOTO s3bIKA KaK
WHCTPYMEHTAa MPodeCCHOHATTEHON KOMMYHUKAIINH, HAYIHO-UCCIIEI0OBATEIHCKOH,
MO3HABATEIILHOW JIEATEILHOCTH W MEXJIMYHOCTHOTO OOIIEHUS B ITHPOKOM
CIIEKTPE  COIMOKYJABTYPHBIX W  COIMAJIBHO-TIONIMTUYECKUX  CHUTYaIluH,
dbopMHupOBaHUE YCTOWYMBOTO ITO3HABATEILHOTO HWHTEpPECa K Pa3sHOOOpa3HOM
npodeccuoHaNbHONU JEATeTLHOCTH, CBI3aHHOW C HWCIIONB30BAaHWEM 3HAHUN M
YyMEHUH B O0OJAaCTH AaHIJIMICKOTO S3bIKA B YUPEXKACHUSIX 0OOpa3oBaHUS,
KyJbTYpHI, ynpaeieHus, B CMU, B 00acTé MEXKyIbTYpHOH KOMMYHUKAIIUH, B
Pa3IMYHBIX 001aCTAX SKOHOMUYECKON IEITEILHOCTH.

Wzydenne auctumiinHbl «YTEeHWE ¥ TMEpeBOJ AaHMIOSN3BIUHBIX U
HEMEIIKOS3BITHBIX XyT0)KECTBEHHBIX TEKCTOBY» HAMpaBlIeHO Ha (OPMUPOBAHUE Y
oOyyarormuxcsi mpodeccuonansHot kommereHiuu [1K-4 —  cmocoOHOCTB
UCTIONB30BaTh BO3MOXKHOCTH OOpa30BaTENbHON Cpefbpl IS JOCTHIKEHUS
JUYHOCTHBIX, METAlpeIMETHBIX W TPEAMETHBIX pPE3YyJIbTaToB OOy4YeHHS |
oOecrieueHrsT KadyecTBa y4eOHO-BOCIHUTATENILHOTO Ipoliecca CpelCcTBaMU
MPErnoaBaeMbIX Y4YEOHBIX MPEAMETOB. B COOTBETCTBHME € O3TUM CTaBATCA
CIIeYIONTUE 3a]1a9d JUCITUTIIHBL

— ¢opMUpOBaHME CHCTEMY YMEHUH ¥ HaBBIKOB, CBSI3aHHBIX C
U3BJICUCHUEM U3 TeKCTa WH(pOpMaIuH, €€ TOUHOCTH U TTyOWHBI TIOHUMAaHUS U3
NIPOM3BEICHUI aHTIIO- U HEMEIIKOS3bIYHBIX aBTOPOB;

— o0ydJeHre TTOHMMaHUIO ¥ aHaM3y ayTeHTUYHBIX MPOU3BEICHUIN aHITIO-
¥ HEMEIKOS3BIYHOW JINTEPATYPHI, OOCY)KIEHHUI0 MX HA JIMHTBOCTHIINCTUYECKOM
YPOBHE;

— o0y4yeHue AMCKYCCHH TIO TMOBOAY XapaKTEPUCTUK NEUCTBYIONIUX JIHII,
WX B3aUMOOTHOIIIEHUH, a TAKXKE 3aTParuBaeMbIX aBTOPaMH MPOOIIEM.

— CTUMYJIMPOBAaHUE CAMOCTOSITEILHOW JESATEIBPHOCTH TI0 OCBOCHHIO
COZIepKaHUS TUCIUTUTHHBI 1 JOPMHUPOBAHUIO HEOOXOAUMOMN KOMIICTCHIINH;

— crmoco0OCTBOBATh OBJAJICHUIO TEXHUKOW pabOThl ¢ OCHOBHBIMU THUIIAMHU
CIIPAaBOYHOM JHTEpaTyphl (SHIMKIONEANIYECCKAE CIPABOYHUKUA U y4eOHO-
CIIpaBOYHBIC W3MaHMs), WHOOPMAIIMOHHO-CIIPABOYHON JUTEPATypOl (BKITIOUAs
daiinel UHTEpHETA U 3JIEKTPOHHO-CIIPABOYHYIO JTUTEPATYPY).

KOMIIETEHIIUA YYAIIETI'OCsA, ®OPMUPYEMBIE
B PE3YJIBTATE OCBOEHUA JUCIHHUIIJIMHbI

N3ydyenue nanHoi yueOHOM NUCHUILIMHBI HAMIPaBIeHO Ha (popMUpOBaHUE
y oOyuaromuxcsi npodeccuoHanbHoil komnereHuuu I[IK-4 — cmnocoGHOCTh
UCIOJIb30BaTh BO3MOXKHOCTH 00pa3oBaTebHOW Cpefbl Uil JOCTHXKEHMS
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JIMYHOCTHBIX, MCTAIIPCAMCTHBIX MW IIPCAMCTHLIX PC3YJIbTATOB 06y‘{CHI/I$[ 141

obecneyeHus

Kau€CTBa y‘{C6HO-BOCHI/ITaTCHBHOFO

npenogaBaeMbIX YU€OHBIX MPEAMETOB.

nmponecca

cpeacTtBaMu

Tab6nura 1
Nune B pesynbrare wu3ydeHus y4eOHOW JUCIMILIMHBI
Ne | ke Coneprxanue oOyJaromuecs T0KHbBI
0| ko | KOMIETEHIMI
I. |€eTeH (s | snars yMeTh BJIaJ1eTh
4acTH)
U
1. | IIK-4 | ctocoOHOCTh | OCHOBBI cBOOOIHO HaBBIKAMU
UCIOJIb30BaTh | KOMMEHTUPOBAH | BBIpDA)KaTh CBOU | IOHUMaHUSl U
BO3MOXHOCTH | USl U JIUCKYCCHUH | MBICIIH, BOCIIPOU3BEJICH
oOpa3zoBareib | 10 a/IeKBaTHO ust
HOW  Cpelpl | IPOYUTAHHBIM | HCIIOJIB3YsI XyHAOKECTBEHHO
IS MIPOU3BENICHUSIM, | pa3HOOOpa3HbIe |TO TEKCTa Ha
JOCTHXKEHUS | KyJbTYpHO- S3BIKOBBIC H3y4aeMoOM
JUYHOCTHBIX, | UCTOPUYECKUX | CPEACTBA C | A3BIKE;
METaNpeaMeT | peayn, LEJbI0 HaBbIKAMU U
HBIX U | ICTOpUM CTpPaH | BbIACIEHUS YMEHHUSIMH BCEX
[PEIMETHBIX | U3y4aeMOIo pEIEeBaHTHOU BHUJIOB PEYEBOU
pe3ynbTaToB | sI3bIKa, UH(pOpMaINY; JEeSITEIbHOCTH,
oOyueHust U | Hauboiee IPOBOJIUTH B YaCTHOCTH,
o0ecrieyeHus: | 3HAYMMBbIX aHaJIN3 HOATOTOBJIEHHO
KauecTBa nucareneil 3Tux | (pakTHUecKoro U, a TaKxe
yueOHO- CTpaH; A3BIKOBOTO HETOATOTOBIIEH
BOCIIUTATEIbH | OCHOBHBIX marepuaia, HOMU
oro mporiecca | ponernyeckux, | 0600mIaTH MOHOJIOTHYECKO
CPEICTBAMH | JIEKCUUYECKHX, S3BIKOBBIC W peun Wu
IpernojaBaeM | rpaMMaTHYecKd | akThl U JeJarh | muchMa B
BIX Yy4YEOHBIX | X, BBIBO/IbI U3 | mpeaenax
IPEIMETOB CJIOBOOOPA30BaT | HAOIOACHUIA; M3yYEHHOTO
€JIbHBIX OTIpE/IETISATh S3BIKOBOTO
SABJIICHUI U | )XKaHPOBO- Marepuasnia.
3aKOHOMEPHOCTE | CTUIIMCTUUYECKY
171 10
(YHKLMOHUPOBA | IPUHAIEKHOCT
HUSI M3y4aeMoIO | b TEKCTA.

A3bIKa B Pa3HBIX
JUTEPATYPHBIX
KaHpax.




COIEPXAHUE JJABOPATOPHBIX 3AHATHUI

ConeprxkaHre TUCHUIUIMHBI BKIIIOYaeT (POPMUPOBAHNE 3HAHUMN, HABBIKOB U
YMEHHW B 4YETBIPEX BHUAAX PEYEBOM [JEATEIBHOCTH: YTEHWUH, ayIMPOBAHUH,
TOBOPEHUH U IHUCBME Ha Marepuae XyIOXKECTBEHHOIO TEKCTa, a TaKKe
(opMupOBaHME  HaBBIKOB  IEPEBOAA U (PUIOJOTMYECKOrO  aHaIMU3a
XYL0’KECTBEHHOI'O TEKCTA.

CEMECTP 5
JlabGoparopubie 3ansaTusi 1-5 (10 yacos)
Nigel Balchin «At Dover»

NIGEL BALCHIN

Balchin, Nigel (1908-1970), an English novelist and screenwriter
particularly known for his novels written during and immediately after World
War II . During World War II Balchin rose to the rank of brigadier and became
Deputy Scientific Advisor to the Army Council, experiences later reflected in his
more important works are «Mine Own Executioner», «The Small Back Roomy.
Balchin was the author of eighteen books, in addition to two satires under the
pseudonym of Mark Spade. Some of his novels were filmed.

AT DOVER

In travelling home from Florence it is usual to go to Pisa, and there to
change on to the Rome Express. In fact, there is (or was) a carriage which runs
all the way from Florence, but you will be told that it is reserved for Very
Important People.

Too much notice should not be taken of this. Nearly every seat in an
Italian train is always reserved for Important People or for men who lost a limb®
in the war. But very few of them ever seem to travel much, and personally I have
never found this carriage from Florence so crowded with great men that it could
not take me.

On the particular occasion that I speak of, it also took Miss Bradley, who
certainly did not look important. She looked more like an out-of-work nurse, and
I only noticed her because of her surprising ugliness. She was a rather large,
heavy woman of about thirty-five, with a big red nose, and steel-framed’
glasses; and she had one of those unpleasant skin-diseases which had covered
her face with spots. It is an important part of this story that I really very much
disliked looking at Miss Bradley.

It is equally important that later on when I went to the dining car, Miss
Bradley was already seated, and the man who was attending to us placed me
opposite her.



Meals on the Rome Express take a long time. This one seemed to go on
for ever, and I could not help noticing that Miss Bradley found it all very
difficult.

If you are English, it is almost impossible® to speak Italian or French on
these occasions, because the waiters are anxious to practise their English on you.
The waiter who served us spoke quite good English. Yet Miss Bradley was
determined to order her food in unbelievably bad schoolgirl French, though she
was red in the face when she did so, and plainly very ashamed.

I had the greatest difficulty myself in understanding what she said, and the
waiter soon gave it up and brought her whatever he had ready. One was forced
to believe that Miss Bradley was not only very ugly, but very stupid too.

I think we may have exchanged half a dozen words at dinner, when
passing the sugar or the bread to one another. It is difficult to dine endlessly
opposite somebody without making a few polite sounds. But they were certainly
all that we exchanged, and after we left the dining car I did not see Miss Bradley
again until we reached Calais.’

She was then trying very hard to get out of the train at Calais Town, where
we stopped for a moment, and a man was trying equally hard to explain that she
must get out at Calais Port.

This time I certainly spoke to Miss Bradley. I said, «It's the next stop. This
is Calais Town.» And Miss Bradley with a red face, said, «Oh, I see. Thank you.»

And then, when we reached the sea, we really began to know each other,
and it was my fault. There were plenty of porters to carry the bags, and I called
one from the window of the train without difficulty. But as I got out I saw Miss
Bradley standing on the station platform. She had two large very old cardboard
suit-cases, one of which seemed to be held together by a thick string.

She was standing there saying «Porter!» rather weakly and the stream of
porters was dividing round her, and passing her by, like water dividing past a
rock, looking for richer people.

It was at this moment I went towards her. I am quite sure that if she had
been less ugly I should not have done it. But she was so ugly and she looked so
sad and helpless standing there with her baggage tied together with a string,
crying «Porter!» that [ was filled with pity — a thing which seldom happens.

I smiled at her with a real and pleasant sense of virtue and said, «My
porter can take your cases, if you like.» Miss Bradley turned and looked at me.

She was even uglier than I had thought. «Oh — thank you,» she said. «lt is
very kind of you.»

My porter unwillingly added her baggage to mine and in a few minutes
we found ourselves on board the ship. Our cases were placed side by side, and
Miss Bradley and myself were naturally side by side also.

I hope it will be agreed that up to this point I had acted like a gentleman,
though perhaps at no great personal sacrifice. I say I hope it will be agreed,
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because there is no doubt that from this point my usual bad qualities began to
take control.

In less than ten minutes I realized that Miss Bradley, quite apart from her
ugliness was very, very dull. With hesitation, but continually, she talked about
nothing, and said nothing interesting about it.

I learned that she had been in Italy for two weeks, visiting her sister, who
was married to an Italian. She had never been out of England before.

At home she was a clerk in an office. The work was quite interesting, but
travelling to and from the office was tiring.

I do not suggest that any of this in itself was duller than most
conversations, but somehow Miss Bradley managed to make it duller.

I considered that I should certainly have to see Miss Bradley safely off
the boat at Dover and on to her train; and after that there would be no reason
except rudeness, why we should not travel to London together. That meant four
hours of it.

I could not face this; so, excusing myself, I went along to the office on
board and bought myself a seat on the Golden Arrow.

Miss Bradley was travelling by the ordinary train, so this would mean that
we should separate at Dover. I went back to Miss Bradley, who told me about
the flat in London that she shared with another girl from the office.

We reached Dover without any interruption in Miss Bradley's flow of
conversation. | hired a man to carry our baggage. | had two expensive suit-cases
which had once been given to me as a present, and she had her two pieces of
ancient cardboard.

Usually passengers for the Golden Arrow are dealt with first, because the
train leaves twenty minutes before the ordinary train. When the boy asked if we
were going on the Golden Arrow, I hesitated and then said, «Yes.»

It was too complicated to explain that one of us was and one of us wasn't,
and in any case it would help Miss Bradley because they would deal with her
bags quickly.

As we went towards the hall I explained carefully to her that my train left
before hers, but that [ would help her with her baggage first. The boy could then
take our cases to the right trains, and she could sit comfortable® in hers until it
left. Miss Bradley said, «Oh, thank you very much.»

The boy, of course, had put our suit-cases together, and Miss Bradley and
I went and stood before them. At the proper time the examiner’ reached us,
looked at the four suit-cases in that sharp way which examiners must practise
night and morning, and said, «This is all yours?»

I was not quite sure whether he was speaking to me, or me and Miss
Bradley, who was standing slightly behind me, and I was just about to say «Yes»
for both of us. But suddenly the worst bits of pride in my nature rose to the
surface. I did not want to admit that those terrible old cardboard suitcases with
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the string were mine, and I replied, «Well — mine and this lady's.»

The examiner said, «But you're together?»

«For the present time,» 1 said rather foolishly, smiling at Miss Bradley.
I did not want to hurt her feelings.

«Yes,» said the examiner patiently. «But are you travelling together? Does
this baggage belong to both of you?»

«Well, no. Not exactly. We’re just sharing a porter.»

«Then if you will show me which are your things,» said the examiner
very slowly and carefully, as if he were talking to a child, «I'll deal with them.»

I pointed to my cases. I had nothing valuable, and said so. Without asking
me to open them, the examiner chalked the cases and then, instead of moving to
my left and dealing with Miss Bradley, he moved to the right and began to talk
to a man whose baggage covered a space of about seven feet.

Miss Bradley said: «Oh dear — « mildly. I started to say: «Listen — could
you do the lady’s too, so that — « but the examiner took no notice of me. He was
already examining the man on the right.

The boy swung my cases away, and more were immediately put in the
space. The owner gave me a gentle push in the back. I hesitated for a moment,
but there did not seem to be much advantage in standing there waiting for Miss
Bradley when we were about to separate, so I said: «Well, I’ll say goodbye now,
and go to find my train. I expect he'll come back to you next. The porter will
bring all our cases to the trains when you've finished. Good-bye.»

Miss Bradley said, «Oh ... good-bye and thank you so much.» We shook
hands and I left with some relief mixed with a feeling that I was being slightly rude.

I found my seat in the Golden Arrow and began to read. Twenty minutes
later I suddenly realized that the train was going to leave in five minutes and that
the porter had still not brought my cases. I was just setting off to look for him
when he came, breathless, carrying them. I asked him rather sharply what he had
been doing. «It was her,» he said shortly.

«Miss Bradley? Well, where is she and where's her baggage?»

«She's still there,» said the boy in a hard voice. «And will be for some
time, I guess. Examining her properly.»

«But why?»

«Well, they'd found forty watches when I came away, and that is only the
start. So I thought maybe you wouldn't want me to wait.»

The sad part of the story is this: if I had been a nicer and kinder person,
and more patient, and had really decided to see Miss Bradley safely to London,
or if I had not been too proud about her baggage, it would almost certainly have
been carelessly passed with mine; or, if it had been opened, I should have had
some very awkward explaining to do. In fact, I seem to have been rude just in
time. But I have often wondered whether, when Miss Bradley stood alone and
sad on the station at Calais, she had already chosen me as the person to save her,
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or whether she was just quietly sure that someone would.

Looking back, I am fairly sure that she chose me, though I have never
understood exactly how she did so. I am quite sure she never made the slightest
effort to speak to me first or to get to know me.

NOTES

1. Dover: a seaport in England.

2. limb: a leg or arm.

3. steel-framed: the suffix -ed meaning «having, characterized by» is
often used to form compound adjectives, such as thin-lipped, big-hearted, gold-
plated, etc.

4. impossible: the negative prefix im- is a form of in- used before the lip
consonants b, m, p as in impersonal, imbecile, immoral, etc.; il- occurs before 1,
as in illegal and ir- before r, as in irregular.

5. Calais: seaport in N. France; a cross-channel ferry port opposite to and
33 kms distant from Dover.

6. comfortable: -able is an adjective-forming suffix meaning
«possessing qualities of», «resembling», as in comfortable, likeable, valuable,
etc., or «suitable fory», as in eatable, drinkable, readable, etc.

7. examiner: a Customs officer.

Ex. 1. Answer the following questions.

1. What is the usual way of travelling from Florence to England?

2. What was the author's way of travelling home from Florence?

3. Who else happened to take the same carriage on that particular
occasion?

4.  What made him take notice of the other passenger?

5. What did Miss Bradley look like?

6. How did it happen that the author found himself opposite Miss
Bradley in the dining car?

7.  What language did Miss Bradley use when ordering her food?

8.  Why did this seem unusual to the author?

9. What impression did one get of Miss Bradley?

10. When did the author see her again?

11. Why did he really speak to Miss Bradley this time?

12. Why did the author believe it to be his fault that they really began to
know each other when they reached Calais Port?

13. How did the author and Miss Bradley happen to find themselves side
by side on the boat?

14. What did Miss Bradley tell the author about herself during the trip?

15. Why did the author decide to take the Golden Arrow to London?

16. Why were the passengers for the Golden Arrow dealt with by the
Customs first?

17. What made the author disown Miss Bradley's luggage?
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18. What had delayed the porter with the author's luggage?

19. What had Miss Bradley been trying to smuggle into the country?

20. What made the author fairly sure that he had been deliberately chosen
by Miss Bradley as the person to see her through the Customs?

Ex. 2. Paraphrase or explain.

1. Yet Miss Bradley was determined to order her food in unbelievably bad
schoolgirl French, though she was red in the face when she did so, and plainly
very ashamed. 2. It is difficult to dine endlessly opposite somebody without
making a few polite sounds. 3. I smiled at her with a real and pleasant sense of
virtue ... 4. 1 hope it will be agreed that up to this point I had acted like a
gentleman, though perhaps at no great personal sacrifice. 5. ... my usual bad
qualities began to take control. 6. I considered that I should certainly have to see
Miss Bradley safely off the boat at Dover and on to her train ... 7. But suddenly
the worst bits of pride in my nature rose to the surface. 8. ... if I had not been too
proud about her baggage, it would almost certainly have been carelessly passed
with mine ...

Ex. 3. Find in the text the English for:

chenarh Tepecanky (Ha TpPaHCIOPTE);, BaroH TMPSIMOTO COOOIICHUS;
MOTEPATh HA BOWHE PYKy (WJIM HOTY); KpyIHas, TOJHAs >KEHIWHA; BaroH-
pecTopaH; 3aHMMaTh MHOTO BpPEMEHH; MPOJAOKATbCA A0 OECKOHEYHOCTH;
KPacHBI KaK pakK;, HCIHBITHIBATh YYyBCTBO CTHIAa; MO MOEH BHWHE; IOTOK
HOCHJIBIIIMKOB; BBITVISACTh JKAJTKOW U OECIIOMOIIIHOW; TPEUCTIOTHUTHCS JKaJIOCTH
K KOMY-TTH0O; HEXOTs; Ha OOpTy Mapoxona; PsIoM; CKYYHBIW; 3allMHAsCh; JBA
MecTta (0 Oaraxke); B3sITh HOCHWIIBIIMKA, OOMACTh KOro-M00; HE OOpaTUTh
BHUMaHUS Ha KOTO-JIM0O; OOMEHSTHCS PYKOMOXKATHEM, C HEKOTOPBIM
oOJIeTYCHHEM; 3allbIXaBIIUCh; CIPOCUTh PE3KUM TOHOM; 3arOBOPUTH TEPBOH,
3aBsI3aTh 3HAKOMCTBO.

Ex. 4. Study the following phrases. Recall how they were used in the
text. Make sentences with each.

cannot help doing (noticing, etc.) smth.

e. g. 1. She couldn't help smiling. It was all so ridiculous. 2. I can't help
thinking that it was all my fault.

be anxious to do (please, practise, etc.) smth.

e. g. 1. They were all anxious to help. 2. She was most anxious to hide her
feelings.

try hard (one's hardest, one's best) to do smth.

e. g. 1. He tried his best to make himself understood but couldn't. 2. The
visiting team tried their hardest to win the game, but all their efforts were in
vain.
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a sense of virtue (humour, right, wrong, etc.)

e. g. 1. He's got a keen sense of duty. 2. His sense of honour would never
let him be unjust.

deal with smth., smb.

e. g. 1. The more urgent matters were dealt with first. 2. I shouldn't say
that he's so easy to deal with.

be about to do (say, etc.) smth.

e. g. 1. I was about to leave when I suddenly remembered that I hadn't put
away the documents into the safe. 2. She was about to say that she would be
leaving soon but then changed her mind as she clearly realized that no one of
them really cared.

have some explaining (writing, cooking, work, etc.) to do

e. g. 1. I should gladly accompany you, but as it happens I still have a few
letters to write. 2. If her little secret had been found out, she would have had
some very awkward explaining to do.

Ex. 5. Use compound adjectives for the phrases.

Model: His shoulders were narrow. — He was narrow-shouldered.
1. A man with broad shoulders.

2. A person who is very good by nature.

3. A man who has a quick (hot, short, sweet) temper.

4. A girl with blue eyes.

5. A woman who has a kind heart.

6. A person with good manners.

Ex. 6. Change the sentences to the opposite by adding a negative
prefix to the Italicized words. Make other necessary changes.
1. Did you say he was a man of regular habits?
2. I'm terribly sorry, I never meant it as a personal remark.
3. It was a most exciting story!
4. Was the order obeyed?
5. Rumours had it that it was a perfectly legal business.
6. Only an honest person could act like this.
7. I looked into his smiling face and tried to guess his thoughts.
8. It was something definitely worthy of our attention.
9. He was used to comfort.
10. 1 liked her at sight.

Ex. 7. Add a negative prefix to the adjectives derived from the
italicized words and rewrite the sentences without changing their meaning.
Make other necessary changes.
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Model: There was no necessity for interference. — Interference was
unnecessary.

1. If you had shown a little more patience with your work, the result
would have been much better. 2. Hardly anybody knows this writer nowadays.
3. It was a fact of little importance, so at least he had thought at the time. 4. The
play was performed with little success. 5. What struck me most about her was
utter lack of responsibility. 6. It always pays to be polite. 7. In her new
surroundings she felt far from zappy. 8. He was not at all forfunate in his choice.
9. The answer 1 got was not exactly what I'd call definite. 10. It was only
a seemingly important detail. Actually there was nothing to it. 11. I saw no
reason for his anger.

Ex. 8. Give the meaning of the italicized words.

1. a) His face remained expressionless. b) The map was lying on its face.
c) That meant four hours of her company and he knew he couldn't face it.
d) You'll have to face the facts sooner or later. €) The windows faced the street.
2. a) You had better take the child by the ~and when crossing the street. b) Hand
me your cup, I'll pour you some more tea. 3. a) You're not supposed to point
fingers at people. b) She stood fingering her handkerchief. 4. a) Her eyes wide
open, she was looking about in surprise. b) The boy was eyeing me with interest.
5. a) The old man had a fine head. b) The expedition headed north. 6. a) His
nose had a peculiar turn. b) Why must he always be nosing about? c) The boat
nosed her way through the channel. 7. a) His fingers are all thumbs. b) He
thumbed through the book.

Ex. 9. Choose the correct word to fill in the blanks.

1. a) It was a most ... story. b) The woman gave me an ... look. ¢) ...
results, to say the least. (astonishing, astonished) 2. a) He passed his hand in a ...
way over his face. b) It was a ... sort of conversation. ¢) You would have also
found her to be a most ... woman. (tiring, tired) 3. a) She was a woman of ...
ugliness. b) He wore a ... look. (surprising, surprised) 4. a) She spoke to me in a
... voice. b) He was obviously near ... point. (breaking, broken)

Ex. 10. Open the brackets using the appropriate form of the
Infinitive.

1. She was happy (to invite). 2. Anyone would hate (to make use of) and
then (to discard) like that. 3. They were lucky (to notice) the mistake in time.
4. He was anxious (to practise) his Russian on us. 5. He was pleased beyond
words (to make) such an offer. 6. She was sorry (to ignore) the warning. 7. He
was disappointed (not to choose) for the role. 8. The children seem (to enjoy) the
show. They are laughing all the time. 9. I'm terribly sorry (to keep you waiting).
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Ex. 11. Paraphrase the following using the modal verb may in the
correct form.

1. She wasn't attentive enough, may be that's why she failed to grasp the
idea. 2. Possibly she had asked the question out of sheer curiosity. 3. In all
probability he would have accepted the invitation if he had received it. 4. There's
just a chance that he had kept on putting off things until it was too late. 5. It is
quite possible that she had never taken any real pleasure in her household duties
and had stayed on out of a false sense of duty. 6. Possibly she was misinformed
as to the requirements of the examination.

Ex. 12. Complete the following sentences.

I. The examiner spoke very slowly and carefully as if he ... (to talk to
a child) 2. The girl smiled at me as if she .... (to know me for years) 3. I felt as if
I.... (to make an unpardonable mistake). 4. She spoke as though she ... . (not to
be sure of oneself) 5. It seemed to him as if all ... . (to be lost) 6. She completely
ignored me as if all that had happened ... . (to be entirely my fault) 7. He looked
as though he ... . (not to be happy about the task)

Ex. 13. Watch how the following phrases are used. Make sentences
with each.

1. Our cases were placed side by side, and Miss Bradley and myself were
naturally side by side also. 2. They were walking along the street hand in hand.
3. We never see eye to eye. 4. After the heart-to-heart talk that we had with him
over a cup of coffee, I felt much easier in the mind. 5. Now he was face to face
with real danger.

Ex. 14. Study the phrases with sense. Use them in sentences of your own.

1. She's got plenty of common sense. 2. He must have been out of his
senses to do a thing like that. 3. I reread the letter. Somehow it didn't make
sense. 4. He is sure to appreciate the joke. He's got a fine sense of humour.
5. You had better listen to him. He's talking sense. 6. There's no sense in going
there. It's too late. 7. A good talking to will surely bring him to his senses.
8. The term was used in a very broad sense.

Ex. 15. Translate the following into English using till, until or before
according to the sense.

1. OHa pemmia moJgoXAaTh do JBeHaauaru yacoB. 2. OHa yuuia 0o
JIBEHAIATH 4acoB. 3. DTO CIY4YUIIOCh 3aJ0Jr0 do Moero npuesna. 4. /lo 3Toro
Cily4asi y HaC ¢ HUM HHMKOrJa He ObuIo criopoB. 5. OH ocTaBajicsi TaM 00 KOHIIA U
ylIea OJHUM M3 TocleAHuX. 6. BpeMeHnu do orbe3na ocTaBaioch O4€Hb Majo.
7. Onm ycnenu yutu do noxas. 8. OH cornacuics majgaTh OTBETa 0o Beyepa.
9.Teonoru AOMKHBI OBUIM BEpHYThCA Ha 0a3y 0o HACTYIUIEHUS XOJOJOB.
10. OxoHuUaTeNnbHOE pEIIeHHE BOMpOCa MPHUAETCS OTIOKUTh OO0 BO3BPALICHHS
peKTopa.
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Ex. 16. Translate the following into English using give up smth., give
up doing smth.

1. Kornga e oH HakoHel Opocum KypuTb? 2. CHauajla OHU TBITAIUCH
TOBOPUTH C HUM, HO IOTOM, MOHSIB, YTO 3TO OECMONE3HO, MAXHYIU PYKOU.
3. Ilocne mepBOM K€ HEyIauyu OH OmKA3ancsi om JAJIbHEHUIINUX TMOMBITOK.
4. OHu HE XOTelIM NMOHUMATh €€, U OHA JaXe YK€ He Nblmaldchb TO0Ka3bIBaTh
cBOIO mpaBoTy. 5. UTo 3actaBuiio ero omkazamscsi om 310l uaen? OHa MHE
M0Ka3aJach Ype3BbIUAHO UHTEPECHOU. 6. bone3Hb yxke Tak JIaneko 3alia, 4yTo
Bpauu omkaszanucs €ro neuntsb. 7. Heyxenu on 6pocun xusomnuck? EMy Bens
mpopounu O00bIIoe OyayIIee.

Ex. 17. Describe a journey by train. Use the words and phrases given
below.

train service; an ordinary train; an express; to change trains; to run
(between; from ... to; all the way from ... to); to buy oneself a seat; to reserve
seats; to catch (miss) a train; to get on (out of/off) a train; on the train; to run
into the station; to pull into (out of) a station; a (train) stop; a carriage; a dining
car; a regular traveller; a porter; to see smb. off.

Ex. 18. Speak on how to clear the Customs the easy way. Use the
words and phrases given below.

the Customs; a Customs officer; Customs inspection; to observe Customs
regulations; a Customs declaration form; to go through the Customs; to clear the
Customs; Have you anything to declare?; to declare in writing; duty-free
articles; articles exempt from duty; to qualify for an exemption; articles to be
declared; dutiable articles; to pay duty on articles; to have one's luggage ready
for immediate inspection; to smuggle; a smuggler; to be on guard against; fast
and friendly service.

Ex. 19. Topics for oral and written composition.

1. A character-sketch of Miss Bradley.

2. Say if in your opinion Miss Bradley was an experienced smuggler or a
novice.

3. Explain how it happened that the author started helping Miss Bradley
almost against his will.

4. Bring out the points in the story showing that Miss Bradley had
deliberately chosen the author to help her through the Customs.

5. Explain why the Customs officer had guessed about Miss Bradley
trying to smuggle dutiable articles into the country.

6. What might have happened should the author have answered in the
affirmative to the Customs officer's questions whether Miss Bradley and he were
travelling together?

7. At the Customs. Clearance through the Customs.
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JlaGoparopubie 3ansiTusi 6—12 (14 yacos)

Ernest Hemingway «A Canary For One»

ERNEST HEMINGWAY

Hemingway, Ernest Miller (1899—1961), American novelist and short-
story writer, whose style is characterized by crispness, laconic dialogue, and
emotional understatement. Hemingway’s writings and his personal life exerted a
profound influence on American writers of his time. Many of his works are
regarded as classics of American literature, and some have been made into
motion pictures.

Born in Oak Park, Illinois, after graduating from high school in 1917, he
became a reporter for the Kansas City Star, but he left his job within a few
months to serve as a volunteer in Italy during World War I (1914-1918).

After 1927 Hemingway spent long periods of time in Key West, Florida,
and in Spain and Africa. During the Spanish Civil War (1929-1936), he returned
to Spain as a newspaper correspondent. In World War II (1939-1945) he again
was a correspondent and later was a reporter for the United States.

After the war Hemingway settled near Havana, Cuba, and in 1958 he
moved to Ketchum, Idaho. Hemingway drew heavily on his experiences as an
avid fisherman, hunter, and bullfight enthusiast in his writing.

One of the foremost authors of the era between the two world wars,
Hemingway in his early works depicted the lives of two types of people. One
type consisted of men and women deprived by World War I of faith in the moral
values in which they had believed, and who lived with cynical disregard for
anything but their own emotional needs. The other type were men of simple
character and primitive emotions, such as prizefighters and bullfighters.
Hemingway wrote of their courageous and usually futile battles against
circumstances.

A CANARY' FOR ONE

The train passed very quickly a long, red stone house with a garden and
four thick palm-trees with tables under them in the shade. On the other side was
the sea. Then there was a cutting through red stone and clay, and the sea was
only occasionally and far below against rocks.

«I bought him in Palermo®» the American lady said. «We only had an
hour ashore and it was Sunday morning. The man wanted to be paid in dollars
and I gave him a dollar and a half. He really sings very beautifully.»

It was very hot in the train and it was very hot in the lit salon’
compartment. There was no breeze came through® the open window. The
American lady pulled the window-blind down and there was no more sea, even
occasionally. On the other side there was glass, then the corridor, then an open
window, and outside the window were dusty trees and an oiled road and flat
fields of grapes, with gray-stone hills behind them.
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There was smoke from many tall chimneys — coming into Marseilles’ and
the train slowed down and followed one track through many others into the
station. The train stayed twenty-five minutes in the station at Marseilles and the
American lady bought a copy of The Daily Mail® and a half-bottle of Evian
water’. She walked a little way along the station platform but she stayed neat the
steps of the car® because at Cannes’ where it stopped for twelve minutes, the
train had left with no signal of departure and she had gotten'’ on only just in
time. The American lady was a little deaf and she was afraid that perhaps signals
of departure were given and that she did not hear them.

The train left the station in Marseilles and there was not only the switch
yards'' and the factory smoke but, looking back, the town of Marseilles and the
harbor with stone hills behind it and the last of the sun on the water. As it was
getting dark the train passed a farmhouse burning in a field. Motorcars were
stopped along the road and bedding and things from inside the farmhouse were
spread in the field. Many people were watching the house burn. After it was dark
the train was in Avignon'”. People got on and off. At the news-stand Frenchmen,
returning to Paris, bought that day's French papers. On the station platform were
negro soldiers. They wore brown uniforms and were tall and their faces shone,
close under the electric light. Their faces were very black and they were too tall
to stare". The train left Avignon station with the negroes standing there. A short
white sergeant was with them.

Inside the lit salon compartment the porter had pulled down the three beds
from inside the wall and prepared them for sleeping. In the night the American
lady lay without sleeping because the train was a rapide'* and went very fast and
she was afraid of the speed in the night. The American lady's bed was the one
next to the window. The canary from Palermo, a cloth spread over his cage, was
out of the draft in the corridor that went into the compartment wash-room. There
was a blue light outside the compartment, and all night the train went very fast
and the American lady lay awake and waited for a wreck.

In the morning the train was near Paris, and after the American lady had
come out from the wash-room, looking very wholesome and middle-aged and
American in spite of not having slept, and had taken the cloth off the birdcage
and hung the cage in the sun, she went back to the restaurant-car for breakfast.
When she came back to the lit salon compartment again, the beds had been
pushed back into the wall and made into seats, the canary was shaking his
feathers in the sunlight that came through the open, window, and the train was
much nearer Paris.

«He loves the sun,» the American lady said. «He’ll sing now in a little
while.»

The canary shook his feathers and pecked into them.

«I've always loved birds,» the American lady said. «I'm taking him home
to my little girl. There — he's singing now.»

17



The canary chirped and the feathers on his throat stood out, then he
dropped his bill and pecked into his feathers again. The train crossed a river and
passed through a very carefully tended forest. The train passed through many
towns outside of Paris. There were tram-cars in the towns and big
advertisements for the Belle Jardiniere'> and Dubonnet and Pernod'® on the
walls toward the train. All that the train passed through looked as though it were
before breakfast'’. For several minutes I had not listened to the American lady,
who was talking to my wife.

«Is your husband American too?» asked the lady.

«Yes,» said my wife. «We’re both Americans.»

«I thought you were English.»

«Oh, no.»

«Perhaps that was because I wore braces'*», I said.

I had started to say suspenders and changed it to braces in the mouth, to
keep my English character. The American lady did not hear. She was really quite
deaf; she read lips, and" I had not looked toward her. I had looked out of the
window. She went on talking to my wife.

«I'm so glad you're Americans. American men make the best husbands,»
the American lady was saying. «That was why we left the Continent", you
know. My daughter fell in love with a man in Vevey™.» She stopped. «They
were simply madly in love.» She stopped again. «I took her away, of course.»

«Did she get over it?" asked my wife.

«I don’t think so,» said the American lady. «She wouldn’t eat anything
and she wouldn’t sleep at all, I’ve tried so very hard, but she doesn’t seem to
take an interest in anything. She doesn’t care about things. I couldn’t have her
marrying a foreigner.» She paused. «Someone, a very good friend, told me once,
"No foreigner can make an American girl a good husband".»

«No,» said my wife, «I suppose not.»

The American lady admired my wife's travelling-coat, and it turned out
that the American lady had bought her own clothes for twenty years now from
the same maison de couture®' in the Rue Saint Honore*,

They had her measurements, and a vendeuse” who knew her and her
tastes picked the dresses out for her and they were sent to America. They came
at the post-office near where she lived up-town®* in New York, and the duty was
never exorbitant because they opened the dresses there in the post-office to
appraise them and they were always very simple-looking and with no gold lace
nor ornaments that would make the dresses look expensive. Before the present
vendeuse, named Therese, there had been another vendeuse named Amelie.
Altogether there had only been these two in the twenty years. It had always been
the same couturier”. Prices, however, had gone up. The exchange, though,
equalized that. They had her daughter's measurements now too. She was grown
up and there was not much chance of their changing now.
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The train was now coming into Paris. The fortifications were levelled but
grass had not grown. There were many cars standing on tracks — brown wooden
restaurant-cars and brown wooden sleeping-cars that would go to Italy at five
o’clock that night, if that train still left at five; the cars were marked Paris-
Rome; and cars, with seats on the roofs, that went back and forth to the suburbs
with, at certain hours, people in all the seats and on the roofs, if that were the
way it were still done, and passing were the white walls and many windows of
houses. Nothing had eaten any breakfast.

«Americans make the best husbands,» the American lady said to my wife.
I was getting down the bags. «American men are the only men in the world to
marry.»

«How long ago did you leave Vevey?» asked my wife.

«Two years ago this fall. It's her, you know, that I'm taking the canary to.»

«Was the man your daughter was in love with a Swiss?»

«Yes,» said the American lady. «<He was from a very good family in
Vevey. He was going to be an engineer. They met there in Vevey. They used to
go on long walks together.»

«I know Vevey,» said my wife. «We were there on our honey-moon.»

«Were you really? That must have been lovely. I had no idea, of course,
that she'd fall in love with him.»

«It was a very lovely place,» said my wife.

«Yes,» said the American lady. «Isn't it lovely? Where did you stop
there?»

«We stayed at the Trois Couronnes’’,» said my wife.

«It's such a fine old hotel,» said the American lady.

«Yes,» said my wife. «We had a very fine room and in the fall the
country”’ was lovely.»

«Were you there in the fall?»

«Yes,» said my wife.

We were passing three cars that had been in a wreck. They were splintered
open and the roofs sagged in.

«Look,» I said. «There's been a wreck.»

The American lady looked and saw the last car. «I was afraid of just that
all night,» she said, «I have terrific presentiments about things sometimes.
I’ll never travel on a rapide again at night. There must be other comfortable
trains that don’t go so fast.»

Then the train was in the dark of the Gare de Lyons>, and then stopped
and porters came up to the windows. I handed bags through the window, and we
were out on the dim longness of the platform, and the American lady put herself
in charge of one of three men from Cook’s® who said: «Just a moment,
madame, and I'll look for your name.»
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The porter brought a truck and piled on the baggage, and my wife said
good-bye and I said good-bye to the American lady, whose name had been found
by the man from Cook’s on a typewritten page in a sheaf of typewritten pages
which he replaced in his pocket.

We followed the porter with the truck down the long cement platform
beside the train. At the end was a gate and a man took the tickets.

We were returning to Paris to set up separate residences’".

NOTES

1. canary = canary-bird.

2. Palermo —t he largest city and port of Sicily.

3. lit salon (French) — sleeping car (see note # 8).

4. There was no breeze came through = There was no breeze coming
through.

5. Marseilles — a seaport in south-eastern France on the Mediterranean.

6. The Daily Mail — a British mass-circulation newspaper; supports the
Conservative party.

7. Evian water — mineral water, bottled and exported from Evian-les-
Bains, a fashionable health resort in south-eastern France on the shore of the
Lake of Geneva.

8. car (AmE) = carriage (BrE). Note other instances of American
English and their British counterparts: AmE: porter; wreck; fall; BrE: attendant;
crash; autumn.

9. Cannes — a resort on the French Riviera famous also for its annual
Film Festivals.

10. gotten (AmE) = got (BrE).

11. switch-yard (AmE) = shunting yard, a special place near a railway
station where trains are made up; Russ.: MaHEBpOBBIM MapK, COPTHUPOBOYHBIMI
napK.

12. Avignon — an ancient city on the left bank of the Rhone, south-eastern
France.

13. too tall to stare — they were so tall that they could not stare at what
was going on in the car.

14. rapide (French) — a fast train.

15. Belle Jardiniere — a large department store in Paris.

16. Dubonnet, Pernod — names of alcoholic drinks of the aperitive type
popular in France.

17. as though it were before breakfast — a figurative way of saying that
everything had a shabby look (see further: Nothing had eaten any breakfast.)

18. braces (BrE) = suspenders (AmE).

19. the Continent — all of Europe except the British Isles.

20. Vevey — a town in West Switzerland on the Lake of Geneva.
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21. maison de couture (Fr.) — arenbe.

22. Rue Saint Honore — a street in Paris.

23. vendeuse (Fr.) — saleswoman.

24. up-town in New York — the residential part of the city (compare:
down-town the business part of the city).

25. couturier (Fr.) — dressmaker.

26. Trois Couronnes (Fr.) — Three Crowns.

27. country — here: scenery.

28. Gare de Lyons — the Paris terminus of the Paris-Lyons Mediterranean
railway line.

29. Cook's — a travelling agency that helps tourists to make tours of
Europe and the American continent (since 1864); founded by Thomas Cook
(1808-1892).

30. set up separate residences — start living apart; here: arrange for a
divorce.

VOCABULARY

cutting (n) 1. unroofed passage dug through the ground (for a road,
railway, canal, etc.)

2. smth. cut from a newspaper, etc., and kept for reference

e. g. press cuttings (AmE: clipping)

shade (n) 1. comparative darkness caused by the cutting off of direct rays of
light; (fig.) comparative obscurity

e. g. a temperature of 20 °C in the shade

Keep in the shade; it's cooler.

2. degree or depth of colour

e. g. dress materials in several shades of blue

throw (cast, put) smth or smb into the shade — cause to appear small,
unimportant, etc., by contrast

e. g. You are so clever and brilliant that my poor efforts are thrown into the
shade.

occasional (adj) — happening, coming, seen, etc., from time to time, but
not regularly

e. g. He pays me occasional visits.

There will be occasional showers during the day.

occasion (n) 1. (countable) time at which a particular event takes place;
right time (for smth)
e. g. on this (that) occasion
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on the present (last) occasion

on one occasion (= once)

on rare occasions

[ have met Mr. X on several occasions.

This is not an occasion (= a suitable time) for laughter.
She has had few occasions to speak French.

a. on occasion — now and then; whenever the need arises

b. rise to the occasion — show that one is equal to what needs to be
done

C. take occasion (to do smth, say smth) — avail oneself of the
opportunity

2. (uncountable) reason; cause; need

e. g. I've had no occasion to visit him recently.

You have no occasion to be angry.

3. (countable) immediate, subsidiary or incidental cause of smth

e. g. The real causes of the strike are not clear, but the occasion was the
dismissal of two workmen.

blind (n) — roll of cloth (usually strong linen) fixed on a roller and pulled
down to cover a window (AmE: window-shade)
e. g. pull down (draw up, raise, lower) the blinds

flat (adj) — smooth and level; even; having an unbroken surface

e. g. A floor must be flat.

People used to think that the world was flat; now we know that it is round.
One of the tyres is flat (= has no or not enough air in it).

track (n) 1. set of rails for trains, etc.

e. g. single (double) track (= one pair (two pairs) of rails)

The train left the track (= was derailed).

2. line or series of marks left by a vehicle, person, animal, etc., in passing
along

e. g. tracks in the snow (e. g. footprints)

follow the tracts left by a bear

be on smb's track, on the track of smb — be in pursuit of

e. g. The police are on the track of the thief.

I'm on his track.

keep (lose) track of — keep in (lose) touch with; follow (fail to follow) the
course or development of

e. g. read the newspapers to keep track of current events

depart (v) 1. go away (from); leave (especially in timetables)
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e. g. What platform will the train depart from?

2. do or be smth. Different

e. g. to depart from old customs

departure (n) 1. (uncountable) departing; going away; (countable) instance
of this

e. g. His departure was expected.

There are notices showing arrivals and departures of trains near the
booking-office.

Which is the departure platform (= that from which the train leaves)?

2. turning away or aside; changing

e. g. a departure from old custom

fast (adj) — quick; rapid

e. g. a fast train (horse);

My watch is five minutes fast again.
(adv) — quickly

e. g. Don't speak so fast.

It was raining fast (= heavily).

draft (n) (AmE) = draught (BrE) — current of air in a room, chimney or
other shut-in place

e. g. You'll catch cold if you sit in a draft.

There's not enough draft up the chimney; that's why the fire doesn't burn
well.

wreck (n) (AmE) = crash (BrE) 1. (here) railway accident

In British English «wreck» is used only in respect of ships. «Wreck» is also
a ship destroyed by the storm or anything that has been destroyed in an accident

e. g. the wreck of a train (bus, car, etc.)

2. person, who has lost his health or spirits as a result of a mental shock,
illness and the like

e. g. He is a perfect wreck.

wholesome ['houlsom] (adj) — healtny; favourable to the health
(physically or mentally); suggesting good health

e. g. wholesome food (climate, atmosphere, surroundings)

wholesome appearance (look); wholesome advice (influence)

make (a good husband) (v) — turn out to be; develop into

e. g. He will make an excellent husband.

She will make him a good wife (= will prove to be a good wife for him).
If you work hard you will make a good doctor.
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fall (v) — come or go down freely (by force or weight, loss of balance, etc.)
e. g. The book fell from the table to the floor.

He fell into the water.

fall in love with smb — begin to love (smb) or like (smth) very much

e. g. Jim fell in love with Mary at first sight.

I've fallen in love with your beautiful house.

fall 'out of love — with smb stop loving (smb)

e. g. Then suddenly he fell out of love with Betsy

fall to pieces — break into pieces

e. g. When I picked up the cake, it fell to pieces.

can't (couldn't, shan't, won't) have smb do/doing smth — not let smb do
smth; want or prefer smb not to do smth

exorbitant [ig'zo:bitont; eg'zo:bitont] (adj) (of a price, charge or demand) —
much too high or great

honeymoon (n) — holiday taken by a newly married couple
e. g. They will spend their honeymoon in Venice.

terrific (adj) 1. causing fear; terrible
2. (colloquial) very great; extreme
e. g. driving at a terrific pace

charge (n) (uncountable) — responsibility; trust
e. g. The baby was in Mary's charge.

Mary was in charge of the baby.

take charge of — be responsible for

sheaf (n) — bundle of papers, etc., laid lengthwise and tied together

Ex. 1. Answer the following questions:

1. How does the story begin?

2.  Where had the American lady been before taking the train?

3. What did she tell the couple she shared the compartment with about
the canary?

4. What sort of scenery could be seen through the window of the
compartment? of the corridor?

5. How long did the train stay in the station at Marseilles?

6. What did the lady buy there?

7.  Why did she stay near the steps of the car?
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8. What did the train pass as it was getting dark?

9. How did the porter get the compartment ready for the night?

10. How did the American lady spend the night?

11. What did she look like in the morning?

12. What did the porter do while the lady was having breakfast in the
restaurant car?

13. What did the lady do with the birdcage in the morning?

14. How did the canary behave?

15. What did the lady tell the author's wife about her daughter?

16. Why had the lady and her daughter left the Continent?

17. What made her think an American girl should not marry a foreigner?

18. What sort of conversation did they have about clothes?

19. Why did they speak about Vevey? What part did the place play in the
lives of the two women?

20. What are the only two sentences the author uttered in the story?

21. Who was the American lady met by in Paris? Where did the man find
her name?

22. Why were the author and his wife returning to Paris?

Ex. 2. Give words and expressions close in meaning to the following:

a cutting through; occasionally; ashore; breeze; a hill; to slow down;
arailway track; dusty trees; to depart; bedding; a news-stand; to lie awake; a
wash-room; wholesome; in spite of; braces; to read lips; to equalize smth;
exorbitant; a simple-looking dress; suburbs; to come up to smth; to pile on the
baggage; a sheaf of papers.

Ex. 3. Paraphrase the italicized parts of the following sentences;
translate them into Russian.

1. The American lady's bed was the one next to the window. 2. ... all night
the train went very fast and the American lady lay awake and waited for a wreck.
3. They were simply madly in love. 4. Did she get over it? 5. I've tried so very hard,
but she doesn't seem to take an interest in anything. 6. They had her measurements,
and a vendeuse who knew her and her tastes picked the dresses out for her and
they were sent to America. 7. Her daughter was grown up and there was not much
chance of their [her measurements] changing now. 8. American men are the only men
in the world to marry. 9. I have terrific presentiments about things sometimes.
10. We were out in the dim longness of the platform. 11. We were returning to
Paris to set up separate residences.

Ex. 4. Replace the italicized parts of the sentences with words and
phrases from the text.
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1. The lady was hard of hearing and was afraid she might not hear the guard
blow the whistle. 2. The American lady didn't sleep a wink as she was afraid of a
train crash. 3. She didn't know what the man was saying because she could
understand a person only when she was watching him speak. 4. She is
indifferent to everything. 5. The lady's friend believed an American girl should
not marry a foreigner. 6. The American lady enjoyed my wife's travelling-coat.
7. She got her clothes from Paris and the duty was never too high because the
dresses looked simple enough. 8. We had a very nice room and in the autumn the
country was beautiful.

Ex. 5. Learn the following phrases; a) recall the sentences in which
they are used in the text and b) use them in sentences of your own.

In the shade (sun); pay in dollars; in/on the train; slow down; get on/off
the train; next to; in/out of the draught; in spite of; in a little while; fall in/out
of love with smb; be in love; get over; interest in; at certain hours; in charge
of; at the end of (the platform).

Ex. 6. Fill in the blanks with prepositions or adverbs.

1. She walked a little way ... the station platform but she stayed ... the
steps ... the car because at Cannes the train had left with no signal... departure
and she had gotten ... only just in time. 2. The factory smoke looked whit e... the
gray winter sky. 3. ... spite ... the early hour we found a restaurant open. 4. ...
only a couple ... months in the country she got ... the language difficulty. 5. His
main interest lies ... research, not ... managerial work. 6. ... the two sisters the
younger was a much better actress, always leaving the elder sister ... the shade.
7. Sitting ... the draught? You'll be catching a cold again. 8. Though he was
doing his best to hide his feelings, he was obviously very much ... love ... the
girl. 9. The little boy was left ... the charge ... his sister only ... one occasion, and
they both enjoyed themselves a lot. 10. I must have my TV set repaired. Do you
happen to know how much they charge repairing this particular model? 11. She
is very upset and she doesn't care ... anything. 12. I had no idea, of course, that
she'd fall ... love ... him. 13. The medicine ought to be taken ... definite hours ...
a glass ... warm milk. 14. It's all so sudden. I can't join the party, I'm not dressed
... the occasion.

Ex. 7. a) Find in the text the following expressions. Use them in the
sentences below.

B Tenu; Bpemsi OT BpeMEHHM; IUIATUTh JoJIapamu; KyIe; POBHBIE OIS,
3aMeIATh XOJ;, CECTh Ha MOE3J]; COMTH C I0€3/a; I0e3/ CTOSI Ha CTAHIUH ...
MUHYT; CTYIIEHbKM BaroHa; CUTHaJ K OTIPABJIEHUIO; Ta3€THBIA KUOCK; TUITMYHAS
aMEpUKaHKa CPEIHUX JIET, COJIHEUHBIA CBET; PEKJIAMHBINA IUIAKAT; BBIMTH 3aMYyX
3a MHOCTpaHIIA; B OMpPEACIICHHBbIC Yachl, BBEPUTh Ce€OSI YbMM-IHO0 3a00Tam;
MIPOCTUTHCS C KEM-TTH0O.
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1. Bo Bpems myTemiecTBUN s TPEANOYHTAI0 BBEPATH cels 3a00Tam
TYPUCTHUECKUX areHTCTB. 2. Tak Kak Hall Moe3/ JODKEH ObLT CTOSTh Ha CTAHIIUH B
TEUEHHE ISTHAALATH MUHYT, Mbl PELIMIM COMTU C NO€31a, YTOOBI POTYIATHCS U
KYIHTb KypHaJbl B Fa3€THOM KHMOCKE HAITPOTHUB HaIIero BaroHa. 3. Kak Tonbko ObLI
JlaH CHUTHAJ K OTIPABJICHHIO, OHU Cpa3y e 3aCKOYMJIM B BArOH (CEJM Ha MOE3).
4. KomHara Obuia spKO OCBEILEHAa COJHEYHbIM cBeToM. 5. IIpomasen mompocui
TYPUCTOB 3aIlIaTUTh JloutapaMu. 6. 51 BcTpedaro ero BpeMsi OT BpeMeHU Ha paloTe.
7. Mbl cenu 3a CTOJHK, CTOSIIMKA B TeHU majibM. 8. OHa Obula MPOTHB TOTO,
4YTOOBI €€ 0Yb BBILUIA 3aMYK 32 MHOCTpaHIa. 9. S BBIIAHYN U3 OKHA BaroHa u
YBUJEJI DPOBHBIE IOJIA, 3a KOTOPbIMU Branu BupHencs jec. 10. Mbr odeHb
HNOAPYKUJIUCh, M TO3TOMY HaM ObuUI0 TpyAaHO mnpomarses. 11. Pexmamublie
TUIaKaThl 3TOM (UPMBI MOXKHO YBHIIETh Ha KaxxaoM Imary. 12. B ompenenenubie
4yachkl JBM)KEHHE B OTOM palOHE CTAHOBUTCA OCOOEHHO OYKUBIICHHBIM.
13. B Hamem kyme Obuto oyeHb AymHO. 14. Tlogbesxkas K CTaHIMM, IMOE3]
3ameminia xoa. 15. [IpoBoHUK CTOSIT y CTyTIEHEK BaroHa U MPOBEPsUT OUIIETHI.

Ex. 8. Translate the sentences, paying special attention to the meaning
of the words and phrases from the Vocabulary.

1. Mr. Elliot took the occasion to impart a bit of wordly advice. 2. The
occasions that we thousand-odd will meet together as a class in our entire
lifetime are extremely rare. 3. When the Freshman Smoker was announced, he
begged his father to be permitted to attend this one occasion in a Harvard man's
career. 4. Lara buzzed Charle Hunter, an ambitious young man in charge of
accounting. 5. You're a dark horse. You have no track record. 6. The speed was
astonishing — the animals were so fast, he had hardly seen them move. 7. I'm
afraid visitors will think the animals look speeded up, like film running too fast.
8. Fifty animals is a lot to keep track of. 9. It's not workable. Even if you had the
fastest processors and blindingly fast algorithms, a search would still take days.
Maybe weeks. 10. The two men lay back in deckchairs in the shade of a fine
copper beech tree.

Ex. 9. Translate the following using «can't (shan't, won't) have smb
do/doing smth».

1. 5l He Morna AOMyCTUTh, YTOOBI MOSI €TMHCTBEHHASI JOYb BBILUIA 3aMYXK
3a uwHoOcTpaHma. 2. OTeln cKaszaja, 4TO OH HE€ JOMYCTHUT, YTOOBbl €ro JI04b
BCTpeuanach co BcsikuMu 6e3nenpuukamu (loafers). 3. Hawanbuuk npemynpenun,
YTO OH HU B KOEM CIIy4ae He JIOMYCTUT, 4TOOBI CITyXKaIllie WTHOPUPOBAIU €r0
pacnopsbxeHusi. 4. FOHoma xoten OpoCUTh KOJUIIEK, HO POJUTENH 3asiBUIIH, YTO
OHM 3TOro He nomnyctar. 5. Henb3st pomyckarh, 4TOObI OH OpOCHII 3aHATHUS
KUBOMUCKHIO. 6. S1 BO3pakard MPOTHB TOTO, YTOOBI Bbl BHOCWIIM KaKUE-JTHOO
W3MEHEHUS B HAIIM IUIAHBI B MOCJEAHIO MUHYTY. /7. [lolimemMTe u moropopum ¢
Hed. Henb3s pomyctuth, 4TOOBI OHM pPAaCHpPOCTpaHsIa MOAOOHBIE CIYXH.
8. Henp3s momycTuth, 4TOOBI OH TIOIMIET HA TakoW pucK. Hamo mpemynpenutsb
ero o0 OMacHOCTH.
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Ex. 10. Translate the following using «make a (good, poor) husband,
painter,» etc.

1. YtoOpl M3 Bac BBILEN XOPOIIMHA CHEIHUAINCT, Bbl, MPEXKAE BCETO,
JOJDKHBI JIFOOUTh CBOIO padoTy. 2. M3 He€ BbIET NpekpacHas y4uTeIbHUIIA,
IIOCMOTPHUTE, KaK OHA TEPIENINBA U B TO XKE BPEMS CTPOra CO CBOMMH MJIA MU
OpatbsiMu U cecTpamu. 3. OH Kak pa3 TOT YEJIOBEK, KOTOPbIM HAaM HYXKEH.
W3 Hero BBIMAET NPEKPACHBIA PYKOBOAMTEND OJKCHEAULMU, TaK KaK OH M C
JIOIBMU yMeeT paboTarh, W Jeio xopomo 3HaeT. 4. M3 Tebs HuKorga He
NOJIYYUTCSI BOJUTENb, €CIM Thl HE OyIelIb XOPOLIO 3HAaTh NPABWIIA YIUYHOTO
nBukeHus. 5. V3 3Toro pacckaza HaBepHSKa IMOJYYUTCS XOPOILIUHM (UIIBM.
6.Bpsg 1M M3 Hee NOJIYYUTCS XOpollash CIOPTCMEHKA, OHAa HE YIENseT
JIOCTAaTOYHO BPEMEHU €XKEITHEBHBIM TPEHUPOBKAM.

Ex. 11. Translate the following using «(can't) get over»

l. «OHu oueHb CUJIbHO JHOOWIM Jpyr Apyra. S yBesna e€ B AMEpUKY,
KOHeyHO ke.» «CMomma nau Bama noub mepexuTh pa3iayKy C JOOMMBIM?)»
«He nymaro. OHa HUYErO HE €1a ¥ MOYTH He cnaia.» 2. «OH yXe onpaBuiica OT
ooneznu?» «borock, uro Her. OH eme oveHb cnab.» 3. Marb He Moria
OTIPABUTHCS MOCTE THOEIN CBOETO €IMHCTBEHHOTO ChiHA. 4. OH yXe He TOT, 4TO
obu1. He Moxxer mepexxuth nmpoBasl cBoed KHUTH. 5. He yHbiBaiiTe! Bbl ckopo
CBBIKHETECh C 3TOUM MIEPEMEHOM, U BCE OyZIET XOPOIIIO.

Ex. 12. Choose and insert the correct word or verb-adverb
combination in the proper form.

shade-shadow

‘shade’ is an area which is dark and cool because the sunlight cannot reach it

e. g. It was much cooler in the shade.

‘shadow’ 1s a dark shape on a surface which is caused by a person or object that
prevents light from reaching the surface

e. g. The trees cast long shadows.

1. The Earth's ... sometimes falls on the Moon. 2. He's afraid of his own ...
. 3. A nicely built stone house was set in the ... . 4. The lamps cast my ... along
the street as I went my way alone. 5. The two men lay back in deckchairs in the
... . 6. Coming events cast their ... before them. 7. He likes to show off. He
doesn't like to be in the ... .

do—make

‘do’ means ‘perform, carry out (an action); busy oneself with’, ‘act,
behave’

‘make’ means ‘construct or produce by combining parts or putting materials
together’
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1. American men ... the best husbands. 2. Why don't you let the children
play on the beach? They will ... sand-pies and keep quiet. 3. You must ...
something to help her. She is so miserable. 4. Why don't you ... yourself useful?
5. «What are these boxes ... of?» «They are ... of plastic, I believe.» 6. You may
... whatever you wish, I shall not interfere. 7. What are you ... here all alone?
8. Who ... this dress for you? It's exquisite. 9. I'll ... my best to help you.
10. While ...(-ing) his written exercises he ... some grammar mistakes. 11. Who
is the next to ... a report? 12. It ... me happy to think that you have a family of
your own. 13. «How does he ... a living?» — «He is a painter.» 14. Can you ...
me a favour and help me to translate this article? 15. He ... a fortune selling
these goods. 16. Do you ... your hair or do you have it ...? 17. Who ... the
shopping in your family? 18. ... haste! We might miss the train. 19. Stop ...
( ing) so much noise: the father is working. 20. Drinking one more cup of coffee
will ... you not harm. 21. He has ... great progress in his English since the last
time I saw him. 22. It ... no difference for me whether we will stay or not.

lie-lay

1. In the night the American lady ... without sleeping because the train was
a rapide. 2. The room was in disorder, books and papers were ... all over the
place. 3. The table was ... and the hostess invited her guests to the dining-room.
4. You are young and a great future ... in front of you. 5. After he had made
inquiries into the matter he ... the facts before the committee. 6. The American
lady ... awake and waited for a wreck. 7. From the airplane we could see the
valley ... below. 8. The mother ... her hand on the child's shoulder and he calmed
down at once. 9. They are redecorating the flat and intend to ... the floors with
carpets. 10. She picked up the book which ... open on the table and started
reading. 11. Some minerals ... deep in the ground.

fall behind — fall in with — fall off — fall through

‘fall behind’ — be unable to keep up with (others); be late in doing
something

e. g. He always falls behind when we're going uphill.

If you fall behind with the rent, you will be asked to leave.

‘fall in with smb’ — a) meet smb by chance

e. g. [ fell in with him at a hotel in Paris.

b) agree to, yield

e. g. He fell in with my views at once.

‘fall off” — fall from smth

e. g. When you are learning to ride a bicycle, you often fall off.

‘fall through’ — fail to be completed, come to nothing

e. g. The plan fell through when it proved too costly.
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1. Did the boy ... the roof or was he pushed by someone? 2. Why did
Helen's plans to travel abroad ... ? 3. John ... his friends and finally had to leave
college. 4. Nobody asked you ... his proposal at once.

Ex. 13. Paraphrase the following sentences according to the models,
using an adjective with the suffix «-able» («-ible»). Make other necessary
changes.

I. Model: We were prepared to accept the terms offered. — The terms
offered were acceptable.

1. She was used to living in comfort. 2. There seems to be a lot of sense in
his suggestion. 3. He says that he has all the illnesses that one can only imagine.
4. Be careful with the vase, it breaks easily. 5. The weather in England changes
several times a day. 6. The old coal mine can still be worked.

II. Model: I could hardly recognize him. — He was unrecognizable.

1. The child was difficult to manage. 2. I saw no reason in his demands.
3. His sufferings were difficult to imagine. 4. There is no possibility to get a
ticket for the show. 5. There was no mistaking the pride with which he spoke of
his son.

Ex. 14. Finish the sentences with «well + one of the following words»:
known, informed, behaved, dressed, kept.
1. His clothes weren't very smart. He wasn't very ... . 2. Ann knows quite
a lot about many things. She is quite ... . 3. The children were very good. They
were ... . 4. Many people have heard of him. He is quite ... . 5. Their garden is
neat and tidy. It is very ... .

Ex. 15. Paraphrase the following sentences according to the models.

I. Model 1: The girl looks pretty. — She is a pretty-looking girl.

1. The duty was never exorbitant because the dresses always looked
simple. 2. The student works hard. He is sure to make great progress.
3. The fellow looks suspicious to me. 4. What is your impression of the man?
He looks intelligent to me. 5. The house looked ordinary.

II. Model 2: He is known for his good nature. — He is good-natured.

1. The American lady was a woman of middle age. 2. She has a kind heart,
she won't hurt a fly. 3. I like people with strong mind. 4. I never knew she had such
a quick temper. 5. Have you noticed that he mostly uses his left hand? 6. The child
has dark hair and blue eyes. 7. I still remember him as a boy, rather thin with a pale
face, long legs and narrow shoulders.

30



Ex. 16. Tell the story in the words of:
a) the American lady,

b) the narrator,

c) the narrator's wife,

d) the American lady's daughter.

Ex. 17. Topics for discussion and essays.

1. Say whether you believe:

a)the girl would never get over her love for the young Swiss engineer;
b)the canary would comfort the girl.

2. Discuss the right of parents to influence their children's choice.

3. Tell a story of true love that wins in spite of all difficulties.

4. Describe an ideal family the way you see it.

Ex. 18. Render the following texts in English. Discuss the text. Say if
you agree, or disagree, with the critic's appreciation of the story and its
characters.

[{enTpanbHbIi epcoHak HoBesUTbl «KaHapelika B mogapok» — MoXKuias
amepukanka. OHa noctarouHo Oorara, 4ToObl €31uUTh B EBpomy, MOJb3ysCh
yciryramu Kyka, 1 B TeUeHHE MHOTHX JIET 3aKa3blBaTh Ce0€ W JOYEPH ILIAThs
B [Tapuxe. [lepen Hamm, Tak cka3aTh, BIOJTHE IUBUIM30BAHHOE CYIIECTBO. Tem
HE MEHEE, 3TO OHA pa3pylIuia CYacThe, & MOXKET OBITh, M KU3HB CBOCH JOYEPH.
Jlns nmeBymiku «3ab0Ta» Marepu O €€ Cyap0e — BCE PaBHO YTO KIIETKA JIJIs
KaHapehKku, KOTOPYIO TITyXOBaTasi Jama BE3eT JOYEPH B3aMEH Pa3OHUTHIX HAICK]I.
Paccka3piBaeT amepukaHka 00 3TOM CBOMM COCEISIM IO KyIl€ COBEPILIEHHO
cnokoiiHo. OHa abconoTHO yOekIeHa B CBOEH MpaBOTE, COBECTh Y HEE YHCTa
(have a clear conscience), U eciu OHa HE CHUT HOYBIO, TO TOJIBKO IMOTOMY, YTO
OOUTCSI MOMACTh B KEJIE3HOIOPOKHYIO KaracTpody...

Wponusi, BO3HHMKaOIIAss W3 COMOCTaBIEHUS TOro, YTO TMOXKUJas
aMepuKaHKa TOBOPUT O CBouMX cooredecTBeHHUKax (fellow countrymen),
U cynb0a Opaka ee MOMyTYMKOB (TOXKEe aMepHKaHIIeB), MHOTorpanHa. Ho nuponus
pacckazuMka oOpalleHa HEe TOJbKO Ha aMepHuKaHKy. B HoOBeie ecTh Takxke
ropedb CO3HaHUsI, YTO OH M €T0 JK€HA CaMU Pa3pyIIUIN CBOE CYACThE.

HeoxxnnanHast KOHITOBKA HOBEJUTBI XEMHUHTYsI JIMIITb BHEIITHE HATOMUHACT
KOHIIOBKH O I'eHpu. 3aKiIrOUMTENBHBIE CTPOKM paccka3a MOATOTOBIEHBI TaK
TIIATENIBHO, YTO YK€ HE BOCHPUHUMAIOTCS KAaK HEYTO COBEPIICHHO
HEOXKUJIAHHOE M YK, BO BCSIKOM CIIy4ae, He MPOU3BOMIT BreuaTieHus dddexra,
co371aHHOTO paau ¢ dekTa.

BuumarenbHO€ 4YTeHHME JIETKO OOHApYy>KMBAaeT 00pasbl, CBA3BIBAIOIIUECS
B CO3HaHUU 4YuUTaTels ¢ oOpa3oM Karactpodwl (tragedy) MUYHOM >KM3HU: ITO
U CTpax aMEpUKaHKH Tepel] JKEJIE3HOAOPOKHON KaracTpodoi, U MeJbKarolue
B OKHE MCKOBEpKaHHBIE KEJIC3HOJOPOKHbIE BaroHbl. To, YTO CIY4YWJIOCH
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C JI0YEPhI0 aMEPUKAHKU U €€ BO3JII0OJIeHHBIM, BriUckIBaeTcs B pssl (link up with)
npyrux karactpod (tragedy) M accoIMaTUBHO CBS3BIBAETCA C HCTOpHUEH
pacckazuuka u ero >xeHsl. (13 kommenTtapus M. M. KyapsioBoii)

JlaGoparopubie 3ausaTusi 13—17 (10 yacos)

D. H. Barber «Getting Known»

D. H. BARBER

Barber D. H. (1907-1981) a British journalist, magazine editor and
publisher. He worked as a bank clerk for 25 years, from the age of 17, before
turning to full-time writing as a free-lance journalist who contributed to
107 papers. He sold 602 articles to «Punch» alone. For five years, he served as
an Army Captain. He also served as a scoutmaster for 20 years. In 1950, he was
candidate for Parliament.

GETTING KNOWN

The latest book of my poems has not been selling very well — in fact 122
of my personal friends and relations tell me they've bought it, but the publishers
say only 84 copies have been sold. So the general public seem to have received
it rather coldly.

«The trouble is» said Edith, «that nobody has ever heard of you; and those
who have heard of you don't want to' again. What you need is a little
advertisement.” Let people know that you exist and that you write poetry, and
they will rush along to the libraries and ask for your latest book.»

«But I can't just put an advertisement in the newspaper saying I'm a poet.»

Edith thought for a moment and then she said she had a bright idea.

«Why not put an advertisement in The Times’,» she said, «saying that you
recommend as butler' in a small family a man who has been in your
employment® for twenty years?»

«But I haven't had anybody in my employment for twenty years,» I said.
«And I've never kept a butler of any sort as you know very well. And how can
I sell more copies of my poems by pretending that I wanted to find work for a
nonexistent butler who hasn't been in my employment for twenty years?»

«You're not very bright this morning,» said Edith. «Don't you know that
the most successful® sort of advertisement is the sort that doesn't look like an
advertisement? You ought to do something like this.»

She got a piece of paper and a pen and wrote the following:

«Mr L. Conkleshill, the poet (author of Raspberry Bushes and Other
Poems), strongly recommends as butler in a small family his present head man,
who has been with him for twenty years.»

«The idea is not bad,» I said, «but I refuse to do anything so dishonest.’
And if the plan didn't work, it would mean money thrown away. I won't do it
myself, and moreover I absolutely forbid you to do it ...»
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As a matter of fact I secretly rather liked the idea; and I thought that when
I absolutely forbade Edith to do it, she would pay the money herself and send in
the advertisement. I could then speak to her severely about disobeying my
orders, save my money and sell my books.

For some days, however, she did nothing, although I was careful to keep
reminding her that I absolutely forbade her to send in the advertisement.

«I expect to be obeyed in such matters,» I said several times a day. Nearly
always this sort of treatment produces the desired effect, but you can never
depend on a woman. Although 1 looked in The Times every morning, the
advertisement didn't appear. Edith went away to stay with a sick aunt, and
I forgot all about the matter.

Then came the event of The Man With The Dog.

He was a big man, and the dog was a big dog, and they both stood outside
the front door and made noises at me.

«I'll take the money now,» said the man in a bad-tempered voice.

«What money 1is this?» I said politely, «Something due for milk
supplied?»

«Nonsense,» said the man. «Two pounds I want for the dog.»

«I don't want a dog,» I said uncertainly.® Ours was a lonely sort of road, and
the man was a big sort of man, and it would perhaps be wiser to buy the dog.

«Don't want the dog!» said the man in an unpleasant voice. «You calmly
let me come here all the way from Hampstead” with this cursed dog, and then
tell me that you don't want him ...»

At last I bought the dog for thirty shillings. I was weak, perhaps, but Edith
had been saying for a long time that we ought to have a dog. In any case, I was
in the middle of writing a poem, and if the man had knocked me down
I shouldn't have been able to catch the five o'clock post.

I gave the dog some meat and locked him in the kitchen, and went back to
my poem. Then the bell rang again, and I found two men on the step, both with
large dogs.

This time I didn't argue. I just shut the door and went and looked at myself
in the glass. I was worried. Were the dogs real, or were they the result of that last
glass of whisky? I went up to my bedroom'’ and looked down the long road that
leads to the station. I could see six men with six dogs.

Then the solution of the problem came to me, and I looked at the Lost and
Found advertisements'' in The Times.

«Mr L. Conkleshill offers £2 reward for the return of his faithful dog Ogo,
who first awakened the ideas in Faithful Eyes in his new book of poems.»

Edith said afterwards that I hadn't told her she mustn't put in an
advertisement about a dog.
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NOTES

1. ... don't want to again. The particle 7o is often used elliptically at the
end of a sentence, with the verb omitted when it has been previously mentioned.
E. g. He asked me to go to dinner, but I don't want to, don't care to, haven't time
to, etc. (go to dinner understood).

2. advertisement: used without an article it stands for «the act of
advertising» pexiiama, with the article it means «a printed notice about things to be
sold or things that are needed» pexnmamuoe oOwbsiBnenue. Compare: government
yIpaBiieHue, (hopma npasieHus; a like government IpaBUTENbCTBO, BIACTb.

3. The Times: London daily newspaper; has been published since 1785.

4. butler: chief manservant.

5. employment: use of services of others. The suffix -ment forms nouns
expressing verbal action or result of this, as in treatment, settlement,
disappointment, etc.

6. successful: resulting in a desired effect. The suffix -ful forms
adjectives from nouns and means «full of», «characterized by», as in careful,
shameful, beautiful, plentiful, etc.

7. dishonest: not honest. The prefix dis- often expresses negation, the
opposite of the meaning expressed by the basic form, as in disobey, disagree,
disbelieve, etc.

8. uncertainly: in a manner showing that a person is not sure of himself
or of the facts. The prefix -un is purely negative, and usually expresses simply
«not» when used before adjectives or adverbs, as in unpleasant(ly),
unsuccessful(ly), etc.

9. Hampstead: a district of London.

10.1 went up to my bedroom: An ordinary English one-family house has
two storeys: downstairs and upstairs. The bedrooms are usually upstairs.

11.Lost and Found advertisements: a special column in the newspaper.

Ex. 1. Answer the following questions.
. How did the general public receive the author's latest book of poems?
. How did Edith, the author's wife, explain his failure?
. What did the author need to win popularity?
. What kind of advertisement did Edith advise him to put in 7The Times?
. Why did she suggest The Times?
. What objections did the author have to the plan?
. What were the author's secret hopes?
. Why was the author unprepared for the visit of the man with the dog?
. What made him think that it would perhaps be wiser to buy the dog?
10. Why did he get worried when he found another two men with dogs on
his door-step?
11. What made the author think of looking up the Lost and Found
advertisements in The Times?
12. How did the advertisement about a dog find its way into the
newspaper?

O 01N DNk~ WK —
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Ex. 2. Paraphrase or explain.

1. «You're not very bright this morning,» said Edith. 2. «Don't you know
that the most successful sort of advertisement is the sort that doesn't look like an
advertisement?» 3. Nearly always this kind of treatment produces the desired
effect, but you can never depend on a woman. 4. «What money is this?» I said
politely. «Something due for milk supplied?» 5. Ours was a lonely sort of road,
and the man was a big sort of man, and it would perhaps be wiser to buy the
dog. 6. Then the solution of the problem came to me.

Ex. 3. Find in the text the English for:

KHMIa MOMX IOCJIEIHUX CTHUXOB; BCS Oela B TOM, YTO ..., ITOMECTUTh
OOBbsIBIIEHUE B ra3eTy; peKOMEHI0BaTh B KAYECTBE...; KATETOPUUECKHU 3alpETUTD;
(akTU4YeCKu, Ha CAMOM JIEJI€; HE NOJUUHUTHCS YKA3aHUSAM; I10J1araTbCsi Ha KOro-
a100; coObITHE; HENOBOJBHBIM T'OJIOCOM; B KOHIIE KOHIIOB; ITOCMOTPETHCS B
3epKaJjio; IpeiaraTb BOZHArpaKaeHHe.

Ex. 4. Study the following phrases. Recall how they were used in the
text. Make sentences with each.

get known (lost, found, etc.)

e. g. 1. The letter got lost in the post. 2. By the look he gave us I could see
that he was beginning to get interested in the discussion.

the trouble (matter, point, difficulty, etc.) is ...

e. g. 1. The matter was that he had clean forgot about the arrangement. 2.
The difficulty was that she had lost the address.

Why (not) do (go, write, etc.) ...?

e. g. 1. Why not go there at once? 2. Why take the matter to heart so
much?

keep (on) doing smth.

e. g. 1. The child kept asking one and the same question. 2. He kept on
writing her though she never answered.

let smb. come (see, read, etc.)

e. g. 1. He wouldn't let anyone see the painting until it was finished. 2.
The woman let the children come and play in her garden any time they liked.

Ex. 5. Recast the following using adjectives with -ful derived from the
italicized words. Make other necessary changes.

Model: There was doubt in his voice. — He sounded doubtful.

1. The book was a great success. 2. He promised to handle the package
with care. 3. 1 could read doubt in his look. 4. The book may be a great help to
you in your work. 5. There was hope in her voice. 6. It was a time full of events.
7. She often forgets things.

35



Ex. 6. Give the meaning of the italicized words. Paraphrase the
sentences using uncompounded forms. Make other necessary changes.

Model: Her movements were slow, almost lazy. — She moved slowly,
almost lazily.

1. He didn't exactly know what treatment to expect. 2. It was just the kind
of settlement we had all been looking forward to. 3. The prospects looked bleak,
no fun, no enjoyment. 4. She stepped into the room, right into the middle of a
most heated argument. 5. There was an air of general excitement about the place.
6. She couldn't hide her disappointment.

Ex. 7. Note the effect of back on the meaning of the verb. Translate
the sentences into Russian. Give examples of your own.

1. T went back to my poem. 2. Why don't you sit back and relax
a moment? 3. If you miss the bus, you'll have to walk back the whole way.
4. How dare you talk back? 5. He stepped back to let the woman pass.
6. The crowd was ordered to keep back from the fire. 7. She looked back on
those years with regret. 8. We wanted him to take back what he had said.
9. When they got back it was already past midnight.

Ex. 8. Paraphrase so as to use a complex subject.

Model: It seems to me that I have seen an advertisement of that sort in
some newspaper. — | seem to have seen an advertisement of that sort in some
newspaper.

1. It seemed that he expected his orders to be obeyed. 2. It seems that he is
losing his temper. 3. It seems that she has been pretending all along. 4. It seems
that she has gone away to stay with an aunt. 5. It seemed that she was a woman
who couldn't very well be depended on. 6. It seems they don't keep a dog. 7. It
seemed that the boy had been forbidden to leave the house in his parents'
absence. 8. It seems that he never knows his own mind.

Ex. 9. Study the phrases with keep. Use them in sentences of your own.

1. Who keeps house for you? 2. That was a fine piece of work! Keep it up!
3. He's rather difficult to get along with. He's the kind who keeps himself to
himself. 4. You can always depend on her to keep a secret. 5. Promises are
usually made to be kept, not broken. 6. Where have you been keeping yourself?
I haven't seen you for ages! 7. I should advise you to keep out of the game. 1t's
getting dangerous. 8. Surprisingly enough he kept his head. He never gave way
to fear or panic. 9. The neighbour promised to keep an eye on our place while
we were away. 10. You must learn to keep your temper. 11. 1 should keep out of
his way if 1 were you. 12. It's a constant wonder to me how he keeps all those
facts and figures in his head.
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Ex. 10. Translate into English using last or latest according to the
sense.

1. Bwl caymamu nocreonue wu3Bectuss 1o paauo? 2. CHoucok
HENpPaBWJIBHBIX TJIArOJOB HAXOAMUTCS HA HOCAeOHeli CTpaHulle Y4YeOHHKa.
3. Iloka3 nocrednux MoJ COCTOUTCS BO BTOpHHUK. 4. OH UCTpaTWil nocieoHue
JeHbI'M Ha OyKeT mBeToB. 5. Teneph ObI TOJIBKO YCHETh HA HOCAeOHUll aBTOOYC!
6. 310 Oblna ee mnocneousaa Hanexna. 7. «Bwel uuTamm nocieoHior TMOBECTh
Mosionoro aBtopa?» — «Bbl mMeere B BuAy Ty, uTOo ObUla HameyaTaHa
B nocneonem HoMmepe xypHaia «fOHocte»?» 8. Kak Bcerma, nocneonee CloBO
octalioch 3a HUM. 9. MamuHa caenaHa MO nociedHeMy CIOBY TEXHHUKU.
10. OT0 ObLIa HalIA nOCIedHss BCTPEUa.

Ex. 11. Render the following in English. Use the words and phrases
given below.

KAK 4 bbUI ITMCATEJIEM

Sl Hammcanm CBOM TIEPBBIM pPACCKa3 M OTHEC B CaMblid IOIMYJISPHBIN
JIUTEpaTypHbIN KypHan. Korma s BbIIEN W3 pelakUvMHd B CKBEPHUK, AylIa MOS
OblJ1a MOJTHA PaIOCTH.

Kak m Bcsikuil B TOJOOHOM COCTOSIHUM, ST MEUTAaJ O CJIaBe.

— [Mucarens! — pazganock 3a COMHOM.

— Ilucarenp ... — mocapimanock y camoro yxa. KTo-to TpoHyn MeHs 3a
pYKaB.

HeBbicOKuli npICOBAaTHI HE3HAKOMEI] B JIOCHSIIEMCS KOCTIOME JIACKOBO
3amIsIHYJ MHE B JIMIIO OJIETHO-TOMYOBIMU IJ1a3aMHU.

— Bce BBl ogmHakoBbl, — B310XHY1T OH. — Ilorpyxenbl B cebs, B
TaWHCTBEHHBIC ITYOMHBI MOJCO3HATENBLHOTO... biaropoanas npodeccus.
—Hoga ...

— VYBepsito Bac — OnaropoaHeiias mpodeccus Ha 3emiie, — yOeKIEHHO
MOBTOPUJI OH. — S| PEKJIOHSAIOCH.

S crosn omenomiieHHbIM. OH, KOHEYHO, 3aMETHJI CMYIIIEHHO-PO30BYIO
MPU3HATEIBHOCTh B MOEM JIMIIE, APYKECKH B3SJ1 IO PYKY:

— Kro Takoil nucarens? Bcs ucTtopus MHpPOBOM U OTEYECTBEHHOM
JUTEPaTypbl TOBOPUT, YTO CaMbI€ MPOrPECCUBHBIE MUCATENN OBLIA MOJIUHHBIMU
rymanucramu. He tak im?

[Ilexu Mowu mbBLIaNIH, HO BCE K€ ST OTKPBUI OBLIO POT, YTOOBI BO3PA3UTh, YTO
[TounTarens MEHs IBHO NIEPEOLICHUBAET: HAITUCAH TOJIBKO OJIUH PACCKA3 ...

Ho on onepennn mens:

— 3enenoit Bam ynuiel! — BockiukHya [lounTtarens. — Tonbko oGermiaiiTe
KaK MucaTeilb BCeraa rOBOPUTH JIIosM mpaBay. [IpaBay, ogHy TOJIBKO IpaBmy, U
HUYETO KpOME MPABJBI.

— OOemaro, — orBeTHI 1. — Kak nmcaressb.
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Mpbl OOMEHSIMCh TOHUMAKIIMMU B3mIsgaMu. Ilounrarens coOpascs,
BUJIHO, UCUE3HYTh, KaK BJIPYT CIIOXBATHIICS:
— W eme moMHMTE: muUcarenab AOJMKEH UMETh Ieapoe cepane. Keraru... — OH
OMYyCTHJI TJ1a3a. — ] UCIBITHIBAIO HEKOTOPHIC MaTepUaIbHbIC 3aTpyaHEHHUS... BbI
He Moriu Obl... Ha kpyxKy nuBa. ..

how I was a writer; a popular literary magazine; an editorial office; my
heart was full of joy; like anyone in this position; to dream of Fame; to catch
smb. by the sleeve; a shabby stranger with thinning hair; to be immersed in
oneself, in the unfathomable depths of the subconscious; to be struck dumb; to
take the words out of smb.'s mouth; Success attend you!; to tell the truth, the
whole truth and nothing but the truth; to be in straitened circumstances; to ask
smb. for the price of a beer.

Ex. 12. Topics for oral and written composition.

1. A character-sketch of the poet, Mr L. Conkleshill.
2. What makes a successful writer?

3. Publicity in a writer's or poet's career.

CEMECTP 6

Jladopatopubie 3ansitust 1-7 (14 yacoB)

O’ Henry «The Last Leaf» (abridged)

O’ HENRY

O’ Henry is a pseudonym of William Sydney Porter (1862—1910),
American writer, noted for his numerous short stories. Born in Greensboro,
North Carolina, Porter left school in his midteens. He worked in various jobs: as
a bank teller, as a journalist. He founded a comic weekly magazine, «The
Rolling Stone» (1894—1895) before being employed by «The Houston Post» to
write a humorous daily column. In 1898 he was convicted of embezzlement
committed during his years as a bank teller, and subsequently served a three-
year term in the federal penitentiary. Porter then settled in New York City, and
for the remainder of his life he contributed short stories to the popular
magazines of his day. His stories are characterized by colorful detail, keen wit,
and great narrative skill. Their signature feature is the use of coincidence and
ironic twist of circumstance to produce a surprise ending to the plot. This device
has held the attention of an enormous audience down to the present day.

THE LAST LEAF

(abridged)

At the top of a three-story brick house in Greenwich Village' Sue and
Johnsy had their studio. «Johnsy» was familiar for Joanna. One was from
Maine?; the other from California. They had met at the table d’hote’ of an Eighth
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Street «Delmonico’s», and found their tastes in art, chicory salad and bishop
sleeves so congenial that the joint studio resulted.

That was in May. In November a cold, unseen stranger, whom the doctors
called Pneumonia®, stalked about the colony, touching one here and there with
his icy fingers.

Mr. Pneumonia was not what you would call a chivalric’ old gentleman.
A mite of a little woman with blood thinned by California zephyrs® was hardly
fair game for the red-fisted, short-breathed old duffer’. But Johnsy he smote: and
she lay, scarcely moving, on her painted iron bedstead, looking through the
small Dutch windowpanes at the blank side of the next brick house.

One morning the busy doctor invited Sue into the hallway with a shaggy,
gray eyebrow.

«She has one chance in — let us say, ten,» he said, as he shook down the
mercury in his clinical thermometer. «And that chance is for her to want to live.
Your little lady has made up her mind that she’s not going to get well. Has she
anything on her mind?»

«She — she wanted to paint the Bay of Naples some day,» said Sue.

«Paint? — bosh! Has she anything on her mind worth thinking about twice
— a man, for instance?»

«A man?» said Sue. «Is a man worth — but, no, doctor; there is nothing of
the kind.»

«Well, it is the weakness, then,» said the doctor. «I will do all that science,
so far as it may filter through my efforts, can accomplish. But whenever my
patient begins to count the carriages in her funeral procession I subtract 50 per
cent from the curative power of medicines. If you will get her to ask one
question about the new winter styles in cloak sleeves I will promise you a one-
in-five chance for her, instead of one in ten.»

After the doctor had gone Sue went into the workroom and cried a
Japanese napkin to a pulp. Then she swaggered into Johnsy’s room with her
drawing board, whistling ragtime.

Johnsy lay, scarcely making a ripple under the bedclothes, with her face
toward the window. She stopped whistling, thinking she was asleep.

She arranged her board and began a pen-and-ink drawing to illustrate a
magazine story. Young artists must pave their way to Art by drawing pictures for
magazine stories that young authors write to pave their way to Literature.

As Sue was sketching a pair of elegant horseshow riding trousers and a
monocle on the figure of the hero, an Idaho cowboy, she heard a low sound,
several times repeated. She went quickly to the bedside.

Johnsy’s eyes were open wide. She was looking out the window and
counting — counting backward.

«Twelve,» she said, and a little later «eleven»; and then «ten,» and «niney;
and then «eight» and «seven,» almost together.
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Sue looked solicitously out of the window. What was there to count?

There was only a bare, dreary yard to be seen, and the blank side of the
brick house twenty feet away. An old, old ivy vine, climbed half way up the
brick wall. The cold breath of autumn had stricken its leaves from the vine until
its skeleton branches clung, almost bare, to the crumbling bricks.

«What is it, dear?» asked Sue. «Six,» said Johnsy, in almost a whisper.
«They’re falling faster now. Three days ago there were almost a hundred. It
made my head ache to count them. But now it’s easy. There goes another one.
There are only five left now.

«Five what, dear? Tell your Sudie.» «Leaves. On the ivy vine. When the
last one falls I must go®, too. I’ve known that for three days. Didn’t the doctor
tell you?»

«Oh, I never heard of such nonsense,» complained Sue, with magnificent
scorn. «What have old ivy leaves to do with your getting well? And you used to
love that vine so, you naughty girl. Don’t be a goosey’. Why, the doctor told me
this morning that your chances for getting well real soon were — let’s see
exactly what he said — he said the chances were ten to one! Why, that’s almost
as good a chance as we have in New York when we ride on the street-cars or
walk past a new building. Try to take some broth now, and let Sudie go back to
her drawing'’, so she can sell the editor man with it, and buy port wine for her
sick child, and pork chops for her greedy self''.»

«You needn’t get any more wine,» said Johnsy, keeping her eyes fixed out
the window. «There goes another. No, I don’t want any broth. That leaves just
four. I want to see the last one fall before it gets dark. Then I’1l go, too.»

«Johnsy, dear,» said Sue, bending over her, «will you promise me to keep
your eyes closed, and not look out the window until I am done working? I must
hand those drawings in by to-morrow. I need the light, or I would draw the
shade down.»

«Couldn’t you draw in the other-room?» asked Johnsy, coldly.

«I’d rather be here by you,» said Sue. «Besides, I don’t want you to keep
looking at those silly ivy leaves.»

«Tell me as soon as you have finished,» said Johnsy, closing her eyes, and
lying white and still as a fallen statue, «because I want to see the last one fall.
I’'m tired of waiting. I’'m tired of thinking. I want to turn loose my hold on
everything, and go sailing down, down, just like one of those poor, tired leaves.»

«Try to sleep,» said Sue. «I must call Behrman up to be my model for the
old hermit miner. I’ll not be gone a minute. Don’t try to move ’til I come back.»

Old Behrman was a painter who lived on the ground floor beneath them.
He was past sixty and he had been always about to paint a masterpiece, but had
never yet begun it. He earned a little by serving as a model to those young artists
in the colony who could not pay the price of a professional. He drank gin to
excess, and still talked of his coming masterpiece. For the rest he was a fierce
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little old man, who regarded himself as the protector of the two young artists in
the studio above.

Sue found Behrman smelling strongly'> of jumper berries in his dimly
lighted den below. In one corner was a blank canvas on an easel that had been
waiting there for twenty-five years to receive the first line of the masterpiece. She
told him of Johnsy’s fancy, and how she feared she would, indeed, light and fragile
as a leaf herself, float away, when her slight hold upon the world grew weaker.

Old Behrman, with his red eyes plainly streaming, shouted his contempt
and derision for such idiotic imaginings.

«Vass!"» he cried. «Is dere people in de world mit der foolishness to die
because leafs dey drop off from a confounded vine? I haf not heard of such a thing.
No, I will not bose as a model for your fool hermit-dunderhead. Vy do you allow
dot silly pusiness to come in der prain of her? Ach, dot poor leetle Miss Yohnsy.»

«She is very ill and weak,» said Sue, «and the fever has left her mind
morbid and full of strange fancies. Very well, Mr. Behrman, if you do not care to
pose for me, you needn’t. But I think you are a horrid old — old flibbertigibbet.»

«You are just like a woman!» yelled Behrman. «Who said I will not hose?
Go on. I come mit you. For half an hour I haf peen trying to say dot I am ready
to hose. Gott! dis is not any blace in which one so goot as Miss Yohnsy shall lie
sick. Some day I will baint masterpiece, and ve shall all go away. Gott! yes.»

Johnsy was sleeping when they went upstairs. Sue pulled the shade down
to the window-sill, and motioned Behrman into the other room. In there they
peered out the window fearfully at the ivy vine. Then they looked at each other
for a moment without speaking. A persistent, cold rain was falling, mingled with
snow. Behrman, in his old blue shirt, took his seat as the hermit-miner on an
upturned kettle for a rock.

When Sue awoke from an hour’s sleep the next morning she found Johnsy
with dull, wide-open eyes staring at the drawn green shade.

«Pull it up; I want to see,» she ordered, in a whisper.

Wearily Sue obeyed. But, lo! after the beating rain and fierce gusts of
wind that had endured through the livelong night, there yet stood out against the
brick wall one ivy leaf. It was the last on the vine. It hung bravely from a branch
some twenty feet above the ground.

«It is the last one,» said Johnsy. «I thought it would surely fall during the
night. I heard the wind. It will fall to-day, and I shall die at the same time.»

«Dear, dear!» said Sue, leaning her worn face down to the pillow, «think
of me, if you won’t think of yourself. What would I do?»

But Johnsy did not answer.

The day wore away, and even through the twilight they could see the lone
vy leaf clinging to its stem against the wall. And then, with the coming of the
night the north wind was again loosed, while the rain still beat against the
windows.
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When it was light enough Johnsy, the merciless, commanded that the
shade be raised. The ivy leaf was still there.

Johnsy lay for a long time looking at it. And then she called to Sue, who
was stirring her chicken broth over the gas stove.

«I’ve been a bad girl, Sudie,» said Johnsy. «Something has made that last
leaf stay there to show me how wicked I was. It is a sin to want to die. You may
bring me a little broth now, and some milk with a little port in it, and — no; bring
me a hand-mirror first, and then pack some pillows about me, and 1 will sit up
and watch you cook.» An hour later she said, «Sudie, some day I hope to paint
the Bay of Naples.» The doctor came in the afternoon, and Sue had an excuse to
go into the hallway as he left.

«Even chances,» said the doctor, taking Sue’s thin, shaking hand in his.
«With good nursing you’ll win. And now I must see another case I have
downstairs. Behrman, his name is — some kind of an artist, I believe. Pneumonia,
too. He is an old, weak man, and the attack i1s acute. There is no hope for him;
but he goes to the hospital to-day to be made more comfortable.»

The next day the doctor said to Sue: «She’s out of danger. You’ve won.
Nutrition and care now — that’s all.»

And that afternoon Sue came to the bed where Johnsy lay, contentedly
knitting a very blue and very useless woollen shoulder scarf, and put one arm
around her, pillows and all.

«I have something to tell you, white mouse,» she said. «Mr. Behrman died
of pneumonia to-day in the hospital. He was ill only two days. The janitor found
him on the morning of the first day in his room downstairs helpless with pain.
His shoes and clothing were wet through and icy cold. They couldn’t imagine
where he had been on such a dreadful night. And then they found a lantern, still
lighted, and a ladder that had been dragged from its place, and some scattered
brushes, and a palette with green and yellow colors mixed on it, and — look out
the window, dear, at the last ivy leaf on the wall. Didn’t you wonder why it
never fluttered or moved when the wind blew? Ah, darling, it’s Behrman’s
masterpiece — he painted it there the night that the last leaf fell.»

NOTES

1. Greenwich Village ['gri:nit]] — is a part of New York in the south-
west of Manhattan Island. It is a very quiet part of the city in which artists and
writers live. Long ago it was a separate village.

2. Maine is a state to the north of New York. It is mountainous and has
many lakes and forests.

3. table d’hote [ta:bl'dout] — nexxypHbie Oarona

4. pneumonia [nju'moun;jo]

5. chivalric ['ivlrik] — courteous

6. zephyr ['zefo] — west wind
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7. duffer ['dMo] — unintelligent person

8. I must go — Johnsy means that she must die.

9. goosey (slang) — a small silly child

10. ... let Sudie go back to her drawing ... — Sue is speaking about
herself to Johnsy in the third person as if Johnsy were a small child

11. ... for her greedy self — Here self has become a noun and means own
personal interests, person’s own body and personality

12. smelling strongly of drink — Here drink = alcoholic drinks.

13. vass = what — Behrman is German, he speaks poor English and with
German accent

VOCABULARY
joint — shared by two or more people
e. g. joint action; joint owners

result (v) — happen as an affect

e. g. His illness resulted from eating bad food.

result in something — end in something; cause something to happen
e. g. The storm resulted in a lot of flooding.

move about — move from place to place

e. g. He could hear a small animal moving about in the bushes.
move into — move into a living or working space; start a new job
e. g. We moved into new offices last week.

move out — of a living or working space

e. g. We have a lease. We won’t move out.

move up (in the world) — advance and become successful

e. g. Keep your eye on John. He is really moving up.

fair [feo] (adj.)

1. free from dishonesty

e. g. There must be fair play in this competition.
2. rather good, large, fine, etc.

e. g. Her knowledge of the language is fair.

3. (of weather) fine; clear

4. (having skin or hair that is) light in colour

e. g. She has an amazingly fair complexion.

fair-weather friend — someone who is your friend only when things are
going well for you (This person will desert you when things go badly for you.
Compare to «A friend in need is a friend indeed»)

e. g. A fair-weather friend isn’t much help in emergency.
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to me

fair (n) — a market held for selling something
e. g. A book fair was held in front of the Alexander Drama Theatre every

blank (adj)

1. without writing, or other marks

e. g. Write your name in the blank space at the top of the page.

2. without understanding

e. g. When he gave me a blank look I understood that he was not listening

look blank — look confused, puzzled

blank (n) — an empty space
e. g. When I tried to remember his name, my mind was a complete blank.

shake (shook, shaken) — move quickly
e. g. Shake the bottle before use.

shake hands (with someone) — clasp and shake someone’s hand
e. g. His hands were full but I tried to shake hands with him.

shake in one’s boots / shoes — be afraid; shake from fear
e. g. Stop shaking in your boots, Bob. I’'m not going to fire you.

shake like a leaf — tremble with cold or fear

shake down — make something settle by shaking
e. g. [ shook the olives down in the jar to make room for more.

shake off someone/something

1. (slang) get rid of someone

e. g. | want to shake off John. He’s such a pest!

2. avoid getting a disease

e. g. ’m afraid I did not succeed in shaking off my cold.
shake up

1. upset, disturb

e. g. The sad news has shaken her up pretty badly.

2. mix one or more substances by shaking

e. g. [ had to shake up the can to mix the paint well.
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worth (adj.)

1. of the value of

e. g. This house is worth a lot of money.

2. having possessions amounting to...

e. g. She is worth £1 000 000.

3. good enough for; deserving

e. g. It’s worth making an effort to look well-dressed.

worthy (of) — deserving
e. g. His activity is worthy of praise.

bare (adj) — uncovered; empty; without
e. g. bare skin/bare fields

barefoot (adj, adv) — without shoes
bareheaded (adj, adv) — without a hat

barely (adv) — only just; hardly
e. g. We have barely enough money to last the weekend.

climb (v)
1. move, esp. from a lower to a higher position, up, over, or through, esp.

by using the hands and feet

e. g. Do you think the child can climb that tree?
2. rise to a higher point; go higher
e. g. The plane climbed quickly.

climb (n) — a journey upwards made by climbing
e. g. After a climb of two hours, they reached the top.

complain (v) — express feelings of annoyance, pain, unhappiness, etc.;

speak or say in an unhappy, annoyed or dissatisfied way

party.

e. g. Father is complaining of a pain in his chest.

complaint (n)

1. a cause or reason for complaining

e. g. The workers made a list of their complaints to the Board.

2. statement expressing annoyance, pain, unhappiness, etc.

e. g. The police received several complaints about the noise from our
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bend (bent, bent) (cause to) lean away from an upright position
bend over/down/forward/back
e. g. She bent down to pick up the coin.

fancy (v) imagine
e. g. Only fancy! He’s failed his examination.

fancy oneself — have too high of an opinion of oneself
e. g. He fancies himself (as) a good swimmer.

hang (hung, hung) fix or be fixed at the top so that the lower part is free.
e. g. Hang your coat (up) on the hook.

hang by a hair / thread (of someone’s life, fate, etc.) — be in an uncertain
position
e. g. John isn’t failing geometry, but he’s just hanging by a hair.

hang on

1. continue holding; keep hold of

e. g. The climber had to hang on while his companions went to find a
rope.

2. wait (esp. telephone conservation)

e. g. Hang on a minute. He’s just coming.

even (adj)

1. level; the same in height, amount

e. g. This table isn’t very even; one of its legs is too short.

2. (of a number) that can be divided exactly by two: 2, 4, 6, etc. opposite odd

(e.g.3)
even (adv) — used for making comparisons or the surprising part of a
statement stronger

It was cold yesterday, but it’s even colder today.

even if / though — no matter whether; in spite of the fact that...
e. g. Even if we could afford it, we wouldn’t go abroad for our holidays.

even so — in spite of that, though that is true
e. g. It’s raining. Even so, we must go out.
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acute (adj) [o'kju:t]

1. (of the mind or the senses) able to notice small differences; sharp;
working very well

e. g. Acute hearing is necessary for musicians.

2. severe; very great

e. g. There is an acute shortage of teachers.

3. (of diseases) coming quickly to a dangerous condition, not lasting very
long

e. g. They think his illness is acute rather than chronic.

Ex. 1. Answer the questions.

1. How did Sue and Johnsy become friends?

2. When did Johnsy fall ill?

3. How did the doctor assess Johnsy’s chances of recovery?
4. What was Johnsy doing while lying in bed?

5. What did she have on her mind?

6. How did Sue behave in that situation?

7. Who was Sue’s model?

8.  What kind of life did Behrman lead?

9. How did he take Johnsy’s illness?

10. What happened one morning after one dreadful night?
11. How did Johnsy’s behaviour change that morning?
12. Why was Behrman taken ill with pneumonia?

13. What was his masterpiece?

Ex. 2. Find Russian equivalents to the following.

Congenial; unseen; stranger; shake down the mercury; get well; worth
thinking; weakness; carriage; subtract; power of medicines; whistle; count
backward; solicitously; blow off; editor man; fix eyes; keep looking; a fallen
statue; beneath; masterpiece; to excess; fierce old man; fear; grow weaker; peer;
rain mingled with snow; drawn shade; twilight; stir; even chances; case;
contentedly; dreadful night; scattered brushes.

Ex. 3. Paraphrase the italicized parts of the following sentences.
Translate them into Russian.

1. One morning the busy doctor invited Sue into the hallway. 2. Sue
looked solicitously out of the window. 3. There was only a bare yard. 4. You
used to love that vine. 5. I must hand those drawings in by tomorrow. 6. I would
draw the shade down. 7. She was lying white and still as a fallen statue. 8. He
was about to paint a masterpiece. 9. He drank gin 7o excess and still talked of his
coming masterpiece. 10. He was an old man who regarded himself as the
protector of the two young artists. 11. She told him of Johnsys fancy.12. Sue
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motioned Behrman into the other room. 13. They peered out the window at the
ivy vine. 14. A cold rain was falling, mingled with snow. 15. They could see the
lone ivy leaf clinging to its stem. 16. «With good nursing you’ll win,» said the
doctor. 17. She’s out of danger.

Ex. 4. Find in the text equivalents to the following word and phrases.

Kupnuunelii 10M; COBMECTHAsI CTYAHWs; JEASHBIE MAJIbLbI, YECTHAS UIPA;
e/lBa JIBUTasiCh; MyCTOM; YUCTHIN; OECIIOKOMHBINA TOKTOP; PEIIUTh; HAPUCOBATh;
KoTrJa-HUOy/Ib; YCWIMs; MAIMEHT,; IOXOpOHHas mpoueccus; (acoH; T0CKa;
JienaTh HaOpOCOK; KaJIOBaThCs; XKaJHbII; OyJIbOH; 3aKpBITh IN1a3a; 3apabaThiBaTh
MO3UPOBAHUEM; CUJIBHO MaxXHYyTh;, (haHTa3us; MOJHATHCS HaBEpX; CIYCTUTh
HITOPY; HPOCHYTHCS; MOBUHOBATbCS; MOPBIBBI BETPA; OE€3KAIOCTHBIN; 3J10H;
Apokaliasi pyka; pe3Kud, ONAacHbIM IPUCTyH; OBITh BHE OMNACHOCTH;
O€CIOMOILIHBIN; OT OO0JIM; MPOMOKILIUI HACKBO3b.

Ex. 5. Choose a phrase from the list below that has the same meaning
as the italicized phrase. Translate the sentences into Russian.

Fair (noun); fair (adj); unfair; blank; shake; acute; fancy oneself; worth;
hang; even; fancy.

1. It is dishonest to kick another player in football. 2. She was trembling
with fear. 3. The surface of the board was very smooth. 4. The new film deserves
recognition. 5. When I was explaining his mistake he looked puzzled. 6. Every
year he goes to the large show of planes which is held in the outskirts of Paris.
7. She couldn’t fix the curtains at the top well enough. 8. He felt a sharp pain in
his broken leg. 9. Just imagine! Sometimes his decisions can be honest. 10. She
had foo high an opinion of herself as a brilliant singer.

Ex. 6. Translate the sentences paying special attention to the meaning
of the italicized words and phrases from the Vocabulary.

1. «What about the little guy? We can’t do this to him. It isn’t fair.»
2. Sara didn’t want alimony. She felt that he should pay a fair share of child
support. 3. »Fair enough,» he replied. «Can I walk you to the library?» 4. «Well,
it’s only fair, George. Most of our dinner conversation is like an interdepartment
memo.» 5. And what hit me hardest was how damn unfair it was. 6. She was
sitting in bed, unable to move, her face pulled up on one side. 7. Her job was to
give them the courage of their own worthness. 8. 1 think it was to prove to
myself that I was really worth something as a scholar. 9. That’s why he would
have thought it was worth it, Saba. 10. Life without heroism and idealism is not
worth living. 11. We knew that he was worth several million bucks. 12. Now
only the space following Charles Jastrow remained — like the new snow outside
— fresh, clean, blank. 13. This leads me to suspect that Harvard’s given him
some heavy hints that he might ultimately move into our Presidential Mansion.
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14. Still, I thought she was a definite candidate until I moved up to Boston.
15. At the end of next semester she plans to move to Hawaii.

Ex. 7. Translate the following sentences using words and expressions
from the text and the Vocabulary.

1. OHu OOHapyXWIHM, YTO MX BKYCHl COBHAAAIOT. 2. Y IOKTOpa ObLI
Oecrnokoiinpiii  B3misA. 3. HecnpaBemnmmuBo, 4to 005€3HB TOpa3uja 3TO
MajieHpKoe cymiecTtBo. 4. OHa Jiexana, IOYTH He JBHUrasch, U HaOaromaia 3a
aepeBoM. 5. Cplo HazesAnIach, YTO MOAPYTe CTAHET Jydlle, Omaronaps yCUIUsIM
JOKTOpa M XopowuM JekapctBam. 6. Ee Hu4yero He  BOJIHYET.
7. OHM MMO3HAaKOMUIIUCH B Kade, U B PE3ylbTare 3TOT0 BO3HUKJIA COBMECTHAs
ctynus. 8. OHa 3apabarbiBajia Ha *U3Hb, WJUTIOCTPUPYS PaccKasbl B KypHaJIax.
9. Chplo BBIINISIHYJIA U3 OKHA U YBUJEJA TOJIBKO BBIOIIUIICS BUHOTPAJl B MMYCTOM
nsope. 10. OHa moXkaoBajiach, UTO HUKOTAA HE ciblmaia 06 stom. 11. OHa He
MOIJIa TOHAThb, Kakas CBS3b MEXIy ONAJaloUMMHU JUCThIMU M OOJIBHOM
neBymkoil. 12. Efi  HyXHO OTAaTh pPHUCYHKM pEAaKTOpy 3aBTpa yTPOM.
13. Crapelif Xyno)KHUK ObUT HeymadyHUKoM. 14. OH Hajesscs Korjaa-HuOynb
HapucoBarh ImeneBp. 15. OHa ckazana, 4To ycTaja »JaTh, W 3aKpblLIa Iasa.
16. Korzna B kOMHaTe MOTEMHENO, OHA MOMPOCHIIA OITYCTUTh IITOPHI U BKIIOUHUTH
cBeT. 17. XoTss OH OBLI XYyHOXKHUKOM, OH IO3MPOBAJ MOJOJBIM KOJIIETaM,
3apabaTpiBasi 3TUM HEMHOro jaeHer. 18. OT Hero Bcerma CWIBHO TaXJIo
ankoroiem. 19. OHM Moa4a NOCMOTpENH ApPYyr Ha Jpyra co CTpPaxoM.
20. OH ynuBMiCS, KOrAa €My  paccKazaJli O [pUYylax  JIEBYIIKH.
21. Ona pemmia, 4To JUCT HEMPEMEHHO ONaAeT HOoublo. 22. OHa 06e3Xal0CTHO
puKa3ajia NoJHATH 3aHaBecKy. 23. [IpuBpaTHUK OOHAPYXKUI CTApUKA, JIEKAIIUM
Ha T0JTy, OECITIOMOIIHBIM OT OOJIM U HACKBO3b MMPOMOKIIIMM.

Ex. 8. Insert the right word in the proper form.

to expect — to wait for smb/smth

‘expect’ 1. believe that smth will happen or come

e. g. We expected you yesterday.

We were expecting a letter from her.

2. hope or look forward

e. g. He expected at any minute to hear his wife climbing the stairs.

‘wait (for)’ (smb/smth) — stay (not acting) until smb or smth ~ comes or
happens

e. g. We are waiting for the rain to stop.

He is waiting his opportunity.

1. I...Mary home at 6 o’clock.
2. Why are you so late? I ... you for an hour.
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3. [I...he’ll pass the examination successfully.

4. I spent forty minutes ... a bus.

5. [I...abig telephone bill this month.

6. The business can ... until after dinner.

7. We ... to make a small profit this year.

8.  We didn’t ... that the company would increase their orders.
9. We ... 12 guests but only seven came.

10. «Will she come soon?» — «I ... s0.»

11. We can’t start the meeting yet, we ... George to arrive.

12. We ... anxiously to hear the examination results.

13. T didn’t ... you today. I thought you were coming tomorrow.

Ex. 9. Change the following sentences using the expression /ave

(nothing, little, a lot, a great deal, etc.) to do with.

See the text: What have old vine leaves fo do with your getting well?

Model: What connection could they have with that little boy? — What could they
have to do with that little boy?

1. Her job has some connection with looking after old people. 2. Has this
any connection with your illness, do you think? 3. He had a big connection with
business abroad, for he worked for Pan-American Company. 4. His remark had
no connection with the subject. 5. What connection could she have with that
strange fellow? 6. Her illness had a rather little connection with the weather, had
it? 7. «What connection have you with medicine? You are a composer, aren’t
you?» — «Yes, I’'m a composer, but I used to have a big connection with
medicine, for I worked as a doctor.» 8. Does his arrival have any connection
with our future talks? 9. His decision to leave the country had little connection
with the political situation. 10. The boy’s behaviour has some connection with
his mother’s absence. 11. What connection could we have with that unfair
bargain?

Ex. 10. Translate the following sentences using the expression be (not)
tired of doing something.
See the text: I’m tired of waiting. I’m tired of thinking.
1. S He ycTana 3aHMMATHCS AHTIIUACKHM.
On ycTan paboTarhb ¢ yTpa 0 Beuepa.
Onu ycTanu nepee3xarb C KBapTUPBI HA KBAPTUPY.
Omna He ycTaBajia CUuTaTh JUCThS Ha IEPEBHSIX.
OH ycTaJ MPOCHUTH €€ IPUHATH JEKAPCTBO.
MpI ycTany paccKka3biBaTh O HAIICH MOE3IKE.
OH He ycTaeT prucoBaTh 3TOT MEH3aK.
S ycrana nmucaTth KHUTY.

XN R WD
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Ex. 11. Make up sentences using the expression (be) worth doing smth
See the text: Has she anything on her mind worth thinking about'?
Model: go — Is it worth going there?

Bother; speak of; look at; study; wear; discuss.

Ex. 12. Translate the following sentences using the expression /5 (not)
worth doing something.
@unpM CKy4dHBIU. Ero HE CTOUT CMOTPETS.
006 sTOoM (pubMe HEe CTOUT TOBOPUTH. OH CKYyUHBIH.
DTy nbecy NeHCTBUTENHBHO CTOUT MOCMOTPETb.
He cTout noxxuthes crnarh Tak MO3IHO.
He ctout OecrnokouThCs 0 HEM.
Bok3an ouens ganexo. S gymaro, CTOUT B34Th TaKCH.
He cTout Tak n3aMatsiBaThcst Ha padoTe.
MBgI cuuTaeM, 4To CTOUT MEPEEXaTh B APYToil TOPOI.
. He crout Tak nonro cMotpets Ha Hee. OHa cMyIaeTcs.
0. He cTout yurarh razersl. OHU HEUHTEPECHBIE.
1. He ctout roBoputh 00 3TOM. ITO CEKpET.

e AR e

Ex. 13. Join in the following sentences according to the model.
See the text: | want to see the last leaf fall.
Model: 1 saw George. He went into that shop. — I saw George go into that shop.
I saw him. He pointed to a picture on the wall.
I heard him. He shut the door of the study.
We watched the children. They climbed to the top of the tree.
I noticed Harry. He went up and spoke to the stranger.
They saw Mary. She entered the room.
She heard steps. They walked up to her room.
We watched the aeroplanes. They circled above us.

Nk =

Ex. 14. Translate the following sentences using the construction «see
(hear, feel, watch, notice) somebody/something do somethingy.
Model: 1 often hear him play the violin in his room.

OH 3aMEeTHUJI, YTO OHHU PUCYIOT KOKIBIN JAECHb.

Ona nouyBcTBOBaja, 4To [[’OH BoIlIeNl B KOMHATY OJIVH.

S copial, Kak ¢ MyMOM 3aKpbUIach JBEPb.

Omna Bujena, kak Cplo HaiuIa cede yaiiky kode.

S Bugen, kak Teppu goren 10 yria.

OHa nmo4yBCTBOBaJA, YTO KTO-TO KOCHYJICS €€ Iieya.

S coplma, 9yTo OH YIOMSIHYJI Ballle UMsI HECKOJIBKO pa3s.

S1 HuKoraa He cibllaja, Kak OHa IOET.

On HaOmroman, Kak OHA BOILIA B 3aJ M Hadaja pacCTaBiATh (arrange)

XN bW =

[IBETEHL.
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B.

1. JIPBuj Mo4yBCTBOBAJ, YTO pyKa €ro MaTyIIKU JPOKHT.

2. JI»Buj NpOCHYJCS, YCIBIIIAB, YTO KTO-TO IIEMOTOM 30BET €T0.

3. Ilerotu cubimana, yto muctep Mepacton codupaercs otnath JsBua
B LIKOJTY.

4. Tlerotu Bumena, uto muccuc Kommepduasa yacto miakania.

5. Mucc bercu uyBcTBOBaNa, 4TO [[3BU TOBOPUT MpPaBLy.

Ex. 15. Fill in the correct form of lie (lay, lain, lying); /ay (laid, laid),
or lie (lied, lied, lying).

1. Birds ... eggs in spring and summer, not in winter or autumn. 2. Dora ...
in bed, for she had fallen ill. 3. She ... the child on the bed. 4. I am afraid, Nick
... when he said he had forgotten his homework. I don’t think he done it. 5. She
is ... there so peacefully; it’s a pity to wake her, but I suppose we must. 6. Look!
What has she ... there on the table with such care? 7. She ... ill for three weeks
before there was any sign of improvement. 8. I am sure he ... again. He wants to
conceal the truth. 9. Some animals ... in holes all winter and sleep. 10. ... her on
her back and put a cold wet cloth on her forehead. She will be all right in
a minute, she has only got a fright.

Ex. 16. Make up a plan of the story so that the words below come
under the definite items of the plan. Retell the story according to your plan.

a) get acquainted; find tastes congenial; smite; scarcely move; look
through; busy doctor; chance; have smth on her mind; paint; worth thinking;
science; efforts; count; subtract; power of medicines.

b) cry; drawing board; whistle; face toward; the window; sketch; low
sound; open wide; look out; count backward; blow off; bare; fall faster;
nonsense; have to do with; broth; keep eyes fixed; keep eyes closed; hand
drawings in; a fallen statue.

c) ground floor; beneath; be about to paint; earn as a model; drink to
excess; a fierce old man; protector; smell of drink; strange fancies; go upstairs;
pull the shade down; fearfully; cold rain; awake; wide-open eyes; order; in a
whisper; obey; hang bravely; lean worn face.

d) twilight; leaf clinging to its stem; merciless; stir broth; wicked; hand-
mirror; acute attack; out of danger; die of; janitor; helpless with pain; a palette;
flutter; masterpiece.

Ex. 17. Tell the story as if you were:
a) the doctor;

b) Johnsy;

c) Sue.
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Ex. 18. Topics for discussion and essays.

What happened during that winter in New York.

Speak about Behrman and about the part he plays in the story.
The power of friendship.

The real hero of the story.

Say what you know about O’ Henry.

What other stories by O’ Henry have you read? Tell one of them.

mo a0 o

JlaGoparopubie 3ansaTus 8—14 (14 yacos)
O’ Henry «The Gift Of The Magi»

THE GIFT OF THE MAGI

One dollar and eighty-seven cents. That was all. And sixty cents of it was
in pennies. Pennies saved one and two at a time by bulldozing® the grocer and
the vegetable man and the butcher until one’s cheeks burned with the silent
imputation of parsimony that such close dealing implied. Three times Della
counted it. One dollar and eighty-seven cents. And the next day would be
Christmas.

There was clearly nothing to do but flop down on the shabby little couch
and howl. So Della did it. Which instigates the moral reflection that life is made
up of sobs, sniffles, and smiles, with sniffles predominating.

While the mistress of the home is gradually subsiding from the first stage
to the second, take a look at the home. A furnished flat at $8 per week. It did not
exactly beggar description, but it certainly had that word on the look-out for the
mendicancy squad.

In the vestibule below was a letter-box into which no letter would go, and an
electric button from which no mortal finger could coax a ring. Also appertaining
thereunto was a card bearing the name «Mr. James Dillingham® Young.»

The «Dillingham» had been flung to the breeze during a former period of
prosperity when its possessor was being paid $30 per week. Now, when the
income was shrunk to $20 the letters of «Dillingham» looked blurred, as though
they were thinking seriously of contracting to a modest and unassuming D. But
whenever Mr. James Dillingham Young came home and reached his flat above
he was called «Jim» and greatly hugged by Mrs. James Dillingham Young,
already introduced to you as Della. Which is all very good.

Della finished her cry and attended to her cheeks with the powder rag. She
stood by the window and looked out dully at a gray cat walking a gray fence in a
gray backyard. Tomorrow would be Christmas Day, and she had only $1.87 with
which to buy Jim a present. She had been saving every penny she could for
months, with this result. Twenty dollars a week doesn’t go far. Expenses had
been greater than she had calculated. They always are. Only $1.87 to buy a
present for Jim. Her Jim. Many a happy hour she had spent planning for
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something nice for him. Something fine and rare and sterling — something just
a little bit near to being worthy of the honor of being owned by Jim.

There was a pier-glass between the windows of the room. Perhaps you
have seen a pier-glass in an $8 flat. A very thin and very agile person may, by
observing his reflection in a rapid sequence of longitudinal strips, obtain a fairly
accurate conception of his looks. Della, being slender, had mastered the art.

Suddenly she whirled from the window and stood before the glass. Her
eyes were shining brilliantly, but her face had lost its color within twenty
seconds. Rapidly she pulled down her hair and let it fall to its full length.

Now, there were two possessions of the James Dillingham Youngs in
which they both took a mighty pride. One was Jim’s gold watch that had been
his father’s and his grandfather’s. The other was Della’s hair. Had the Queen of
Sheba’ lived in the flat across the airshaft, Della would have let her hair hang
out the window some day to dry just to depreciate Her Majesty’s jewels and
gifts. Had King Solomon been the janitor, with all his treasures piled up in the
basement, Jim would have pulled out his watch every time he passed, just to see
him pluck at his beard from envy.

So now Della’s beautiful hair fell about her rippling and shining like a
cascade of brown waters. It reached below her knee and made itself almost a
garment for her. And then she did it up again nervously and quickly. Once she
faltered for a minute and stood still while a tear or two splashed on the worn red
carpet.

On went her old brown jacket; on went her old brown hat. With a whirl of
skills and with the brilliant sparkle still in her eyes, she fluttered out the door
and down the stairs to the street.

Where she stopped the sign read: «Mme. Sofronie. Hair Goods of All
Kinds.» One flight up Della ran, and collected herself, panting. Madame, large,
too white, chilly, hardly looked the «Sofronie.» «Will you buy my hair?» asked
Della.

«I buy hair,» said Madame. «Take yer hat off and let’s have a sight at the
looks of it.»

Down rippled the brown cascade.

«Twenty dollars,» said Madame, lifting the mass with a practised hand.
«Give it to me quick,» said Della.

Oh, and the next two hours tripped by on rosy wings. Forget the hashed
metaphor’. She was ransacking the stores for Jim’s present.

She found it at last. It surely had been made for Jim and no one else. There
was no other like it in any of the stores, and she had turned all of them inside out.
It was a platinum fob chain simple and chaste in design, properly proclaiming its
value by substance alone and not by meretricious ornamentation — as all good
things should do. It was even worthy of The Watch. As soon as she saw it she
knew that it must be Jim’s. It was like him. Quietness and value — the
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description applied to both. Twenty-one dollars they took from her for it, and she
hurried home with the 87 cents. With that chain on his watch Jim might be
properly anxious about the time in any company. Grand as the watch was, he
sometimes looked at it on the sly on account of the old leather strap that he used
in place of a chain.

When Della reached home her intoxication gave way a little to prudence
and reason. She got out her curling irons and lighted the gas and went to work
repairing the ravages made by generosity added to love. Which is always a
tremendous task, dear friends — a mammoth task.

Within forty minutes her head was covered with tiny, close-lying curls
that made her look wonderfully like a truant schoolboy. She looked at her
reflection in the mirror long, carefully, and critically.

«If Jim doesn’t kill me,» she said to herself, «before he takes a second look
at me, he’ll say I look like a Coney Island chorus® girl. But what could I do — oh!
what could I do with a dollar and eighty-seven cents’»

At 7 o’clock the coffee was made and the frying-pan was on the back of
the stove hot and ready to cook the chops.

Jim was never late. Della doubled the fob chain in her hand and sat on the
corner of the table near the door that he always entered Then she heard his step on
the stair away down on the first flight, and she turned white for just a moment.
She had a habit of saying little silent prayers about the simplest everyday things,
and now she whispered: «Please God, make him think I am still pretty.»

The door opened and Jim stepped in and closed it. He looked thin and
very serious. Poor fellow, he was only twenty-two — and to be burdened with a
family! He needed a new overcoat and he was without gloves.

Jim stopped inside the door, as immovable as a setter at the scent of quail.
His eyes were fixed upon Della, and there was an expression in them that she
could not read, and it terrified her. It was not anger, nor surprise, nor
disapproval, nor horror, nor any of the sentiments that she had been prepared for.
He simply stared at her fixedly with that peculiar expression on his face.

Della wriggled off the table and went for him. «Jim, darling,» she cried,
«don’t look at me that way. I had my hair cut off and sold it because I couldn’t have
lived through Christmas without giving you a present. It’ll grow out again — you
won’t mind, will you? I just had to do it. My hair grows awfully fast. Say ‘Merry
Christmas!’, Jim, and let’s be happy. You don’t know what a nice — what a
beautiful, nice gift I’ve got for you.» «You’ve cut off your hair?» asked Jim,
laboriously, as if he had not arrived at that patent fact yet even after the hardest
mental labor.

«Cut it off and sold it,» said Della. «Don’t you like me just as well,
anyhow? I’'m me without my hair, ain’t I?»

Jim looked about the room curiously. «You say your hair is gone?» he
said, with an air almost of idiocy.
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«You needn’t look for it,» said Della. «It’s sold, I tell you — sold and gone,
too. It’s Christmas Eve, boy. Be good to me, for it went for you. Maybe the hairs
of my head were numbered,» she went on with a sudden serious sweetness, «but
nobody could ever count my love for you. Shall I put the chops on, Jim?»

Out of his trance Jim seemed quickly to wake. He enfolded his Della. For
ten seconds let us regard with discreet scrutiny some inconsequential object in
the other direction. Eight dollars a week or a million a year — what is the
difference? A mathematician or a wit would give you the wrong answer. The
magi brought valuable gifts, but that was not among them. This dark assertion
will be illuminated later on.

Jim drew a package from his overcoat pocket and threw it upon the table.
«Don’t make any mistake, Dell,» he said, «about me. I don’t think there’s
anything in the way of a haircut or a shave or a shampoo that could make me
like my girl any less. But if you’ll unwrap that package you may see why you
had me going a while’ at first.» White fingers and nimble tore at the string and
paper. And then an ecstatic scream of joy; and then, alas! a quick feminine
change to hysterical tears and wails, necessitating the immediate employment of
all the comforting powers of the lord of the flat.

For there lay The Combs — the set of combs, side and back, that Della had
worshipped for long in a Broadway window. Beautiful combs, pure tortoise
shell, with jewelled rims — just the shade to wear in the beautiful vanished hair.
They were expensive combs, she knew, and her heart had simply craved and
yearned over them without the least hope of possession. And now, they were
hers, but the tresses that should have adorned the coveted adornments were
gone.

But she hugged them to her bosom, and at length she was able to look up
with dim eyes and a smile and say: «My hair grows so fast, Jim!»

And then Della leaped up like a little singed cat and cried, «Oh, oh!» Jim
had not yet seen his beautiful present. She held it out to him eagerly upon her
open palm. The dull precious metal seemed to flash with a reflection of her
bright and ardent spirit.

«Isn’t it a dandy, Jim? I hunted all over town to find it. You’ll have to look
at the time a hundred times a day now. Give me your watch. [ want to see how it
looks on it.»

Instead of obeying, Jim tumbled down on the couch and put his hands
under the back of his head and smiled.

«Dell,» said he, «let’s put our Christmas presents away and keep ‘em a
while. They’re too nice to use just at present. I sold the watch to get the money
to buy your combs. And now suppose you put the chops on.»

The magi, as you know, were wise men — wonderfully wise men — who
brought gifts to the Babe® in the manger’. They invented the art of giving
Christmas presents. Being wise, their gifts were no doubt wise ones, possibly
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bearing the privilege of exchange in case of duplication. And here I have timely
related to you the uneventful chronicle of two foolish children in a flat who most
unwisely sacrificed for each other the greatest treasures of their house. But in a
last word to the wise of these days let it be said that of all who give gifts these
two were the wisest. Of all who give and receive gifts, such as they are the
wisest. Everywhere they are the wisest. They are the magi.

NOTES

1. magi ['moedgai] — BOIXBbI

2. bulldoze — (3nech) TOproBaThCsi, BHIONBATH KaX bl IIEHT

3. Dillingham ['dilinom]

4. Queen of Sheba ['kwi:n ov '[eba] — napuna CaBckas

5. hashed metaphor |'hoelt 'metofo] — m36uras meradopa

6. a Coney Island chorus ['kouni 'ailond 'ko:ras] girl — xopuctka ¢ Konu-
Annenna

7. go a while — oroponeTb

8. Babe [beib] — (1103T.) = baby; 31eck: Miaaenel Xpucroc

9. manger ['meindgo] — siciM, Kyaa BOJIXBBI MPUHECIH J1apbl MIIaJACHILY
Nucycy

VOCABULARY

count (v)

1. say or name the numbers in order, one by one

e. g. He counted (up) to 10 and then came to find us.

2. include

e. g. There are six people in my family counting my parents.

3. consider, regard

e. g. Pavlova was counted among the greatest dancers of the country.
4. have value, force, or importance

e. g. It is not how much you read but what you read that counts.

count smb in — include
e. g. If you are planning a trip to London, count me in.

count on/upon smb/smth

1. depend on

e. g. You can’t count on the weather being fine.
2. expect; take into account; rely

e. g. Can I count on you to be there at noon?

count smb out — exclude
¢. g. Please count me out for the party next Saturday; I have other plans.
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count heads — count people
e. g. I’ll tell you how many people are here after I count heads.

bear (bore, borne / born)

1. support, carry, hold up

e. g. The columns bear the weight of the roof.

2. have or show

e. g. What he says bears no relation to the truth (= it’s very different from
the truth).

3. suffer without complaining, tolerate

e. g. She bore the pain with great courage.

4. greatly dislike

e. g. [ can’t bear to hear a baby crying.

5. give birth to

e. g. She bore three children.

6. produce (a crop, fruit, etc.); give (literal or figurative) fruit

e. g. [ hope your new plan will bear fruit.

bear in mind — not forget
e. g. He didn’t do the job very well, but you must bear in mind that he
was ill at the time.

bear one’s cross — burden (this is Biblical theme and is always used
figuratively)
e. g. It’s a very serious disease, but I’'ll bear my cross.

bear the brunt — withstand the worst part or the strongest part of smth,
such as an attack
e. g. [ had to bear the brunt of her screaming.

bear one’s age well — look younger
e. g.  know why he bears his age well — he doesn’t smoke.

bear with someone or smth — be patient with someone or smth
e. g. Please bear with my old car. It’ll get us there sooner or later.

pull (v)
1. move, drag
e. g. Help me move this piano: you pull and I’ll push.

2. (up, on, at, out) move towards, sometimes with force
e. g. He pulled his chair up to the table.
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He pulled his socks on.
3. (in) attract
e. g. The football match pulled in great crowds.

pull up — stop
e. g. [ pulled up at the traffic light, waiting for it to change to green.

pull a face (faces) — make an expression with the face to show rude
amusement, disagreement, dislike
e. g. The mother told her little son not to pull faces.

pull one’s weight / carry one’s weight — do one’s full share of work
e. g. Tom, you must be more helpful. We all have to pull our weight.

pull oneself together — become emotionally stabilized; control the
feelings of (oneself)
e. g. Now, calm down. Pull yourself together.

pull strings — use influence (with someone to get smth done)
e. g Is it possible to get anything done around here without pulling
strings?

take a pride (in) — feel satisfaction and pleasure
e. g. They take great pride in their daughter, who is now a famous
scientist.

sparkle (v) — shine in small flashes
e. g. Her diamond sparkled in the sunlight.

collect (v) — bring or gather together
e. g. Collect the books and put them in a pile on my desk.

collect one’s thoughts — bring together one’s thoughts
e. g. When passing exams he collects his thoughts.

pant (v) — take quick short breaths; gasp
e. g. Somebody is panting in the darkness.

fix (v)

1. fasten firmly

e. g. He fixed the picture in position with a nail.
e. g. (fig.) Let me fix the address in my mind.
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2. arrange

e. g. If you want to meet them, I can fix it.
3. repair

e. g.  must get the radio fixed.

fix on

(fix on smb / smth) decide on

e. g. We’ve fixed on starting tomorrow.

(fix smth on smb / smth) direct (one’s eyes, attention, etc.) steadily at
e. g. His eyes were fixed on Della.

fix up — provide with, supply a person with smth

e. g. The usher fixed us up with seats at the front of the theater.

fixedly (adv) — unchangingly; with great attention
e. g. He stared fixedly at her beautiful present.

worship (v) — show great respect, admiration, etc.
e. g. (fig.) He worships the very ground she walks on.

leap (v) — jump
e. g. With a leap, the tiger was attacking the elephant.

wise (adj) — having or showing good sense, cleverness, the ability to
understand what happens and decide on the right action
e. g. It was wise of you to leave.

none the wiser — knowing no more, after being told
e. g. [ was none the wiser after he’d explained everything.

sacrifice (n) — loss or giving up of something of value, esp. for something
thought to be of greater value
e. g. She made a lot of sacrifices for her children.

x. 1. Answer the following questions.
Why was Della saving money?
Did she have enough money for a Christmas present?
How did Jim and Della live (their relations, their financial position)?
What were their possessions?
What decision did Della take?
What did she do after she had cut her hair?
What did she fear for when she was waiting for Jim?
How did Jim behave when he saw Della’s hair cut short?

O NN WD —
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9. How was Jim able to get money for the Christmas present?
10. What do you think the title means?

Ex. 2. Find Russian equivalents for the following words and phrases.

Save money; a shabby thing; made up of; predominate; take a look;
income; hug; modest; introduce to; reach; look out; expenses; go far; own; a
sterling present; mighty pride; pull down; dry hair; rippling and shining like a
cascade; turn all the stores inside out; reflection in the mirror; disapproval; give
way; valuable gifts; the least hope.

Ex. 3. Paraphrase or explain in your own words:

present; avoid wasting money; a person who sells meat; a shopkeeper who
sells dry and preserved foods, and other things for the home; have force,
influence; an owner; money received regularly; become smaller, as from the
effect of heat or water; become pale; take off; take on; a very valuable object;
seek; take out of the pocket; have a look; pure, simple in design; show tact; hug;
search for.

Ex. 4. Paraphrase the italicized parts of the following sentences.
Translate them into Russian.

1. Now, when the income was shrunk to $20 the letters of «Dillinghamy
looked blurred. 2. Della finished her cry and attended to her cheeks with
a powder rag. 3. Suddenly she whirled from the window and stood before the
glass. 4. On went her old brown jacket; on went her old brown hat. 5. She
fluttered out the door and down the stairs to the street. 6. There was no other
chain /ike this in any of the stores. 7. When Della reached home her intoxication
gave way a little to prudence and reason. 8. She got out her curling irons and
lighted the gas and went to work. 9. Poor fellow, he was only twenty-two — and
to be burdened with a family! 10. His eyes were fixed upon Della, and there was
an expression in them that she could not read, and it ferrified her. 11. My hair
grows awfully fast. 12. Maybe the hairs of my head were numbered. 13. Jim
drew a package from his overcoat pocket. 14. I don’t think there’s anything that
could make me like my girl any less. 15 I hunted all over town to find it. 16. Jim
tumbled down on the couch and put his hands under the back of his head and
smiled.

Ex. 5. Find in the text equivalents for the following words and
phrases.

OKOHOMUTb JIEHbI'M; OYKBBI €10 UMEHH MOOJIEKIIM; 3aCIyKUBATh M10J1apKa;
TOYHBIN; BHEIIHOCTb; PACIYyCTUTh BOJIOCBI, 00JanaTeslb; TOPAUTHCS; YPOHUTH
cie3y; Ivla3a MCKPWIIMCh; BBIIOPXHYTh M3 KOMHATBI, PBICKaTh IO Mara3WHaM;
Onaropasymue; OCTaHOBUTbH B3MNISAJ; IPUCTAIBHO MISAJETh; 3aTyMaHEHHBIE I1a3a;
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NOJNPBITHYTh, JIParolieHHbI MeTallul, H300peTaTh; WMETh MPHUBHIICTHIO;
KEPTBOBATb.

To save money, the letters of his name looked blurred, to be worthy of a
present, accurate, look, to pull down hair to its full length, owner /possessor, to
be proud/to take a pride, splash a tear, eyes were shining brilliantly, flutter out
the room, ransack the stores, prudence, fix one’s eyes, stare fixedly, dim eyes,
leap up, precious metal, invent, bear the privilege, sacrifice

Ex. 6. Translate the sentences paying special attention to the meaning
of the words and phrases from Ex. 5.

1. Ona cMmoTpena 3aTyMaHEHHBIMU [Ia3aMHU Ha LENOYKY U3 APAroleHHOrO
Meraia. 2. Jlemna cupaena, NPUCTAIBHO INIAAA B IIPOCTPAHCTBO, W JAyMmana
0 TOM, 4YTO caydunock. 3. OHa BeIIIHYNa W3 OKHA, yBuuena Jhxuma
Y BBIIIOPXHYJIA U3 KOMHATHL. 4. OH IbITAJICS KaXAbI JEHb YKOHOMUTH JEHBI'M HA
nogapok. 5. OH HeyOeouTEeNbHO OOBACHWI MPUYHMHY CBOEro OINO3/aHUS.
6. 3auemM U300peTaTh BEJIOCHUIIE, €CJIM B HEM HET HYX1bl? 7. OH COXpaHUJI CBOIO
IIPUATHYIO HApYXXHOCTb Jake B cTapocTH. 8. OH ropamics CBOEW KpacaBHIIECH
KEHOM M €€ BEIMKOJIENHbIMU BosiocaMu. 9. IluceMo ObLIO cTapoe, U OyKBbI
B HEM BBINNIsZIETN HeoTdeTnnBo. 10. HeoOxommmo moMoub emy, OH 3aCIy Uil
sroro. 11. JlkuHa pbICKama mO Mara3uHaM, HO HWYEr0 HE MOIIA HAWUTH.
12. JIxum mo6mi, xorga [enna pacmyckana Bojocsl. 13. On Obu1 oOnagarenem
CTApUHHBIX 30JI0ThIX 4acoB. 14. Jlouka moAnpeIrHyia, 4ToObl MOIENI0BATh OTIIA,
KOTJIa OH BOIIeJN B KOMHATy. 15. Jlenna nmoskepTBoBajga CBOMMHU BOJIOCAMHU, YTOOBI
CEJIaTh MYXXY POXKJIECTBEHCKUU noaapok. 16. OHa ypoHuia cie3y Ha rpeOHH, O
KOTOPBIX TAK JOJIO MeuTaja.

Ex. 7. Translate the following idiomatic expressions. Use them in the
translation below.

count smb. in; count on, count smb out; count heads; bear fruit; bear in
mind; bear one’s cross, bear the brunt; bear one’s age well; bear with; pull
faces; pull oneself together, pull strings; collect ones thoughts, pull one's
weight.

1. OHa o4eHb cTapaeTcsi, YTOObI gbleiL0enb MOLOiCE.

2. loxanylicta, omuecumecs Ko MHe mepneiuso, TIoKa s He 3aIl0JHIO ATy
aHKETY.

(O8]

. XOTsI OH M CBOJIHBIH Opart, ero HaJl0 6KIOYUMb 6 HACTENICTBO.

4. HeBexIMBO nepecuumuvléams JIIOAEH, KOTJIa OHU CHJIIAT 3a CTOJIOM.

5. Kaxnplii pa3, Korzia ero npocsT CIETh, OH HAUUHAET ePUMACHUYAND.

6. OH ONPOCUIT UCKIIOYUMDb €20 U3 CTIUCKA MPUTIIAICHHBIX.

7. Mory 4 paccuumuiéams, 4TO OH MPUAET BOBpEeMs?

8. Y Hac ObUJIO MHOTO XOPOIIMX M€, HO HU OJHA U3 HUX HE npuHecid
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9. 4l ycTan gvinocums HaTUCK €€ TPEOOBAHUM.

10.
11.
12.
13.
14.
15.

BEYEPY.

Ecnu To1 nosausiews Ha xo0 dena, Mbl 100bEMCs ycriexa.

Korna Tw1 yenenins, ne 3abvigati CBOXO CEMBIO.

Kak Tonbko s 6036my cebs 6 pyku, Bce OyleT B OPSIIKE.

S He Mory 1TOMOYb T€O€ C ATUM, ThI JOJIKEH Hecmu C8Ol Kpecm.

S nerTancst coopamscs ¢ mbicasgmu, HO OB CIUIITKOM B3BOJTHOBAH.
Ecnu Ob1 TBI 6binonHun c6or wacms pabomol, Mbl ObI 3aKOHYHIIN €€ K

Ex. 8. Choose the right word and insert it in the proper form.

like — as

Note the difference between these uses of /ike and as.

e. g. He has been playing tennis as a professional for two years (= he is a
professional tennis player).

e. g. He plays tennis /ike a professional (= he is not a professional tennis
player, but he plays as well as someone who is).

A SR ANl e

He was ... a son to me.

He works ... a representative of the company in London.

... a writer, she is wonderful, but ... a teacher she’s not very good.
When the car is painted it will look ... new.

He was dressed ... a woman.

I am regarded by some people ... a bit of a fool.

He treats the children ... adults.

No one does it ... he does.

This is considered ... follows... .

Ex. 9. Choose the right word and insert it in the proper form.

habit — custom

‘habit’— something done regularly by a single person

‘custom’ — something that has been done for a long time by a whole

society

NOUAWN—Oo o

. g. She had a habit of saying little silent prayers.
. g. Everybody follows the custom of giving presents at Christmas.

Social ... vary greatly from country to country.

It was her ... to go for a walk before lunch.

He has an annoying ... of biting his nails.

Religious ... are very strict in that country.

She has an irritating ... of interrupting people.

I smoke out of ... , not for pleasure.

It is the ... for men to take off their caps when they enter a room, but

women may leave their hats on if they wish.

8.

You should try to get into the ... of knowing exactly what you want to

say and how you want to say it before you speak.
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Ex. 10. Join the following sentences according to the model.

Model: without doing something (He nenasi / cienaB 4To-JI100)

He worked for four years. He was not ill once. — He worked for four years
without being ill once. — OH (11po)paboTan YeThIpe roja, HU pa3y He 3a00.1es.

See the text: I couldn’t have lived through Christmas without giving you
a present.

1. You can walk in the snow as much as you like. You won’t get wet.

2. He fell and hurt himself, but he was so excited that he went on.
He didn’t feel the pain.

3. David left London. He didn’t tell anybody about it.

4. The rain poured down. It didn’t cease.

5. The thief climbed through the window. Nobody saw him.

6. He translated the article. He didn’t consult a dictionary. She got
married. She didn’t invite us to the wedding party.

Ex. 11. Translate the following sentences using both/both ... and.

Model 1: I have two friends. Both (of them) speak French.

Model 2: Both John and Brian speak French.

1. O6a ropauinnuch CBOMMH COKPOBHILIAMHU.

2. U Jxum, u [enna moOuiu Ipyr apyra u ObUIM CHACTIHUBBIL.

3. Kak [xum, Tak u [Jleqna crapaiauch JOCTarh JIGHBI'M Ha
POXKJIECTBEHCKUH MTOAAPOK.

4. O6a x0Tenu moapuTh YTO-TO OCOOEHHOE.

5. «Kakoit u3 pacckazoB O’I'enpu Tede HpaButcs Oomnbiie — «[locnequuii
aucT» Ui «Jlapsl BoinxBoB»?» — «Obay.

6. O0a pacckasa s ynTalia, Korjaa y4ujiach B IIKOJIE.

7. Y1 Mbapu, u OHH yMmeroT miaBarh. K Tomy ke 00€ yMeIoT KaraTbCs Ha
KOHBbKaX.

8. Onu 06a ye3xaror 3aBTpa.

Ex. 12. Who are these words applied to? Sort them out and use them
accordingly in describing Della and Jim.

Pretty; anxious; serious; beautiful hair; wake; save a penny; sobs; slender;
shining and rippling; cascade; rosy wings; rare present; thin; stare fixedly;
scream of joy; tiny; close lying curls; look critically; lose color; ransack the
stores; unfold; tumble down; get the money; something fine and rare; peculiar
expression; change to tears and wails; worship for long.

Ex. 13. Tell the story as if you were a) Jim; b) Della.
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Ex. 14. Topics for discussion and essays.

1. Della and Jim’s life.

2.Della’s sacrifice.

3. Say whether you approve/disapprove/understand the heroes’ sacrifices.
4. Explain how you understand the title of the story.

Ex. 15. Give a translation of the text.

Mbiina, neByimika ¢ OOJBITUMU KapUMU TJ1a3aMU U JUTMHHBIMU BOJIOCAMH,
oOparmiace k Ipelic — naeBymike ¢ Opomkoir (brooch) m3 HMCKyCCTBEHHBIX
OpUJUTMAHTOB C TAKUMU CJIIOBAMM:

— ¥V wMeHns Oymer mypnypHoe (purple) mmarbe ko aHIO braromapenus.
Crapsiit lllnerens obemian CHIMTH 32 BOCEMb JOJUIAPOB. DTO OyAET MPENecTh YTo
TaKoe — IJIaThe, yKpalieHHoe cepeOpssHbIM TaryHoM (lace).

— Tbl gyMaelnb, 4TO MypIypHBIM LBET HpaBUTCA MucTepy Pamcu? A o
BYEpPA CJIBIIIAJIA, OH TOBOPWII, YTO CAMBIM POCKOIIHBIN 1IBET — KPACHBIM.

— Hy u nmycte, — ckazana Mbpiiga. — S npennouuTaro mypnypHbId. 3a
BOCEMb MecsleB Mpiina ckomuiaa BOCEMHAIUATh AOUIAPOB. DTUX JCHEr e
XBaTHUIIO, 4YTOOBI KYIIUTh BCce HE0OXonuMoe i Tuiaths U aath Lllnerento yetsipe
noiapa Bruepen (pay in advance). Hakanyne (on the eve of) /Ius braromapenus
y Hee HabepeTcs Kak pa3 JI0CTaTOYHO, YTOOBI 3aIlJIaTUTh €MY OCTaJIbHbIE YEThIPE
JoJu1apa.

ExeronHo B geHp bnaromapeHusi XO3sMH TallaHTEPEMHOIO MarasuHa
«Ynein» («Hive») naBan cBoum ciyxkamnmuMm (employer) oben. Bo Bce ocTanbHbIe
TpUCTA IIECTHASCIT YeThIpe IHSA, €Cclii He OpaTh B pacyeT (not counting)
BOCKPECEHUH, OH KaXX/blil AeHb HarnoMuHal (remind of) o mociaeaHeM OaHKeTe U
00 yIOBOJIbCTBUSX MPEACTOSILETO.

«Yneti» He Obl1 (emieHeOenbHbIM (fancy) MarasmHoOM CO MHOXKECTBOM
otnenoB (departments), mudToB U MaHnekeHOB (dummies). OH ObUT HACTOIBKO
Majl, 4YTO MOT Ha3bIBaThCA MPOCTO OOJBIIMM Mara3uHOM: Tyda BBl MOTJIHU
CIIOKOWMHO MOWTH KYIIUTh BCE, YTO HAJI0, U OJIArOMOITYYHO BBIATH.

Muctep Pamcu Obu1 ympamistomuM (a manager) marasuHoM. OH ObLI
HACTOAIIMM JKEHTIIBMEHOM M OTJIMYalicd HEOOBIYHBIMU KauecTBaMu (unusual
qualities). Kaxmas u3 necsti MOJIOIEHBKUX MPOIABIIUI] KaXK/IbIil Beuep, MPexIe
YeM 3aCHYTh, MeUTajla O TOM, YTO OHA CTaHET Muccuc Pamcu.

[Tomomen Beuep HakanyHe JlHs biarogapenusa. Mbaiga Topomnuiach
nomoi, pagoctHo (joyfully) nymast o 3aBrpamHem mHe. OHa MedTasia O CBOEM
NypIypHOM ILIaThe U OblIa yBepeHa, uTo e moiiner (become) mypnypHbIii LBET.
Kpome Toro, ona meiTanace cebs yBepUTb, 4yTO Muctepy Pamcu HpaBuTCs
UMeHHO (exactly) mypnypHbIi, a He KpacHbIi. OHa penuia 3aiTH T0MO#, B3STh
OCTaBILIMECS YETHIpE A0JUIapa, 3amaruTh Llnerento u camoil NpUHECTH IJI1aTheE.

I'peiic Toxe Hakonwia AeHer. OHa XOTeNna KynuTh rOToBo€e Iuiarbe. «Eciau
y Tebst xopomasi Qurypa, Bcerga JIETKO HAWTH YTO-HUOYIb MOAXOSIIEE
(suitable), He ppickas mo Mara3uHam,» — curraina [ pefic.

(U3 pacckasa O’I'enpu «Ilypnypnoe niamwvey)

65



JlabGoparopubie 3ausaTus 15-21 (14 yacos)
Oscar Wilde «The Selfish Giant»

OSCAR WILDE

Wilde, Oscar Fingal O’Flahertie Wilis (1854—1900) was born in Dublin,
and educated at Trinity College, Dublin.

As a student at the University of Oxford, he excelled in classics, wrote
poetry, and incorporated the Bohemian life-style of his youth into a unique way
of life. At Oxford Wilde came under the influence of aesthetic innovators such
as English writers Walter Pater and John Ruskin. His rooms were filled with
various objects d’art such as sunflowers, peacock feathers, and blue china.

Wilde’s first book was Poems (1881). Thereafter he devoted himself
exclusively to writing.

In 1895, at the peak of his career, Wilde became the central figure in one
of the most sensational court trials of the century. The results scandalized the
Victorian middle class; Wilde was convicted of sodomy and sentenced in 1895
to two years of hard labor in prison, he emerged financially bankrupt and
spirituatly downcast. He spent the rest of his life in Paris.

Wilde’s most distinctive plays are the four comedies «Lady Windermere’s
Fan» (1892), «A Woman of No Importance» (1893), «An Ideal Husband»
(1895), and «The Importance of Being Earnest» (1895), all characterized by
remarkably witty dialogue. Wilde, with little dramatic training, proved he had a
natural talent for stagecraft and theatrical effects and a true gift for farce. The
plays sparkle with his clever paradoxes.

THE SELFISH GIANT

Every afternoon, as they were coming from school, the children used to
go and play in the Giant’s garden. It was a large lovely garden, with soft green
grass. Here and there over the grass stood beautiful flowers like stars, and there
were twelve peach-trees that in the spring-time broke out into delicate blossoms
of pink and pearl, and in the autumn bore rich fruit. The birds sat on the trees
and sang so sweetly that the children used to stop their games in order to listen
to them. «How happy we are here!» they cried to each other.

One day the Giant came back. He had been to visit his friend the Cornish
ogre, and had stayed with him for seven years. After the seven years were over
he had said all that he had to say, for his conversation was limited, and he
determined to return to his own castle. When he arrived he saw the children
playing in the garden.

«What are you doing here?» he cried in a very gruff voice, and the
children ran away.

«My own garden is my own garden,» said the Giant; «any one can
understand that, and I will allow nobody to play in it but myself.» So he built a
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high wall all round it, and put up a notice-board TRESPASSERS WILL BE
PROSECUTED.

He was a very selfish Giant.

The poor children had now nowhere to play. They tried to play on the road,
but the road was very dusty and full of hard stones, and they did not like it. They
used to wander round the high walls when their lessons were over, and talk about
the beautiful garden inside. «How happy we were there!» they said to each other.

Then the Spring came, and all over the country there were little blossoms
and little birds. Only in the garden of the Selfish Giant it was still winter.
The birds did not care to sing in it as there were no children, and the trees forgot
to blossom. Once a beautiful flower put its head out from the grass, but when it
saw the notice-board it was so sorry for the children that it slipped back into the
ground again, and went off to sleep. The only people who were pleased were the
Snow and the Frost. «Spring has forgotten this garden,» they cried, «so we will
live here all the year round.» The Snow covered up the grass with her great
white cloak, and the Frost painted all the trees silver. Then they invited the
North Wind to stay with them, and he came. He was wrapped in furs, and he
roared all day about the garden, and blew the chimney-pots down. «This is a
delightful spot,» he said, «we ask the Hail on a visit.» So the Hail came. Every
day for three hours he rattled on the roof of the castle till he broke most of the
slates, and then he ran round and round the garden as fast as he could go.
He was dressed in grey, and his breath was like ice.

«I cannot understand why the Spring is so late in coming,» said the
Selfish Giant, as he sat at the window and looked out at his cold, white garden;
«I hope there will be a change in the weather.»

But the Spring never came, nor the Summer. The Autumn gave golden
fruit to every garden, but to the Giant’s garden she gave none. «He is too
selfish,» she said. So it was always Winter there, and the North Wind and the
Hail, and the Frost, and the Snow danced about through the trees.

One morning the Giant was lying awake in bed when he heard some
lovely music. It sounded so sweet to his ears that he thought it must be the
King’s musicians passing by. It was really only a little linnet singing outside his
window, but it was so long since he had heard a bird sing in his garden that it
seemed to him to be the most beautiful music in the world. Then the Hail
stopped dancing over his head, and the North Wind ceased roaring, and a
delicious perfume came to him through the open casement. «I believe the Spring
has come at last,» said the Giant; and he jumped out of bed and looked out.

What did he see?

He saw a most wonderful sight. Through a little hole in the wall the
children had crept in, and they were sitting in the branches of the trees. In every
tree that he could see there was a little child. And the trees were so glad to have
the children back again that they had covered themselves with blossoms, and
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were waving their arms, gently above the children’s heads. The birds were flying
about and twittering with delight, and the flowers were looking up through the
green grass and laughing. It was a lovely scene, only in one corner it was still
winter. It was the farthest corner of the garden, and in it was standing a little
boy. He was so small that he could not reach up to the branches of the tree, and
he was wandering all round it, crying bitterly. The poor tree was still covered
with frost and snow, and the North Wind was blowing and roaring above it.
«Climb up! little boy,» said the Tree, and it bent its branches down as low as it
could; but the boy was too tiny.

And the Giant’s heart melted as he looked out. «How selfish I have been!»
he said; «now I know why the Spring would not come here. I will put that poor
little boy on the top of the tree, and then I will knock down the wall, and my
garden shall be the children’s playground for ever and ever.» He was really very
sorry for what he had done.

So he crept downstairs and opened the front door quite softly, and went out
into the garden. But when the children saw him they were so frightened that they
all ran away, and the garden became winter again. Only the little boy did not run
for his eyes were so full of tears that he did not see the Giant coming. And the
Giant stole up behind him and took him gently in his hand, and put him up into
the tree. And the tree broke at once into blossom, and the birds came and sang on
it, and the little boy stretched out his two arms and flung them round the Giant’s
neck, and kissed him. And the other children when they saw that the Giant was
not wicked any longer, came running back, and with them came the Spring.

It is your garden now, little children,» said the Giant, and he took a great
axe and knocked down the wall.

And when the people were going to market at twelve o’clock they found the
Giant playing with the children in the most beautiful garden they had ever seen.

All day long they played, and in the evening they came to the Giant to
bid' him good-bye.

«But where is your little companion?» he said: «the boy I put into the
tree.» The Giant loved him the best because he had kissed him.

«We don’t know,» answered the children; «he has gone away.»

«You must tell him to be sure and come tomorrow,» said the Giant. But
the children said that they did not know where he lived, and had never seen him
before; and the Giant felt very sad.

Every afternoon, when school was over, the children came and played
with the Giant. But the little boy whom the Giant loved was never seen again.
The Giant was very kind to all the children, yet he longed for his first little
friend, and often spoke of him.

«How I would like to see him!,» he used to say. Years went over, and the
Giant grew very old and feeble. He could not play about any more, so he sat in a
huge arm-chair, and watched the children at their games, and admired” his
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garden. «I have many beautiful flowers,» he said; «but the children are the most
beautiful flowers of all.»

One winter morning he looked out of his window as he was dressing.
He did not hate the Winter now, for he knew that it was merely the Spring
asleep, and that the flowers were resting.

Suddenly he rubbed his eyes in wonder and looked and looked.
It certainly was a marvellous sight. In the farthest corner of the garden was a tree
quite covered with lovely white blossoms. Its branches were golden, and silver
fruit hung down from them, and underneath it stood the little boy he had loved.

Downstairs ran the Giant in great joy, and out into the garden. He hastened
across the grass, and came near to the child. And when he came quite close his face
grew red with anger, and he said, «Who hath' dared to wound thee?»

For on the palms of the child’s hands were the prints of two nails, and the
prints of two nails were on the little feet.

«Who hath dared to wound thee?*» cried the Giant; «tell me, that I may
take my big sword and slay him.»

«Nay,S» answered the child, «but these are the wounds of Love.»

Who art® thou’?» said the Giant, and a strange awe fell on him, and he
knelt before the little child.

And the child smiled on the Giant, and said to him, «You let me play once
in your garden, to-day you shall come with me to my garden, which is
Paradise.»

And when the children ran in that afternoon, they found the Giant lying
dead under the tree, all covered with white blossoms.

NOTES

1. bid (bade/bid, bidden) — say a greeting or good-bye to smb
2. hath [ha0] (ycTap.) — 3 . ex. 4. Present simple ot to have
3. thee [0i:] (ycTap. U MOAT.) - KOCB. TIajiex ot thou — Teds

4. nay [nei] (ycTap.) — HET

5. art (ycrap.) — 2 1. ex. 4. Present simple ot to be

6. thou [0au] (ycTap. 1 m03T.) — 2 1. €1. 4. you

VOCABULARY
break out (esp. of something bad) — begin suddenly
e. g. War broke out when nobody expected.

break out into/in tears — start crying suddenly
e. g. [ was so sad that I broke out into tears.
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break out in something — become covered with smth such as a rash, a
cold sweat or pimples
e. g. When I eat chocolate, I break out in pimples.

break out (of) — escape from, force one’s way out of a place
e. g. They broke out of prison last night.

bear (bore, borne/born)

1. produce (a crop, fruit, or other product)

e. g. The tree is bearing a lot of pears this year.

2. suffer without complaining

e. g. She bore the pain with great courage.

3. (with can in questions and with negative words) great dislike
e. g. [ can’t bear strong coffee.

bear fruit — yield results; give (literal or figurative) fruit
e. g. His plan didn’t bear fruit.

bear in mind — remember; consider something or someone; keep in mind
e. g. There are so many questions to be borne in mind.

wander (v) ['wonds]

1. move about (in an area) without a fixed course, or an aim
e. g. The lost child was wandering (about) the streets.

2. (fig.) to become confused

e. g. His mind began to wander.

care (V)

1. be worried, anxious, or concerned (about) smth

e. g. When his dog ran away, Alan didn’t seem to care at all.
2. like, want

e. g. Would you care to visit us this weekend?

care for somebody / something — take care; look after
e. g. He is very good at caring for sick animals.

care about somebody / something — have feelings for someone or

something; love or respect somebody/something
e. g. Bob really cares about the welfare of the family.
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care nothing about somebody / something — have no feelings at all

about someone or something

e. g. Jane cares nothing about John.

cease (V) — stop (esp. an activity)
e. g. At last they ceased walking.

branch (n) — an armlike part of something, esp. a tree
e. g. a branch of a tree; a branch railway
e. g. (fig.) Our company has branches in many cities.

branch (v) — become divided into or form branches
e. g. Take the road that branches off to the right.

branch off — move off in a new direction
e. g. The road branches off here and goes on to the next town.

branch out — reach out or spread out
e. g. As the tree grew, it branched out.

reach (v)

1. arrive at; get to

e. g. They reached London on Thursday.

2. be able to touch something by stretching out a hand or arm

e. g. «Can you reach that apple on the tree?» — «I’m not tall enough to

reach it.»

will.

reach an agreement / accord — agree on smth, esp. after much discussion
e. g. We were finally able to reach an agreement with them.

reach an understanding — reach a compromise with smb
e. g. [ spent an hour trying to reach an understanding with Tom.

bend (bent, bent)

1. curve; bow

e. g. You could never bend that steel bar with your hands.

2. kneel, stoop, bow

e. g. Martin bent to look through the keyhole in the door.

3. agree, submit, yield

e. g. He had to bend under the pressure from the board of directors.

4. suppress; influence

e. g. The President was accustomed to bending all his people to suit his
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bend one’s mind (to) something — direct one’s efforts
e. g. He bent his mind to the job.

steal (stole, stolen)

1. take (what belongs to another person) without any right
e. g. She used to steal money from her father’s drawer.

2. move secretly and quietly

e. g. He stole out of the house without anyone seeing him.

steal a kiss — kiss someone quickly, without permission

stretch (v)

1. extend, straighten to full length

e. g. He stretched (himself) out in front of the fire.

2. make or become wider or longer, expand

I can’t wear that sweater because it’s stretched out of shape.

fling (flung, flung) — throw violently or with force
e. g. Don’t fling your clothes on the floor, hang them up.

fling oneself at someone — throw oneself at someone
e. g. Tom flung himself at the bandit.

fling one’s arms round a person’s neck — throw one’s arms round smb’s
neck

x. 1. Answer the questions.
What kind of garden did the Giant have?
Why did the children like to play there?
How did the Giant behave after his return?
What happened when the Spring came?
Could the Giant understand why the Spring was so late?
What did the Giant hear and see one morning?
Why was it still winter in one corner of the garden?
What did the Giant determine to do?
What was his attitude to the children after that?
. Why did the Giant long for the little boy?
. What marvellous sight did the Giant see one winter morning?
. What were his feelings?
. How did the story end?

WX WD =
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Ex. 2. Find Russian equivalents to the following expressions from the text.

Flowers like stars; delicate blossoms; rich fruit; in order to listen; had to say;
determined to return; put up a notice-board; wander round the walls; creep back
into the garden; invite to stay; wrapped in furs; blow down; breath like ice; lie
awake; delicious perfume; open casement; branches of the tree; have the children
back; top of the tree; knock down; stole up behind him; the trees broke into
blossom; felt sad; grew feeble; rubbed his eyes; fruit hung down from the branches;
grew red with anger; wound; slay; strange awe; knelt before the little child.

Ex. 3. Paraphrase or explain in your own words the meaning of the
following words and phrases.

Conversation was limited; pass by; determined to return; cry bitterly;
arrived; lovely scene; a gruff voice; to wave; people were pleased; was wicked;
delicate blossoms; heart melted; sang sweetly; trespassers will be prosecuted.

Ex. 4. Paraphrase the italicized parts of the following sentences;
translate them into Russian.
The children had crept in the garden.
The children now had nowhere to play.
The Giant was lying awake in bed.
The Wind ceased roaring.
The Tree bent its branches down as low as it could.
His breath was like ice.
The trees were waving their arms above the children’s heads.
Every afternoon, when school was over, the children came and played
in the garden.
9. They came to the Giant fo bid him good-bye.
10. He could not play any more, so he sat in a huge armchair.
11. 1 will knock down the wall.
12. It certainly was a marvellous sight.
13. Only the little boy did not see the Giant for his eyes were full of tears.
14. He did not hate the Winter now, for he knew that it was merely the
Spring asleep.

XN B WD =

Ex. 5. Choose a phrase from the list below that has the same meaning
as the italicized phrase; translate the sentences into Russian.

Bear fruit; blossom, determine; gruff; wander,; care about; care nothing
about; be sorry for; bear in mind; roaring; rattle; cease; aroma, reach; melt;
frightened; stretch; fling, feeble; admire; hasten.

1. I was so upset that I was moving along the street without any purpose.
2. He decided to go at once. 3. They were so exhausted that they stopped
working. 4. He was afraid of his coming examination. 5. It was getting dark and
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they hurried to leave the strange place. 6. You must remember your parents’
needs when you make your decision. 7. We’ve had many good ideas, but none of
them has given results. 8. After his serious disease he has become weaker. 9. The
film was a great success. 10. The roses began blooming two days ago. 11. I feel
pity for whoever marries him! 12. In spring ice and snow become liquid in the
sun. 13. He was looking at her with pleasure. 14. Although he has a rough
manner, he is really very kind. 15. The father had no feelings at all about his
own children. 16. The drops of the heavy rain made noises on the roof. 17. Ann
loves her children. 18. All the apple trees were in blossom and we felt their
wonderful fragrance. 19. My wool coat became too big when 1 washed it.
20. I got the news only yesterday. 21. Keep your room tidy, don’t throw your
things about.

Ex. 6. a) Find in the text and translate the following expressions.

BHezanHo paciBecTH; ClyllaTh NTHUI]; PELIIUTh BEPHYThCS; COOCTBEHHBIM
3aMOK; IpyObld, XpUIUIbII T0JI0C; MOCTPOUTh BBICOKYIO CTE€HY; MbUIbHAS JOPOTa;
KaJeTh; MOKPHIThH IUIAIIOM; paclucaTb cepeOpoM; CTydarh MO KPBIIIE; MepeMeHa
B IIOT0JIe; MPEKPaTUTh 3aBbIBAHHE, MPEKPACHOE 3pENHILE; MPOKPACTbCA B Cal;
[IOKaYMBaTh BETBAMM; JIOTSAHYThCS JI0 BETBEW; FOPBKO IUIAKATh; CKJIIOHUTH BETBH;
pacTasTh; UCIyTaHHBIN; MPOTSIHYTh PYKH; OOBUTH ILICIO; 3710M; TOIMOP; MOXKEaTh
100pOil HOUM; TOCKOBAaTh; COCTAPUTHCS; JIFOOOBATHCS; MOCHEIINTD; IIOCMETh; MEY.

b) Translate the following sentences using the words and expressions
from the text.

1. 3uma pacnucana okHa cepedpom. 2. ToabKO K yTpy BETEP MPEKPATUI
3aBbiBaHueE. 3. JleTu ucnyranuch U yoexxanu u3 caaa. 4. OH nojgkpasics c3aau
U 00BUII ee 1Ier0 pykamu. 5. Bennkan BepHyJics B CBOM 3aMOK 4epe3 CEMb JIET.
6. OHa mpoTepiia 1mia3a U BBHINISIHYJAA B OKHO. 7. JloXkAb CTydan mo Kphbllle.
8. PebeHok XOAuia BOKPYT JepeBa U Topbko miakaid. 9. OHa HUKOIrIa He
3a0bIBaeT Moxenarb BceMm 100poit Houu. 10. Ero nuio mokpacHesno oT rHeBa.
11. On oropuwics, 4To JI€TU TOCMENH MPOHUKHYTH B caja. 12. OHU 11000BaIKCh
NEPEBBIMU, KOTOPbIE TOKPBUTUCH HEXHBIM 1BeTOM. 13. Ero miaza ObuIM MOJHbI
cie3, koraa oH ciayman meberanue ntull. 14. OH ojescs U MOCHENWI B Cajl.
15. OH BBIIAHYZ B caj M YBHJEN HpeKkpacHoe 3penuiue. 16. Benukan pemun
IIOCTPOUTH BBICOKYIO cTeHy. 17. CHer mokpmll 3eminto, Kak IuamoM. 18. Bee
XKOanu nepeMmeHsl B morozae. 19. OH yBuaen AeTeil, Urparliux Ha NbLIBHON
nopore. 20. CHer pacrasui, U AepeBbsl BHe3anmHO pacusenu. 21. I'pag u Berep
CJIOMaJii BEPXYIIKY IIEPCUKOBOIO JiepeBa. 22. JlepeBbs CKIOHWIN BETBU K 3E€MJIE
u nokauuBaiud uMu. 23. OH cocTapwicsi U TOCKOBAJI IO CBOUM JPY3bsM.
24. ManpuuK OpOTSIHYJI PYKH K IIJI0AaM, KOTOPbIE CBUCAIM C BETBEH. 25. JleTn
nepecTaniu 00sSThCA 3710T0 BennkaHa. 26. OH ObuUT 3aKyTaH B CEpble MeXa.
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Ex. 7. Translate the following idiomatic expressions. Use them in the
translation below.

Break out (in/into/of); bear fruit; bear in mind; care for, care about; care
nothing about; branch off; branch out; wave away, reach (an agreement, etc.);
bend one’s mind; melt in one’s mouth, steal a kiss, fling arms round.

1. Kazanocsk, oHa 3ab6omumcs 0 AETIX C yTpa 110 Beuepa. 2. OH Tak npedaH
cBOel paboTe, 4To 51 HE BUXKY ero ueiabiMu aHamu. 3. Ilocrme gonarux vacos
MEPETOBOPOB, OHU docmuenu coenauienus. 4. O4eHb TPYAHO HE pacniakamucs
MIPU TaKUX 0OCTOSATENHCTBAX. 5. Msico OBUIO TaKUM HEXKHBIM, UTO TIPSMO MAsLIO0
60 pmy. 6. YcuieHHble TPEHUPOBKH NPUHOCAM XOpOLIHe pe3yiomamul. 7. OH ObLI
TaK HalyraH, 4YTO HOKpbLICA XO0N0OHbIM nomom. 8. OHM COBEPILIEHHO He
gonHytomces 0 6narococTosiHuu odiectsa. 9. Peka omeemeansemces 31ech K 10ry.
10. Ona obxsamuna ero pykamu 3a wiero W 3amiakana. 11. JleB swipsancsa vz
KIeTKH U yoOexan B kyHru. 12. OH cocpedomouun BCE CBOM Mmbicau Ha
npencrosiniet onepauud. 13. HeBO3MOXXHO TOBEpUTH, UYTO OH BOIHYEMICS
0 ChIHOBbsIX. 14. 5 u30eraro ecTh aneiabCUHbI, TAK KaK MOCJE HUX S NOKPbIBAIOCh
coinvio. 15. OH mbITaliCsA noyenoeams €€ ykpaokou B cany. 16. JlepeBo crosuio,
IUPOKO packuuyé eemeu. 17. Mbl CiOpUiid OY€Hb JI0JITO, HO TaK U HE CMOIVIH
0obumucs ezaumononumanus. 18. Ilnanuct OykBabHO ombapabanu mhecy, Kak
Oyaro kyma-to cnermi. 19. IMoxkap écnwixmyn Houbto, Koraa Bee crmanu. 20. Korna-
TO OH NOMHUL O CBOMX OOsI3aHHOCTSIX, a TENeph eMy HarieBaTh Ha HuX. 21. O4eHpb
CIIOKHO npuomu K KOMApomuccy, Korna y Jirofaei pasasie B3nsiabl. 22. OH ObLT
NO2PYHCEH 6 C80U MbICIU WU HUYEro He 3amedal BOKpyT. 23. Kaxaplil pa3 oHu
OMMAXUBAIUCH OT €ro MPEIJIOKEHUN U B KOHIIE KOHIIOB MPOUTPAJIH.

Ex. 8. Translate the sentences using the words and expressions from
the Vocabulary.

1. ITonuuums penniaa Kak MOXKHO CKOpPEE OMMAaTh HapyIIUTENEN U HaKa3aTh
ux. 2. JleBouka ObljIa MaJICHBKOTO POCTA U HE JIOTAHYJACh IO BETKH, € BHCEIIO
s01oko. 3. JIxoH Opocwmicst K Mapu ¢ OykeToMm I[BETOB, KOTJla OHAa BBIIIUIA W3
noMa. 4. Komnanus «Maxk/loHansa» MMeeT MHOTO (PUIMAIOB BO BCEM MHpE.
5. Mansuuk 0osiics CIyCTHTBCS C JepeBa, OITOMY CTapIIHii OpaT COTHYN BETKY
KaKk MOYKHO HIke. 6. EMy BCE MO3BOJISITN B IETCTBE, M OH BBIPOC OECCEPICUHBIM U
ATOMCTHYHBIM 4enoBeKoM. 7. Krto xore pa3 ObiBan B Ilapmxke, TOT HUKOrna He
3abymer apomar ero ymaul. 8. Hamm KoMIaHbOHBI HE MPHUHSAIM HAIIETO
npeiokeHnsa. Bor mouemMy Mbl HE CMODIM NOPHATH K CONIALIEHUID M HE
MOJNUCAIN KOHTPAKT. 9. OH MpOXKWUJI Ha OCTPOBE CPEAM BEIUKAHOB HECKOJIBKO
MECSILIEB, HO MOTOM YKpai JIoAKy u cOexan orryaa. 10. OH BcTas, MOTSHYICS
U IOCTAJI KHUTY, KOTOPYK) MaJIBYMK IIBBIPHYA Ha moj. 11. MHe neincTBUTENBHO
xanko JxeitH: Hukro He 3a0otutca o Hel. 12. Korga s uay B MHCTUTYT, MOsS
Mama BBIIISIIBIBAECT U3 OKHA U MaieT MHe pykoil. 13. Korna pebenka nmonpocuiu
POYUTATh CTUXOTBOPEHHE B YETBEPTHIM pa3, OH ero ordapabdaHmi 6e3 BCAKOIO
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BbIpakeHus. 14. OHa Oosnach, 4TO PEOEHOK MPOCTYAUTCS, U 3aKyTaja €ro B
mepcTsaHoe oxaesuio. 15. OH teprien 601k, oKa He ToTepsil co3Hanue. 16. Cobaka
ObUTa rpoMajHasl U TaKk CTPAIIHO PblYasa, YTO MAJBYMK MOKPBUICS XOJIOTHBIM
notoM. 17. 51 He BeIHOIIY BKYC TEILIOIO MOJIOKAa U BapeHor MopkoBu. 18. Korma-
TO MBI BCE BOCXMIIAIUCH 3TOM My3bIKOH. 19. OH He yxakuBaeT 3a siOJIOHSAMHU, U
OHM TEpECTaNM NPUHOCHUTH IoAbl. 20. Mspu yBuaena aoM, B KOTOPOM OHa
BbIpOCya, U paszpbiianack. 21. /Hkum ObLI caMbIM CHJIBHBIM MApHEM B JIEPEBHE:
OH MOT JIETKO COTHYTbh pykamu noakoBy. 22. Iloe3n npubsut B Okchopa mo3aHo
BEYEPOM, MO3TOMY MbI MOLUIM OCMAaTpUBAaTh TOPOJOK Ha CIEIYIOUIUI JEHb.
23. OHa MOCOBETOBaJa KYIUTh XOPOILYIO IIEPCTh, KOTOPAsl IMOCJHE CTUPKU HE
BeITsATHBaeTcs. 24. Kommanusi Bo3Oymuiaa HCK 00 YOBITKax, HPUYMHEHHBIX
noxkapoMm. 25. OHM IJIOXO 3HAJIM JAOPOTY M JOATO ONyKJadud B TEMHOTE.
26. OH Bcerza IOMHWI TOT JIeHb, KOTJIa BIIEPBbIE IIpHexai B 3abL0ypr.

Ex. 9. Choose and insert the right word in the proper form.
to achieve — to reach

‘to achieve’ — to finish successfully; to gain aim, etc.

He has achieved his aim. Now he runs a big company.

‘to reach’— arrive at; to stretch out a hand for smth; to  get to some place
They will never reach London before dark.

Money is not important when you reach my age.

Have they reached an agreement yet?

He reached for another cake.

He ... his ambition.

My keys have fallen down this hole and I can’t ... them.
They soon ... a compromise.

He will never ... anything if he doesn’t work.

We easily ... an understanding on most of the problems.

As a result of advertising, we ... a big increase in sales this year.
The ladder won’t quite ... the window.

The shopkeeper ... for a packet of tea.

9. He ... recognition everywhere.

10. The noise ... our ears.

11. The news only ... me yesterday.

12. «Can you ... that apple on the tree?»

13. «I’m not tall enough to ... it.»

AR

between — among

‘between’ — 1n, the space dividing two people, places, times, etc.

He seems not to know the difference between right and wrong.

‘among’ — in the middle of, surrounded by (when things are shared by
more than two people)
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The noise was among the trees.
He is ... the best of our students.
We must choose ... these two proposals.
I was ... the crowd.
.. you and me, I think he is rather dishonest.
There is a difference ... these two words.
She’s very keen on sport: ... other things, she plays tennis twice a week.
At the reception he found himself ... the people he didn’t know.
This dishwasher is the cheapest ... similar models.
Divide the money ... the five of them.
10 Divide the money ... the two of them.
11. Their house is hidden ... trees.

000N L R W

Ex. 10. Translate the following sentences using the expression «no

longer / any longery.
See the text: The Giant was not wicked any longer.
Examples: He said that she wasn't his wife any longer.
He said that she was no longer his wife.

3TO BBIpAKEHHUE 00/1bULe HE UCTIOIB3YETCS.

S ne mozcy 6onvue Kaath.

OH 6obue He HaBEIIAET CBOETO APYTa.

Manbuuk 6onbute He IPUXOAMII B Cal.

Jletu 6onbuie He UTPATU B Cay.

OH He 6ydem 6onbULe TUCATD.

MpI 60nbute He KA OT HETO MHCEM.

Nk =

Ex. 11. Translate the following sentences according to the model.
See the text: ... the Spring never came, nor the Summer.
Example: I didn’t think of him, nor did she.

1. MBI HE ono34aJIH, U OHH 1modice.

2. JI>KOH He MoyKeJiall HaM CIIOKOMHOM HOuM, U Mapu Toke.
3. 51 He yMmeto 11aBaTh, U OHU TOXKE.

4. bpat He moMoraeTr emy JejaTh YPOKH, U CECTPa TOXKE.

5. MBI HE XOT€eJIH MUCaTh €M MUChbMO, M OHA TOXKE.

6. OH HUKOIIa HE 3BOHUT, M MBI TOXKE.

7. 51 HUKOTIA HE JITY, © MOU IPYT TOXKE.

8. Ona HuKorna He ObliIa B AHIVINM, U S TOXKE.

Ex. 12. Translate the following sentences paying special attention to
the construction in italics.

1. Lara went to the site one morning, and. there were only two men there,
and they seemed to be doing very little. 2. The pressure was enormous, but he
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seemed to be cool and composed. 3. The threats of Kay Willard seemed to ring
in her ears like an echo for months. 4. No one seemed particularly anxious to
speak to her. 5. No applause seemed to go on forever. 6. The Sun always seemed
to shine more brightly in his bedroom.

Ex. 13. Translate the following sentences according to the model.
Model: seem to be/be doing/have done.
See the text: It (a bird’s song) seemed to him to be the most
beautiful music in the world.
Examples:They seem {fo be) very happy.
They seemed to be looking for something.
My watch seems to have stopped.
OH Ka3aJcs O4eHb yCTaJbIM.
ThI Ka3aJicst cambIM JOOPBIM Cpeu Hac.
OHa Ka)XeTCs JTIErKOMBICJIEHHOM.
PeGeHok, kaxeTcs, CIIUT.
OHa Ka3anach O4YEHb PaJOCTHOM.
OHu, KaKkeTcs, Ona3AbIBaIoOT.
Hx cembs ka3anach HaM OYEHb JIPYKHOMU.
OH, Ka)xxeTcsi, CEpAUTCS] HA MEHS.
Kaxercs, Bce unTanum 3Ty CTaThblo.
10. Ora 3agaya kazaiach eMy OYEHb TPYIHOM.
11. Bee, ka3anock, ObUTH YIUBIEHBI, KOTAA YCIIBIIIATHN 3TO.
12. On, kaxeTcs, 3HaeT €€ XOPOIIIO.
13. Kaxercs, 3Ta cTarbs Oblia onmyOJuKoBaHa Ha 3TOM Henee.
14. KopoOka, kaxkercsi, mycras.
15. B To Bpems 3T0O Ka3aJloCh XOPOUIEH UJIeeH.
16. OHa ka3anach MHE CIMIIKOM MOJOAOU JUIsl 3TOM paboTHhI.

WX W=

Ex. 14. Make a plan of the story so that the key-words below come
under the definite items of the plan and retell the story according to your plan.

a. beautiful flowers; spring-time; break out; delicate blossoms; sing
sweetly; play; stop games; listen to; arrive; own castle; gruff voice; run away;
allow; build a wall.

b. lie awake; lovely music; sound sweet; cease roaring; delicious;
perfume; jump out of bed; look out; creep in; cover with blossoms; reach up to
the branches; cry bitterly; melt; knock down; playground.

c. grow old; feeble; watch; admire; winter morning; look out; rub eyes;
marvelous sight; great joy; hasten; come close; grow red; anger; palms; little
feet; prints; nails; sword; slay; kneel before; smile; lie dead.
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Ex. 15. Tell the story as if you were:
a. the Giant;
b. one of the children.

Ex. 16. Topics for discussion and essays.

1. «Trespassers will be prosecuted.» Your attitude to such signs.
2. Nature punished the Giant.

3. The children changed the Giant’s life.

4. The Giant’s death.

Ex. 17. Give a translation of the text.

Kun-Ob11 KOTAA-TO CIAaBHBIM MapeHek mo umeHu ['anc. B Hem He ObLIO
Huuero Beiaaromierocs (distinguished), kpome moGporo cepaiia u 3a0aBHOTO
Kpymioro yivna. JKuia OH OlMH B CBOEM MAaJIeHBKOM JIOMUKE M IIEJIbI JICHb
paboran B cBoeM caay. Bo Bceli okpyre (countryside) He OBUIO TaKoro
IPeJIECTHOIO cajiuka, kak y Hero. Kazamock, 4To Bce 1BeThl OblIu TyT. OHH
IIBEJIM KaXKJIbI CBOMM uepesioM (proper order). Mecsiibl CMEHSIIIM OJIUH JIPYTOH,
U OJHU IBEThl CMEHSJIMCh JpyruMu. Bce BocxuIanuch ero cajaoM M
HACJIAKIAIMCh apOMAaToOM €T0 I[BETOB.

Y Manenskoro ['anca GbIJI0 MHOXKECTBO Jpy3ed, HO CaMbIM MPEAAHHBIM
(devoted) u3 Bcex Obu1 Gompmoit Menbauk (Miller). JleficTBuTENBHO, OOTATHIM
MenbHuk OblT Tak npeaan Manenbkomy ['aHCy, 4TO BCSKMIA pa3, KaK MPOXOAUIT
MHMO €ro caja, nmepeBemmuBaics depe3 (lean over) creHy m HaOuWpan I[BETOB.
A ecnu HacTymaia nmopa ppyKToB, OH HAIMOJIHSI KapMaHbl CTMBAMHU U BUIITHSIMH.

«Y HacToAIIUX Apy3el BCe NOKHO ObITh 0011ee,» — ObIBaJIO, TOBOPHUI
MenbHuk, a Manenpkuit I'anc ynbiOancs u kuBai (nod) rojgoBoii. OH O4YeHb
TOPAUJICS, YTO Yy HETO €CTh APYT C TAKUMH OJaropoAHBIMU B3risaamu (noble
ideas).

[IpaBaa, cocenu WHOrAA YAMUBISIIMCH, ModyeMmy Oorarbli MenbHUK, Y
KOTOPOTO CTOJILKO KOPOB, OBEIl, MyKH, HUKOTJIa HUYEM He oTOnaromapur (give in
return) ['anca. Manenbkuii ['anc Hukoraa 00 3TOM He AyMan. CamMbiM OOIBIITMM
VIOBOJBCTBUEM JIJII HErO OBLIO CIYIIAaTh T€ 3aMeyaTeNIbHbIE PEeUd, KOTOPHIE
MenbpHUK, OBIBAJIO, MPOU3HOCHI 00 UCTUHHOM (true) apyxoe.

Nrak, Manenpkuy I'aHc Bce Tpyauicsa B cBoeM cany. BecHou, 1eToM u
OCEHBIO OH He 3Haj rops (0puT cuacTmB). Ho 3umoii, korga y uero He ObUTO IMH
IIBETOB, HU TIOJIOB, KOTOPBIE MOXHO OBIJIO OTHECTH Ha 6a3ap, oH Tepren (suffer
from) xomog wu rtomox. l['aHc wacTo sOXWICS B TOCTenh 0e€3 yXKHHa,
yI0BOJIbCTBOBABIIUCH (but) Heckonbkumu cymieHbiMH (dried) rpymamu wim
TBepAbIMU OpemikamMu. K Tomy e 3uMoil OH ObLJI O4eHb OIMHOK — B 3Ty MOPY
MenbHUK HUKOT/Ia HE HaBeIlall ero.

«MHe He cnenyeT HaBeniatb ManeHbkoro ['aHca, oka He cTaeT cHer (as
long as the snow lasts),» — roBopui MenbHUK CBOEH KEHE, — «KOTJa YEIOBEKY
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npuxoautcs Tyro (be in trouble), ero aydie ocraBuTh B nokoe (leave alone) u
He nokydaTh (bother) emy cBommu mocemnieHusmu. Tak, mo KpaiHeW mepe; s
MOHMMAIO JPYKOy M yBepeH, uto mpaB. [lomokay 10 BECHBI M TOT/A 3ariisiHy K
HeMy (pay smb a visit). OH HamoJHUT MO0 KOP3HWHY IepBoiBeToM (a basket of
primroses), ¥ 3TO CAENAET €T0 TAKUM CHACTIMBBIM!»

(Ompuwisok uz cxazku O. Yatinooa «lIpedannusiii opye)

CEMECTP 7
JlaGoparopubie 3ansaTus 1-4 (8 yacon)
George Sheffield «Sad Story»

SAD STORY

«You are the doctor, I suppose,» said Augustus Pokewhistle, smiling from
his bed at the immense man who had arrived secretly while he slept. «It is kind
of you to come, but I fear you cannot help me. However, as you are here, I will
tell you, very shortly, what is wrong with me. I am an artist. I paint pictures and
I draw drawings ...»

«But ...»

«You are going to tell me that you are not interested in the story of my
life,» Augustus laughed bitterly. «You are one of the soulless' public, and it is of
no importance to you if a clever young man should take to his bed” in the height
of his youth, never to rise again. But I suppose you have been sent here by some
interfering so-called friend of mine to save me from the Silent Grave, and I must
therefore explain my illness. And you cannot understand my illness unless I tell
you the story of my life...»

«But ...»

«I was delicately brought up, and it soon became clear that I was not an
ordinary boy. At the age of seven I won a prize for a drawing of an animal.
We will forget the fact that I had intended my drawing to represent Sunset over
London. After that my proud parents provided me with plenty of pencils and
paper and gave me the opportunity of studying under Great Painters. At the age
of twenty-one’ I started business as a painter of people, and painted eleven
pictures of my own face. Nobody seemed to want them, and if you will go into
my sitting-room, you will see them hanging sadly on the wall, looking down at
the Empty Chair which I will never sit in again. For I am certain that I shall
never rise from this bed ...»

«But ...»

«Nobody came to have their pictures painted, and I had no heart to paint*
any more of myself. Although it may seem impossible I could no longer get any
real pleasure out of it after I had finished the eleventh, and this proves that one
can get tired of even the most heavenly beauty ...»

«But ...»
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«May I mention that there is a certain sameness’ in your remarks? Let me
finish, and then you can say ‘but’ as often as you like. I turned from painting
people to painting the country®. Nine times I painted the view from the back
window, and seven times | painted the view from the front window. But could
I sell the seven pictures of the view from the front window, or the nine of the
view from the back window? I could not. I had little money left, and I decided,
after a severe struggle with myself, to forget my soul and paint for money.
I determined to draw funny pictures for the newspapers. Remember that I was
without hope and almost hungry, and do not think of me too severely ...»

«But ...»

«I know what you are going to say — if I had had the soul of a true artist, I
would have died rather than do such a thing. But remember that my wife and
children were crying for bread — or would have been crying for bread if I had
had a wife and children. And was it my fault that I hadn't a wife and little
children? So I made thirty or forty funny drawings every day and sent them to
the papers. I soon found that selling one's soul for money is not so easy as it
sounds. Believe it or not, I got no money. I just got my drawings back ...»

«But...»

«You may well ask why they were sent back. I cannot tell you. I tested
them on the cat. I had often heard the expression’ ‘funny enough to make a cat
laugh’® and so I placed them in a line and carried the cat along in front of them.
He laughed until he was sick’ ... in any case he was sick.»

«Then I sank lower and lower. I tried drawing for advertisements. Clothes,
pianos, bottles, immensely tall ladies with foolish smiles. I sent them off by the
hundred, and all I received was a sample bottle'’ or two, and a sample card of
wool. I rather expected to get a sample tall lady with a foolish smile, but
probably she got lost in the post ...»

«But ..»

«So I gave up the struggle. My heart was broken, and I determined to take
to my bed, never to rise again. You cannot help me, doctor. No skill of yours can
help me. I feel it in my bones'' that I shall never rise from this bed ...»

«And 1 feel it in my bones that you will,» said the stranger, carefully
placing Augustus Pokewhistle on the carpet, «because I've come to take it away.
I'm from the furniture shop, and the bed isn't paid for.»

NOTES

1. soulless: without a soul. The adjective-forming suffix -less means
«withouty, «not havingy, as in hopeless, nameless, useless, etc.

2. take to one's bed: to stay in bed (because of illness, etc.)

3. the age of twenty-one. In English law it is the age at which a person
comes to enjoy full legal rights.

4. have no heart to do smth. (not have the heart to do smth.): not to have
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the courage, be too soft-hearted to do smth.

5. sameness: similarity. The suffix -ness is commonly used to form
abstract nouns expressing a condition or quality, as in bitterness, coldness,
carelessness.

6. country (sing, only): scenery, landscape

7. expression: the suffix -ion (-tion,-ation forms nouns denoting state,
condition or action, as in imagination, discussion, objection, attention, etc.

8. funny enough to make a cat laugh: very funny indeed. Compare with
the Russian: kypam Ha cMex

9.sick (predic.): throwing up, or ready to throw up, food from the
stomach, e. g. The smell made her sick. In colloquial English it stands for
«disgusted», «annoyed», e. g. It makes me sick just to think of going back there.

10. a sample bottle, etc.: specimens of the quality, style, etc. of goods
offered for sale by trade firms

11. feel in one's bones (collog.): to feel quite sure

x. 1. Answer the following questions.
Whom did Augustus find at his bedside on waking up?
What did he take the unexpected visitor for?
Why did Augustus start telling the stranger the story of his life?
How did it happen that Augustus became a painter?
What were the stages in his artistic career?
How did Augustus explain his failure?
Why did the stranger keep interrupting him?
What was the purpose of the stranger's visit?
What was actually wrong with Augustus?

A e Al ol s o

Ex. 2. Paraphrase or explain.

1. You are one of the soulless public, and it is of no importance to you if a
clever young man should take to his bed in the height of his youth. 2. But I
suppose you have been sent here by some interfering so-called friend of mine to
save me from the Silent Grave. 3. I was delicately brought up. 4. Nobody came
to have their pictures painted, and I had no heart to paint any more of myself. 5.
... there is a certain sameness in your remarks. 6. I turned from painting people
to painting the country. 7. ... and I decided ... to forget my soul and paint for
money. 8. I gave up the struggle. 9. My heart was broken. 10. I feel it in my
bones that I shall never rise from this bed.

Ex. 3. Find in the text the English for:

3aCMESThCA C TOpeyblo; HE WMMETh 3HAU€HMs JJid KOro-aubo; ciedb B
MOCTENb; B PACUBETE FOHOCTH; UCTOPUS KU3HU; MOIYYUTh IPEMHUIO 32 YTO-JIMO00;
IPEIOCTaBUTh BO3ZMOXKHOCTb; OTKPBITh COOCTBEHHOE JI€JIO; 3aKa3aTh IMOPTPET;
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pucoBaTh TMEi3aX; pPHUCOBATh KapUKATyphl; XOTUTE BEpbTE, XOTUTE HET;
OITYCKaTbCsl BCE HUKE M HIKE; PUCOBATh PEKIIAMY; 3aT€PATHCS MPU MEPECHUIKE
MOYTOM; OTKa3aThbCsl OT OOPHOBI; KCKYCCTBO Bpaua; MeOeIbHbIM Mara3uH.

Ex. 4. Study the following phrases. Recall the situations in which they
were used in the text. Make sentences with each.

be (go) wrong with smb. (smth.)

e. g. 1. There's something wrong with the lock. It won't open. 2. Her plans
went wrong.

have (get) smth. done

e. g. 1. You must get this work done by Monday at the latest. 2. He
wondered where he could have the report typed.

get a story (facts, information, etc.) out of smb., smth.

e. g. 1. I couldn't get a word out of him. 2. She complained she had got
very little out of the book.

would rather (... than)

e. g. 1. Which would you rather have, tea or coffee? 2. She said she would
rather stay at home and watch TV than go places. 3. He would give away his
books rather than sell them.

by the hundred (thousand, etc., dozen, score, etc.)

e. g. In England eggs are sold by the dozen or half-dozen.

give up smth. (smb.)

e. g. 1. He's sure to give up the idea sooner or later. 2. They had given him
up as lost.

Ex. 5. Recast the following using adjectives with -less derived from
the italicized nouns. Make other necessary changes.

Model: The work was done without care. It was careless work.

1. I was rather surprised to hear that he had no friends. 2. It's no use trying
to make him understand. 3. As far as I could judge there were no faults in the
work. 4. There's no hope that the case will ever be settled. 5. Faced with danger
he showed no fear. 6. There were no children in the family. 7. Beyond doubt it
was a most startling coincidence. 8. It was a strange kind of song, without
a tune. 9. I knew that without my %elp he would be lost.

Ex. 6. Recast the following using adjectives with -full or -less
according to the sense. Make other necessary changes.

1. The words meant nothing to me. 2. He gave me a look which to me was
full of meaning. 3. There's no harm in such a joke. 4. Medicine may do you a lot
of harm if you take it without consulting a doctor first. 5. You should have
shown greater mercy to the boy. 6. He had no mercy for those whom he
considered to be his enemies. 7. I found the information to be of great use.
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8. She tore up the picture. She had no further use for it. 9. There's really no hope
that he'll ever understand what he had done. 10. She was full of #ope about her
boy's future. 11. She couldn’t thank us enough for the help we gave her. 12. You
won't be getting any thanks for doing the job.

Ex. 7. Recast the following using verbs instead of the italicised nouns.
Make other necessary changes.

Model: I see no connection between the facts. I can't connect the facts.

1. He owes me an apology and an explanation. 2. This piece of work
wants your attention. 3. A heated discussion raged around the problem. 4. It’s
nothing but your imagination. 5. The boy will hardly ever live up to his parents'
expectations. 6. The doctor is sure to give him a thorough examination.
7. Preparations for the party were in full swing. 8. I see no reason for objection.

Ex. 8. Note the effect of off on the meaning of the verb. Translate the
sentences into Russian. Give examples of your own.

1. The house wants a new coat of paint. The old paint has all peeled off-
2. The notice read: «Keep off the grass». 3. The boy has run off to play. 4. The
first group of climbers set off at dawn to be almost immediately followed by
a second group. 5. The doctor advised him to keep off alcohol and fats. 6. He
tore off a strip of gauze and bandaged up the bleeding finger. 7. She took off her
coat and hung it on a peg.

Ex. 9. Change the sentences so as to use the infinitive instead of the
italicized verbs.

Model: She put her hand into the bag and found that the book wasn't there
any more. — She put her hand into the bag to find that the book wasn't there any
more.

1. When he came into the office he found a stranger waiting for him there.
2. The woman looked up from her book and saw that she had missed her stop.
3. His mind was made up. He would leave and never return. 4. When he arrived
at the station he learned that the last train had left but five minutes ago. 5. When
she woke up she discovered that she was quite alone in the flat. 6. He opened the
door and found himself face to face with his brother.

Ex. 10. Open the brackets using the appropriate form of the gerund.

1. I can half-remember (to pull out) of the car. 2. Excuse me for (to
interrupt) you. 3. She didn't seem to remember (to say) any such thing. 4. This
place definitely wants (to clean). 5. He took it all without (to complain). 6. She
avoided (to look) at me. 7. From the window in my room I could see him busy
(to plant) flowers. 8. He intensely disliked (to tell) what he was supposed to do.
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Ex. 11. Complete the following according to the model.

Model: If I iad had the soul of a true artist, I would have died rather than
do such a thing.

1. If nothing had gone wrong, ... 2. If he hadn't kept turning from one
thing to another, ... 3. If he hadn't given up the idea, ... 4. If we but had the car
repaired in good time, ... 5. If it had really been her fault, ...

Ex. 12. Study the phrases with heart. Use them in sentences of your own.

1. That's a job after my own heart. 2. 1f you don't put your heart into your
work you'll never achieve any worthwhile results. 3. The children had set their
hearts on a trip into the mountains. There was no end of tears when it had to be
called off. 4. The story you told us is sad enough to break anyone's heart. 5. He
was a kind man at heart. 6. Don't take your failure so much to heart. 7. He was
the kind of man who easily lost heart.

Ex. 13. Topics for oral and written composition.

1. Explain the title of the story.

2. Tell the story as if you were a) the local doctor; b) the man from the
furniture shop.

JlaboparopHbie 3ansaTus 5-8 (8 yacos)
Saki (H. H. Munro) «The Treasure-Ship»

SAKI (H. H. MUNRO)

Munro, Hector Hugh (1870-1916), a British writer of humorous stories
and novels, born in Burma. He chose the pseudonym of «Saki» from the cup-
bearer in the «Rubaiyat» of Omar Khayyam.

THE TREASURE-SHIP

The great galleon' lay in semi-retirement” under the sand weed and water
of the northern bay where the fortune of war and weather had long ensconced’ it.
Three and a quarter centuries had passed since the day when it had taken the
high seas as an important unit of a fighting squadron® — precisely which
squadron the learned were not agreed. The galleon had brought nothing into the
world, but it had, according to tradition and report, taken much out of it. But
how much? There again the learned were in disagreement. Some were as
generous in their estimate as an income-tax assessor,” others applied a species of
higher criticism to the submerged treasure chests, and debased their contents to
the currency of goblin gold. Of the former school was Lulu,” Duchess of
Dulverton.
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The Duchess was not only a believer in the existence of a sunken treasure
of alluring proportions; she also believed that she knew of a method by which
the said treasure might be precisely located and cheaply disembedded.® An aunt
on her mother's side of the family had been Maid of Honour  at the Court of
Monaco, and had taken a respectful interest in the deep-sea researches in which
the Throne of that country, impatient perhaps of its terrestrial restrictions,'’ was
wont to'' immerse itself. It was through the instrumentality of this relative that
the Duchess learnt of an invention, perfected and very nearly patented by a
Monegaskan savant,'> by means of which the homelife of the Mediterranean
sardine might be studied at a depth of many fathoms" in a cold white light of
more than ball-room brilliancy. Implicated in this invention (and, in the
Duchess's eyes, the most attractive part of it) was an electric suction dredge,
specially designed for dragging to the surface such objects of interest and value
as might be found in the more accessible levels of the ocean-bed. The rights of
the invention were to be acquired for a matter of eighteen hundred francs, and
the apparatus for a few thousand more. The Duchess of Dulverton was rich, as
the world counted wealth: she nursed the hope of being one day rich at her own
computation. Companies had been formed and efforts had been made again and
again during the course of three centuries to probe for the alleged treasures of
the interesting galleon; with the aid of this invention she considered that she
might go to work on the wreck privately and independently. After all, one of her
ancestors on her mother's side was descended from Medina Sidonia,'* so she
was of opinion that she had as much right to the treasure as any one. She
acquired the invention and bought the apparatus.

Among other family ties and encumbrances,” Lulu possessed a nephew,
Vasco Honiton, a young gentleman who was blessed with a small income and a
large circle of relatives, and lived impartially and precariously on both.'® The
name Vasco'’ had been given him possibly in the hope that he might live up to
his adventurous tradition, but he limited himself strictly to the home industry of
adventurer, preferring to exploit the assured rather than explore the unknown.
Lulu's intercourse with him had been restricted of recent years to the negative
processes of being out of town when he called on her, and short of money when
he wrote to her. Now, however, she bethought herself of his eminent suitability
for the direction of a treasure-seeking experiment; if any one could extract gold
from an unpromising situation it would certainly be Vasco — of course, under the
necessary safeguards in the way of supervision. Where money was in question
Vasco's conscience was liable to fits of obstinate silence.

Somewhere on the west coast of Ireland the Dulverton property included a
few acres of shingle, rock, and heather, too barren to support even an agrarian
outrage,'® but embracing a small and fairly deep bay where the lobster yield was
good in most seasons. There was a bleak little house on the property, and for
those who liked lobsters and solitude, and were able to accept an Irish cook's
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ideas as to what might be perpetrated in the name of mayonnaise, Innisgluther
was a tolerable exile during the summer months. Lulu seldom went there herself,
but she lent the house lavishly to friends and relations. She put it now at Vasco's
disposal.

«It will be the very place to practise and experiment with the salvage
apparatus, "she said"; the bay is quite deep in places, and you will be able to test
everything thoroughly before starting on the treasure hunt.»

In less than three weeks Vasco turned up in town to report progress.

«The apparatus works beautifully,» he informed his aunt; «the deeper one
got the clearer everything grew. We found something in the way of a sunken
wreck to operate on, too!»

«A wreck in Innisgluther Bay» exclaimed Lulu.

«A submerged motor-boat, the Sub-Rosa,»"’ said Vasco.

«No! Really?» said Lulu. «Poor Billy Yuttley's boat. I remember it went
down somewhere off the coast some three years ago. His body was washed
ashore at the Point. People said at the time that the boat was capsized™
intentionally — a case of suicide, you know. People always say that sort of thing
when anything tragic happens.»

«In this case they were right,» said Vasco.

«What do you mean?» asked the Duchess hurriedly. «What makes you
think so?»

«I know,» said Vasco simply.

«Know? How can you know? How can any one know? The thing
happened three years ago.»

«In the locker of the Sub-Rosa I found a water-tight strong-box. It
contained papers.» Vasco paused with dramatic effect and searched for
a moment in the inner-breast-pocket of his coat. He drew out a folded slip of
paper. The Duchess snatched at it in almost indecent haste and moved
appreciably nearer the fireplace.

«Was this in the Sub-Rosa's strong-box?» she asked.

«Oh, no,» said Vasco carelessly, «this is a list of the well-known people who
would be involved in a very disagreeable scandal if the Sub-Rosa's papers were
made public. I've put you at the head of it, otherwise it follows alphabetical order.»

The Duchess gazed helplessly at the string of names, which seemed for
the moment to include nearly every one she knew. As a matter of fact, her own
name at the head of the list exercised an almost paralyzing effect on her thinking
faculties.

«Of course you have destroyed the papers?» she asked, when she had
somewhat recovered herself. She was conscious that she made the remark with
an entire lack of conviction.

Vasco shook his head.

«But you should have, said Lulu angrily: «if, as you say, they are highly
compromising —
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«Oh, they are, I assure you of that,» interposed the young man.

«Then you should put them out of harm's way at once. Supposing
anything should leak out, think of all these poor, unfortunate people who would
be involved in the disclosures,» and Lulu tapped the list with an agitated gesture.

«Unfortunate, perhaps, but not poor," corrected Vasco: "if you read the list
carefully you'll notice that I haven't troubled to include any one whose financial
standing isn't above question.»

Lulu glared at her nephew for some moments in silence. Then she asked
hoarsely: «What are you going to do?»

«Nothing — for the remainder of my life,» he answered meaningly.
«A little hunting, perhaps,» he continued, «and I shall nave a villa at Florence.
The Villa Sub-Rosa would sound rather quaint and picturesque, don't you think,
and quite a lot of people would be able to attach a meaning to the name. And I
suppose I must have a hobby; I shall probably collect Racburns.»”'

Lulu's relative, who lived at the Court of Monaco, got quite a snappish
answer when she wrote recommending some further invention in the realm of
marine research.

NOTES

1. galleon: a large sailing-ship, esp. of the kind used by the Spaniards in the
trade with the New World from the 15th to the 17th centuries, often carrying treasure

2. in semi-retirement: half-buried

3. ensconced: settled comfortably

4. squadron: a section of a fleet under a flag-officer

5. income-tax assessor: HaJOTOBbI HHCIIEKTOP

6. goblin: in folklore, an evil spirit, esp. in the form of an ugly-looking
little man, believed to play evil tricks on people

7. goblin gold: gold which looks real enough but will disappear or turn to
ashes at a touch

8. Lulu: the short for Louise

9. disembedded: removed from its bed

10.Maid of Honour: a lady in the service of a queen or princess

11.terrestrial restrictions: smallness of territory

12.was wont to: was accustomed to

13.Monegaskan: a form of «Monegasque» (F7) Monacan; Monegaskan
savant: a local expert.

14.fathom: a unit of measure (6 feet=182 cm) for depth of water

15.Medina Sidonia: Spanish Duke, commander of the Invincible (or
Spanish) Armada sent against England by Phillip II in 1588. The Armada was almost
entirely destroyed by the English navy led by Sir Francis Drake and bad weather.

16. encumbrance: a burden

17. and lived impartially and precariously on both: he showed no
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preference for either source, drawing equally from both, but getting very little
money out of either of them.

18. Vasco: the allusion here is to Vasco da Gama (1469?7—1524), a
Portuguese navigator, who discovered the sea route around Africa to India

19. agrarian outrage: the poorest kind of farm

20. Sub-Reosa (Lat.): secretly, in confidence

21. capsize: to overturn, to upset (esp. of a boat in the water)

22. Raeburns: paintings by Sir Henry Raeburn (1756—1823), a famous
Scottish portrait painter

Ex. 1. Answer the following questions

1. Why did the great galleon become an object of special interest to the
Duchess of Dulverton?

2. How did she happen to learn about the treasure?

3. What made her believe that she had an almost hereditary right to the
treasure or the galleon?

4. What was the Duchess's plan?

5. Who was chosen to carry out her plan?

6. What made her think that Vasco Honiton, her nephew, was better suited
for the purpose than anybody else?

7. Where did Vasco go to practise and experiment with the equipment?

8. How were his efforts rewarded?

9. How did the Duchess take the news of his discovery?

10. Why could Vasco now afford a villa in Florence and an expensive
hobby?

11. Why did he propose to call the villa the Sub-Rosa?

Ex. 2. Paraphrase or explain.

1. Some were as generous in their estimate as an income-tax assessor, others
applied a species of higher criticism to the submerged chests, and debased their
contents to the currency of goblin gold. 2. ... she nursed the hope of being one day
rich at her own computation. 3. The name Vasco had been given him possibly in the
hope that he might live up to his adventurous tradition, but he limited himself
strictly to the home industry of adventurer, preferring to exploit the assured rather
than explore the unknown. 4. Where money was in question Vasco's conscience
was liable to fits of obstinate silence. 5. ... she lent the house lavishly ... 6.
«Unfortunate, perhaps, but not poor,» corrected Vasco ... 7. »...I haven't troubled to
include any one whose financial standing isn't above question»

Ex. 3. Say what is meant by:
high seas; according to tradition and report; deep-sea researches; an
electric suction dredge; the more accessible levels of the ocean-bed; alleged
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treasures; home industry; an unpromising situation; a safeguard; obstinate
silence; a sunken wreck; a case of suicide; a water-tight strong-box; indecent
haste; thinking faculties; lack of conviction; compromising papers; to put out of
harm's way; disclosures; a snappish answer.

Ex. 4. Express the following more simply.

Where the fortune of war and weather had long ensconced it; a species of
higher criticism; through the instrumentality of this relative; among other ties
and encumbrances, Lulu possessed a nephew; she bethought herself of his
eminent suitability; as to what might be perpetrated in the name of mayonnaise;
in the realm of.

Ex. 5. Find in the text the English for:

BBINTH B Mope; 0oeBas 53cKajpa; COIIaCHO CTApUHHBIM JIET€HAAM |
IIPEaHNsAM; Pa30MTUCh BO MHEHHUAX; 3aTOHYBLIEE COKPOBHUIIE; MOABOJIHBIC
W3BICKAHMSI; IPEAMETHI, PEICTABISAIOINE MATEPUAIbHYIO LICHHOCTD; U3BJICKAaTh
Ha IIOBEPXHOCTh; MPUOOPECTH IpaBa Ha H300pPETEHME; JENEATh HAICKIY;
B TEUEHUE TPEX CTOJETHH; OKa3aTbCsl JOCTOMHBIM YEro-inbo; HEoOXOAMMBbIE
IPEIOCTOPOKHOCTH; HAA30p; YIIOPHOE MOJTYAHHUE; UCIBITHIBATE 00OPYIOBAHHUE;
COOOIIMTH, O TIOJNIOKEHUHM JIe; 3aTOHYBIIAs MOTOpHAas JIOAKA; Clydai
caMoyOMMCTBa; PYHAYK; BOJOHENPOHHUIIAEMBbIN celd; BbIIEpKaTh May3y;
BHYTPEHHUN KapMaH TMHUJPKaKa, CIOXKEHHBIA JHCT Oymaru; OKa3aThCs
3aMEIIaHHBIM B CKaHAAJIbHYIO HCTOPHIO; ONyOJIMKOBATH; MOMECTUTHh B Hayaje
COHUCKa; B aJ(aBUTHOM NOpSAKE; MPUUTH B ceOs; yTPaTuTh CIOCOOHOCTH
MBICIIUTh; KOMIIPOMETUPYIOLIUE JOKYMEHTBI; YOpaThb OT TIpexa MOoJajblle;
IPOCOUUTHCS (O CBEIEHUSX); PUHAHCOBOE IOJIOKEHNUE; HE BbI3bIBATH COMHEHUM;
OXPHUIIIIHAM I'OJIOCOM.

Ex. 6. Study the italicized phrases. Recall how they were used in the
text. Make sentences with each.

1. It was all over in a matter of seconds. The car was in the ditch with all
of us in a heap inside. 2. It wasn't such a bad idea after all. 3. Some day he
hoped to live up to his mother's expectations. 4. He always seems to be short of
time and short of temper when it comes to discussing his affairs. 5. Where will
you be getting the sum in question. 6. I have but a few moments at my disposal.
7. We had waited for him the whole morning but he never turned up. 8. There
was very little the town could offer in the way of entertainment. 9. The findings
of the expedition, if made public, would create quite a stir in the scientific
world. 10. Her honesty is above question.

90



Ex. 7. Express the following using phrases from Exercise 6.

1. We arranged that I should have the use of his flat in his absence. 2. You
will be getting over the disappointment. Time cures all. 3. There could be no
doubt about the sincerity of his offer. 4. He always appears most unexpectedly.
5. The book you referred to is available at the library. 6. There were things in his
past he wouldn't care to have generally known. 7. In spite of everything the plan
did work. 8. He would gladly take the job, not so much for the money as for the
prestige. 9. All things considered, what does it matter whether he comes or not?
10. To match one's deeds with one's principles was not as easy as he expected.
11. He was well-pleased with the trip. Not that he had learnt anything of real
importance as far as facts went, but he had somehow gained deeper insight into
the character of the man whose life story he was going to write. 12. The night
was still young, but his cigarettes were already few. He would have to cut down
on his smoking.

Ex. 8. Make the following sentences emphatic using the construction
with it.

Model: Then this face began to get a firmer hold of me. — It was then that
this face began to get a firmer hold of me.

1. My friend discovered the truth. 2. When I turned to get a better look at
the stranger 1 saw him disappearing round the corner. 3. Right after supper he
went back to his room to continue work on the article. 4. I am here for a very
important reason. 5. Only his timely interference saved the situation. 6. I didn't
understand a word because my command of the language was still rather poor at
the time. 7. She didn't realize what had happened until it was too late.

Ex. 9. Study the following word combinations. Translate them into
Russian. Make sentences with each.

acquire: knowledge; information; experience; property; a piece of
equipment (furniture, etc); a right (to smth.);

exploit: a person; the natural resources of a country; one's success;

promising. writer, painter, youth; weather; trip; situation; idea;

picturesque: name; place; character; person; language; description.

Ex. 10. Render the following in English. Use the words and phrases
given below.

3ATAJIKMM OKEAHA

3a MHOTOBEKOBYIO HCTOPHIO OOpHOBI UeOBEKa C MOPEM HAKOMHIOCH
HEMaJIo COOBITUM, 3araIOYHOCTh KOTOPBIX BOJHYET YM U BOOOpaKeHUE.

YauBuTeNbHAs WCTOpPUS CBsi3aHa C MapycHbIM Kopabiem «Mopckas
nTuia». PaHauM comHeyHbIM yTpoM 1850 roma cyHO MOSIBUIIOCH Y TOOEPEKbS
aMmepukaHckoro mrara Pon-Ainenn Omu3  ropoma  Heromopt.  Jlroawm,
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coOpaBiuecss Ha Oepery, BHAENIH, YTO KOpaOiab WIET MOJ BCEMHU MapyCcamu
K pucdam. C Gepera mpo3Bydano HECKOJIBKO MPEayNpPEKIAIOUUX BHICTPEIOB, HO
CYIHO TpPOJOJKAIO UATH BIEpel, Kak Obl mpeHeOperas omnacHocThio. Jlroau
3aMepiu B OkujaHuu kKaractpodsl. Ho mpousonuio HeoXuaaHHOE: KOrna J10
pudoB 0CTaBajIOCh HECKOJIBKO METPOB, OTPOMHAs BOJHA IMOJHSIIA MapyCHUK U
nepeHeca ero Ha cyury. [Ipu 3ToM cyqHO HE MOIYYHIIO HUKAKUX TOBPEXKICHHM.

JloOpaBiuecss 10 KOpaOJiis JKATENH ONMKAWIINX —TMOCEITKOB  ObLIH
MOPaYKEHBI: HA CyHE HE ObUIO HHU OHOM XMBOHW mymu! Tolbko MameHbKHI Tec
MPUBETCTBOBAJ TOCTEH BecelibIM JiaeM. B kamOy3e OHM YBUAENM Ha IUIUTE
KHTSIIAA 9YaifHUK, B KyOpHUKe erie CTosuT TabaqHbli M. M3 cymoBOTO KypHaia
CTaJ0 M3BECTHO, YTO MapycHUK Imen u3 [onmypaca B Heromopt ¢ rpy3om xode
U peakux nopon aepesa. Komannosan cynnom kanutad J[xoH [dapem. Bee ero
BEILIA HAXOJMJIMCh B KAIOTE B IIOJIHOW COXPAHHOCTH.

Co BpeMeHeM MapyCHHUK pasrpy3wid, TbITasACh CTAHYTb  €r0
¢ nmpulpexHoit orMenu. Ho Hu4ero He BbIILIO: KOPalOib MOCTENEHHO 3apbIBAJICs
B necok. Ho BOT omgHaxapl HOUbK paspasuiica ITOpM. bypHas AtnaHTHka
o0Opy1irBaia OrpoMHbIE BOJIHBI Ha Oeper. Kora okean yCcroKousics, mpuIle/ e
K MECTy KaracTpo(dbl He OOHApYKWJIM HU Cy[HA, HU ero o0somKkoB. Kopabib Tak
YK€ TAMHCTBEHHO MCYE3, KAK PaHbIIIe MPONal BECh €r0 IKUIMAK.

the ocean jealously guards its secrets; a century-old struggle; a mysterious
happening; to excite imagination; a sailing ship; the Sea Bird; to appear off the
coast; Rhode Island; Newport; to go at full speed; with alj sails set; a reef; to
give a shot of warning; to ignore danger; to be paralyzed with terror; the
inevitable end; when but a few metres were left; a huge billow; to land smth. on
the shore; not to suffer any damage; to be astounded; there wasn't a living soul
on board; to bark; a galley; a boiling kettle; crew's quarters; to be thick with
tobacco smoke; a log-book; Honduras; a cargo; rare kinds of wood; the ship’s
master; John Durham; a cabin; intact; to unload; to get the ship off the sand-
bank; the tempestuous Atlantic; to hurl; when the storm abated; to disappear
mysteriously.

Ex. 11. Topics for oral and written composition.

1. Character sketches of a) Lulu, the Duchess of Dulverton; b) Vasco
Honiton.

2. Explain the title of the story.

3. The story of the galleon.

4. The part the Duchess might have played in Billy Yuttley's suicide.

5. The author's attitude to the characters of the story.

6. Explain why Vasco Honiton decided to name his villa the Sub-Rosa.
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MNPUMEPHASI PEUTUHITOBASI CUCTEMA OLIEHKHA

YCIIEBAEMOCTH OBYYAIOIIUXCA

HaunmenoBanne MaxkcumanbHO€E
No Bunpl onienrBaeMbIx paboT
pasnena KOJI-BO OaJIIoB
12 3 4
S cemecTp
1 H. Mann ,Das|buorpadus asropa 1
Stelldichein» Utenue 1 nepeBoj] TEKCTA |
CrnoBapHbIi JUKTAHT |
OOcyxaeHne TeKCTa 1
ITepeckas Tekcra (hparmeHTa). 2
2 B. Brecht. ,Der|buorpadus asropa 1
Augsburger UreHne u epeBojl TEKCTa 1
Kreidekreisy» Brimmoninenue neneBbIxX 3aMaHuil 1
CocraBiieHre  NPENJIOKEHUN 1
WCITOJIb30BAaHMEM HOBOM JIEKCHKH.
ITepeckas Tekcra (hparmeHTa). 2
3 B. Brecht. ,Die|buorpadus asropa 1
unwiirdige Greisin» |UteHne u nepeBojI TEKCTa 1
CrnoBapHbIi JUKTAHT |
OOcyxaeHne TeKcTa 1
ITepeckas Tekcra (hparmeHTa). 2
4 |L. Frank. ,, New buorpadus aBropa 1
Yorker Utenue 1 nepeBoj] TEKCTA 1
Liebesgeschichte» |BrimosiHeHue 11€1€BbIX 3aaHUN 1
CocraBiieHne  NPEMIOKEHUN 1
UCIIOJIb30BAHHEM HOBOM JIEKCUKH.
ITepeckas Tekcra (hparmeHTa). 2
5 A. Polgar. buorpadus asropa 1
Einsamkeit YreHue u nepeBoj TEKCTA 1
BrinonHenue 1eseBBIX 3aJaHUN 1
OOcyxaeHne TeKCTa 2
CocraBieHue NPEIJI0KEHU N 1
MCITOJIb30BAHUEM HOBOMW JIEKCUKH.
6 |Nigel Balchin «At/buorpagus asropa 1
Dover» UreHue 1 nepeBoj TEKCTa 1
CnoBapHbIN JUKTAHT 2
BrinonHenue 1eseBbIX 3aaHUN 1
OOcyxaeHue TekcTa 2
CocraBrieHue  MpeMJIOKEHUN 1

HCIOJIb30BaHUEM HOBOM JICKCUKH.
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[Tepecka3 TekcTa (pparmeHTa). 2

7 |[Ernest Hemingway|buorpadus aBropa 1
«A Canary For One» UTeHue u nepeBoj TeKCTa 1

CrnoBapHbIi JUKTAHT 2
BrinosHeHnue 1eseBBIX 3aaHUN 1
OO0cyxaeHne TeKcTa 2
CocraBiieHHEe  NPENIOKEHUN 1
HCMOJIb30BAHUEM HOBOM JIEKCUKH.

ITepecka3 Tekcra (pparmenTa). 2

8 (D. H. Barber buorpadus aBropa 1

«Getting Known»  [UteHue u nepeBoj TEKCTa 1
CiioBapHbIi JUKTAHT 2
Brimonnenue 1ieneBhIX 3a1aHUN 1
OOGcyxIeHHe TeKCTa 2
CocraBrieHne  NPENIOKEHUN 1
MCITOJIb30BAaHNEM HOBOM JIEKCHKH.
ITepeckas Tekcra (pparmenTa). 2

KommnbrorepHoe TecTrpoBaHue (TEKyIas arTeCTalHsl) 40

BCEI'O 100
Haumenosanue MaxkcumanpHOE

Ne Bunbl onieHrBaeMbIX paboT
paznena KOJI-BO 0aJJIOB

12 3 4

6 cemecTp

1 |W. Borchert. Nachts Exo 1

schlafen die Ratten rpagus asropa 2
Urenue u nepeBoj TEKCTA
doch.

2 |Siegfried Lenz. Dasbuorpadus aBropa 1
unterbrochene Urenwne u mepeBo1 TEKCTa 2
Schweigen. CrnoBapHBIii TUKTAHT 1

3 |Hermann Hesse. Der{buorpadus aBropa 1
Waldmensch. Utenue v nepeBoj] TEKCTA 2

Brinmonnenue 11ieneBhIX 3a1aHUN 1

4 |Stefan Zweig. Dielbuorpadus aBtopa 1
unsichtbare Utenue 1 nepeBoj] TEKCTA 2
Sammlung. CocraBinenue  NpEIJIOKEHUN 1

MCITOJIb30BAHNEM HOBOMW JIEKCHKH.

5 |[F. C. Fallada. Mitbuorpadus aBTropa 1
Metermal3 und{UTtenune u nepeBoj TEKCTa 2
GieBkanne OO0cyxaeHne TeKcTa 1
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K. Tucholsky.
Ratschlédge fiir einen
schlechten Redner

buorpadus aBropa
Utenue 1 nepeBoj] TEKCTA
CJioBapHbIN JUKTAHT

W. Borchert.
Schischyphusch
oder der Kellner
meines Onkels

buorpagus aBropa
Urenue u nepeBoj TEKCTA
[Tepeckas Tekcta (pparmeHTa).

[\))—A;—Ap—ap—ap—a

H. Boll. Die
schwarzen Schafe

buorpadus aBropa

UreHne u epeBo]l TEKCTa
Brimonnenue 1ieneBhIX 3a1aHUN
OO0cyKIeHHE TEKCTa

O’ Henry «The Last
Leaf»

buorpadus aBropa
UreHue 1 nepeBoj TEKCTa
CrnoBapHbIi JUKTAHT
Xy[10:KECTBEHHBIN
OTPBHIBKOB TIPOU3BEICHHUSI.
BrinonHeHne neneBbx 3a0aHni
OOcyxaeHne TeKCTa
CocraBiieHre  NPENIOKEHUN
HCIIOJIb30BAHUEM HOBOU JIEKCHUKHU.
ITepeckas Tekcra (hparmeHTa).

IepeBOI

ke ek [

C

10

O’ Henry «The Gift
Of The Magi»

UreHne u epeBo]l TEKCTa
CiioBapHbIN JUKTAHT
Xyn0KECTBEHHBIN
OTPBIBKOB MPOU3BEICHUS.
BrinonHenue 1eseBBIX 3a0aHUN
OOcyxaeHne TeKCTa
CocraBiieHHe  NPENIOKEHUN
HCIIOJIb30BaHUEM HOBOU JIEKCUKH.
ITepecka3 Tekcra (pparmenTa).

IepCBOA

— e e [ ND b

C

11

Oscar Wilde
Selfish Giant»

«The

buorpagus aBropa
UteHue 1 nepeBoj] TEKCTa
CrnoBapHbIN JUKTAHT
XyHn0KECTBEHHBIN
OTPBIBKOB MPOU3BEICHUS.
Brinmonnenue 11eneBhIX 3a1aHUN
OO0cyxIeHne TeKCTa
CocraBiieHne  NPEMIOKEHUN
HCIIOJIL30BAHUEM HOBOM JIEKCHKH.
ITepecka3 Tekcra (pparmenTa).

nepeBos

C

[\))—l)—l)—t)—l

KomnerorepHoe TectupoBaHue (TEKylas arTecTanus)

S
()

BCEI'O

100
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Haumenosanue

MaxkcumaisHoe

Ne Bunel oneHnBaemMbIx paboT
paznena KOJI-BO 0aJIJIOB
12 3 4
7 cemecTp
1 [H Boll. ,,Und sagte/buorpadus aBropa 1
kein einziges Worty|UTeHue u rnepeBoj] TEKCTa 2
I'masa 1 Xy10KECTBEHHBIIN nepenoj|2
OTPBHIBKOB TIPOU3BEICHHUSI.
ITepecka3 Tekcta (pparmenTa). 2
2 |[H Boll. ,,Und sagte/UteHue u mepeBoj] TEKCTa 2
kein einziges Wort»|CiioBapHbIil IUKTaHT 2
I'maBa 2 BrinonHeHnue 1esieBeIX 3aJaHUN 2
OO0CyXaeHne TeKCTa 2
3 |[H Boll. ,,Und sagte|Urtenue u nepeBoj TEKCTa 2
kein einziges Wort»|XymnoxeCcTBEHHBIN nepeBos|2
I'naBa 3 OTPBIBKOB MPOU3BEICHUS.
Brimonnenue 11eneBhIX 3a1aHUN 2
CocraBieHue NPEIJI0KEHU N cl2
HCIIOIb30BaHUEM HOBOM JIEKCUKHU
4 |H Boll. ,,Und sagte[UteHue u mepeBoj TEKCTA 2
kein einziges Worty» BreimomHeHre 11e1eBbIX 3a1aHuN 2
['naBa 4 OOcyxaeHne TeKCTa 1
ITepecka3 Tekcta (pparmenTa). 2
5 |George Sheffield buorpadus aBropa 1
«Sad Story» UteHne u epeBo]l TEKCTa 2
CiioBapHbIi JUKTAHT 2
XyHn0KECTBEHHBIN nepenoj|2
OTPBIBKOB MPOU3BEICHUS.
Brimonnenue 1ieneBhIX 3a1aHUN 2
OO0cyxaeHne TeKcTa 2
CocraBiieHHE  NPEMIOKEHUA  ¢|2
HCII0JIb30BAaHMEM HOBOM JICKCHKH.
ITepecka3 Tekcta (pparmenTa). 2
6 Saki (H. H. Munro)buorpadus aBropa 1
«The Treasure-Ship» UteHue u nepeBoa TEKCTa 2
CiioBapHbIi JUKTAHT 2
Xyn0KECTBEHHBIN nepenoji|2
OTPBIBKOB MPOU3BEICHUSI.
Brinmonnenue 11eneBhIX 3aJaHUN 2
OO0cyxIeHHe TeKCTa 2
CocraBieHue NPEIJIOKEHU N cl2

HCIOJIb30BaHUEM HOBOM JICKCUKH.
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| Iepeckas Texcra (parmenTa). 2
KomnproTepHoe TecTupoBaHue (TEKyIas arTecTalus) 40
BCEI'O 100

METOINUYECKHUE MATEPUAJIBI, OITPEJAEJAIOHIUE
MPOLIEAYPBI OLIEHUBAHUSA 3HAHUI, YMEHWI U HABBIKOB 1
(MJIN) OIIBITA JEATEJIBHOCTHU, XAPAKTEPU3YIOIIUX D TAIIbI

®OPMUPOBAHUS KOMIIETEHIIUM

YcTHBIA onIpoc

OnHoll W3 (opM TEKyIIEro KOHTPOJIA SBISIETCS YCTHBIM  OIpoc,
IIO3BOJISIFOLIMI OLIEHUTH OCBOCHHE JIEKIIMOHHOTO Marepuala.

Kpurepun onieHHBaHMs YCTHOIO OIIpOCa:

—IIOJIHOTA U NPAaBUJIBHOCTH OTBETA;

—CTEIeHb OCO3HAHHOCTH, IOHUMAHHUS U3y4YEHHOTO;

—SI3bIKOBOE O(hOpMIIEHUE OTBETA.

OOyuarolemMycs 3aCYUTBIBACTCS PE3y/bTaT OTBETAa MPH YCTHOM OIpPOCE,
ecinu OOydYaroIIuics TaeT pa3BEPHYTHIA OTBET, KOTOPHIA HpPEACTaBIAECT COOOM
CBSI3HOE, JIOTMUECKH TOCIEI0BaTeIbHOE COOOIEHHE Ha 3aJaHHYIO TeMy,
IIOKA3bIBAECT €r0 YMEHHE NPUMEHATH OIpPEAECICHUS, NPaBUJa B KOHKPETHBIX
CiryJasix.

W He 3acuuThIBaeTCs, €CiIu OOydaroluics OOHApyKHMBAaeT HE3HAHUE
OonbllIel YacTM COOTBETCTBYIOLIETO BONpPOCA, JOMYCKAaeT OIIMOKH B
(GOopMyIMpOBKE  ONpEAENECHU U  MpaBWi, HCKKAIOIIUE HMX  CMBICI,
OecropsI0UHO U HEYBEPEHHO M3JIaraeT MaTepual.

IIpakTu4yeckas padora

[TpakTrueckas paboTa npeacTaBiseT coOoi nmepeueHs 3aJaHui, KOTOpbIe
OXBaTbIBAIOT OCHOBHBIE pa3nenbl aucHUIUIMHBL.  [lpakTudeckas pabota
IIpeAHAa3HaYeHa Il KOHTPOJISA TEOPETUUECKUX 3HAHUM U PEIICHMS 3a/1a4.

Kaxnas mpaktuueckass pabora AoKHA OBITh BBIOJHEHA M COaHa B
YCTaHOBJICHHBIE CPOKH. B mepuoa 5sK3aMeHAllMOHHOM ceccuu paboThl Ha
IIPOBEPKY HE IPUHUMAIOTCSI.

Kputepun olieHKM pakTU4YECKON pabOTHI:

— aKKYpaTHOCTb BBIIIOJHEHUS;

— BBIIIOJIHEHUE B ITOJIOKEHHBIE CPOKY;

— BEPHO IOJIy4ECHBI OTBETHI.

OneHka «OTIMYHO» CTABUTCSA, €CIM aKKypaTHO M B YKa3aHHBIE CPOKH
IOPaBWJIBHO, C ONMCAHMEM BCEX JTAllOB pEUICHUs BbIIOIHEHO Oosee 90%
3a1aHUM.

OueHka «XOpoILIo» CTABUTCS, €CJIM aKKypaTHO M B YKa3aHHbBIE CPOKH
MPAaBWJIBHO BBIMOJHEHO OT 65% n0 90% 3amanuii, Opu 3TOM AOMYUIEHBI HE
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IPUHLUIINATIBHBIEC OLINOKH.

OneHka «yJIOBJIETBOPUTEIBHO» CTaBUTCS, €CIM IPAKTHUECKHE pPabOThI
BBITOJIHSIIOTCS] HE CUCTEMATUYHO, IIPU PEILIEHUU JI0ITyCKAOTCSI OIIMOKH.

OneHKa «HEyNOBIETBOPUTEIBHO» CTABUTCS, €CIIM BbINOJIHEHO MeHee 50%
3aJlaHuM, MPAKTUYECKUE pabOThI CAAIOTCS HE B YCTAHOBJIEHHBIE CPOKH.

Hcexond u3 nOydeHHOM OLIEHKH, CTYACHTY HAUMCIISIIOTCS PEUTHHIOBBIE
Oasibl (B MPOLIEHTAX OT MAKCUMAJIbHO BO3MO)KHOTO KOJIMYECTBA OaJIOB)

TecToBbIe 3a1aHUs

Tect mpencraBisier coOoii HAOOpP TECTOBBIX 3alaHUMA, OTPAKAFOIINX
BOTIPOCHI 110 aTTECTyEeMOMY pas/ieily WX B IIEJIOM 10 yueOHOo# mucturnHe. U3
NPEUIOKEHHBIX BAPHAHTOB OTBETOB HEOOXOMUMO OTMETHUTDH MPABWIBHBIN (OIUH
win Oojiee B 3aBHCHMOCTH OT IIOCTaBICHHOTO Bompoca). OTMETKH O
NPAaBWJIbHBIX BapHaHTAaX OTBETOB B TECTOBBIX 3aJIaHUSAX JIEJAOTCS pa300opUHBO.
Hepa3bopuuBbie OTBETHI HE OIICHHWBAIOTCS, TECTOBOE 3aJaHME CUUTAETCS HE
BBITIOJTHCHHBIM.

IIpu TectupoBanuu wucnoibdyercd 100-mpolieHTHAsS MIKajda OLEHKH.
Hcxons 3 MOTydeHHOW, OLEHKH CTYACHTY HAYHUCISIOTCS PEUTHHTOBBIC Oasliibl
(B mpoIIeHTax OT MAaKCUMAaJIbHO BO3MOXKHOTO KOJTMYECTBA OAIIIOB).

O1eHKa «OTIMYHO» CTAaBHUTCS, €CIM BBIITOJIHEHO Oosice 90% TecTOBBIX
3a1aHUM.

OlnieHKa «XOPOII0» CTABUTCS, €CJIH BBIMOJHEHO OT 65% 110 90% TecToBBIX
3a1aHUM.

OueHKa «yIOBIETBOPUTEIBHO» CTAaBHUTCS, €ciii BbiojdHEeHO 50% -64%
TECTOBBIX 3a/IaHUN.

OneHKa «HEYAOBIECTBOPUTEIBHO» CTaBUTCS, €CIIM BBITIOTHEHO MeHee 50%
TECTOBBIX 3alaHnl (OaJUTBI TIPU ATOM HE HAYUCIISIOTCS).

3auver
3aueT BBICTABISICTCA OOydYarolmeMycss IO pe3ylbraTaM YCIEIIHOTO
BBIITOJTHEHU S TEOPETUUYECKUX, MPaKTUYECKUX, J1a00paTOPHBIX,

CaMOCTOSITENIBHBIX W KOHTPOJBHBIX pabOT, TPETyCMOTPEHHBIX paboueit
IPOrpaMMON JUCIUIUIMHBI B 00bEMax, IMO3BOJSIONUX OOBEKTHBHO OIICHHUTH
CTENEHb YCBOCHUS OOydJarommMMCcs yu4eOHOTO Marepuaja B TEYCHHE CeMecCTpa.
[Ipu BpIcTaBIEeHWMM 3aueTa Oayuibl, HaOpaHHBIE 3a TEKYINIUHA KOHTPOJIb,
MEPEBOAATCA B OLICHKY

0-59 6ann0B — «HE 3aUTEHON;

60-100 6ayI0B — «3aYTEHO.

IIpu nHabope wmeHee 60 OamioB 3adeT cAaeTcsa MO MaTepuasiam,
NpeAyCMOTPEHHBIM pabouedt mporpamMMmoi. [Ipu sToM pe3ynbrarbl TEKYIIETro
KOHTPOJISL HE BIUSIIOT Ha MOJTYyYEHHE 3adeTa.
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3a4eT MO MUCHMIUIMHE MpEeCcieayeT IeNb OLIEHUTh CHOPMHUPOBAHHOCTH
TpeOyeMbIX KOMIETEHIMH, paboTy oOyyaromerocss 3a Kype, MOJIy4eHUe
TEOPETHUUECKUX 3HAHUM, MX MPOYHOCThb, PA3BUTHE TBOPUECKOIO MBIILJICHUS,
NpUOOpPETEeHNE HABBIKOB CAMOCTOSITENIbBHOM pPaOOThl, yMEHHE TPUMEHSTH
MOJIyY€HHbIE 3HAHMS JJIs PEHICHUS NMPAKTUYEeCKUX 3ajad. Pa3BepHYyThI OTBET
oOyJaromierocsi  JOMKeH  MPeICTaBIsITh COOOM  CBSI3HOE,  JIOTHYECKHU
MOCJIEZIOBATENIbHOE COOOIEHHE Ha OMNpEeeHHYI0 TeMmy. TeopeTruueckue
MOJIOKEHUS WIUTFOCTPUPYIOTCS MIPH 3TOM COOTBETCTBYIOIIUMU MPUMEPaMH.

3aueTr mpoBomUTCS B yCTHOM ¢opme. B xome 3auera TPOUCXOMUT
co0eceloBaHUE IO TEOPETUUYECKHM BONPOCAM M BBINOJIHEHUE MNPAKTHYECKUX
3amaHuil Kk 3auety. llpemomaBarens MMeeT MpaBO 3aJaBaThb OOYUYaAIOIIUMCS
BONPOCHI IO Bceil yueOHOW mporpamMme IUCHUIUIMHBL. Bpems mnpoBeneHus
3a4eTa yCTaHABIMBAECTCS HOpMaMU BpeMeHH. Pe3ynbrar cjauu 3auera 3aHOCUTCS
npenojaBaTesieM B 3a4€THYIO BEJJOMOCTb U 3a4ETHYIO KHUXKKY.

[Ipu oueHke otBeTa OOy4YarOUIErocs CIEAYEeT PYKOBOJICTBOBAThHCS
CJIETYIOUUMU KPUTEPHUSIMHU:

1) nonHoTa U akTyaabHas MPaBUILHOCTh OTBETA;

2) cTeneHb OCO3HAHHOCTH, MIOHUMAaHUS U3y4aeMOoTro Marepuania;

3) 3HaHUE TEPMHUHOJIOTUH U €€ MPAaBHIIBHOE UCIIOJIb30BAHMUE;

4) cooTBeTcTBHE TPEOOBAHUAM YUeOHOM MPOrpaMmbl O TUCIUILINHE.

Kputepun OILICHOK «yIOBIETBOPHUTEIBHO», «XOPOIIO», «OTIUIHO»
COOTBETCTBYIOT OIIEHKE «3auTeHO0». KpuTepuu OLleHKH «HEYOBIETBOPUTEIHHOY
COOTBETCTBYIOT OLIEHKE «HE 3aUYTE€HOY.

Or1eHKa «OTIIMYHOY» BBICTABIISCTCS, €CIIM O0yJarOIITHIACS:

1) cBOOOTHO OPUEHTUPYETCS B U3JIaraeéMoOM Marepualie, Biajeer 6a30Boi
TEpMUHOJIOTHEH B OOBEME, NPEIyCMOTPEHHOM Yy4eOHON MporpamMmoi 1o
JTUCIUTUTNHE;

2) NOAKPEIUISIET TEOPETUUECKUE MOJIOKEHHSI PUMEPAMHU, MTOYEPITHYTHIMU
HE U3 JIEKLUM, a U3 OMbITa CAMOCTOSTENIBHOU PabOThI;

3) cnocoOeH OTBETUTHh Ha JOMOJHUTEIbHBIE BOIPOCHI CIIOHTaHHO, Oe€3
MOJIrOTOBKH.

OreHKa «XOPOITIOY» BBICTABIISETCS, €CIIH:

1) otBeT oOydaromerocsi OTBEYaeT TEM Ke TPeOOBaHUSAM, YTO W JIS
OIICHKU «OTJIMYHOY, OJTHAKO OH MEHEE TTy00K;

2)oTBe4as Ha JOTMOJTHUTEIbHBIE BOMPOCHI, OOYYAIOIIMICS  JOIMyCKaeT
OIUOKH, HO CaM K€ UX U UCIIPABIISCT.

OHGHK& «YAOBJICTBOPHUTCIILHO» BBICTABIISACTCA, CCIIN:

1) oOyuaronuiicss oOHapyXKMBaeT 3HAHWE M T[OHMMAaHHWE OCHOBHBIX
MOJIO)KEHUN TEMBI;
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2)u3naraer Mmarepuajg  HEMOJHO M JOMYyCKAaeT HETOYHOCTH B
OTPEEICHHOM MOHSATUU WIH B (POPMYIUPOBKE MPABUIL;
3) IpUBOAUT NPUMEPHI, TOYEPIHYTHIE TOIBKO U3 JIEKIIHA.

O1eHKa «HEYIOBJIECTBOPHTEIBLHO» BBICTABISCTCS B Clydyae HE3HAHUS
oOyyarormumcsi OONbllIel dYacTh MaTrepuana, TEPMUHOJIOTHH JAUCLUUILIINHEI,
HEYMEHUSI HJUTIOCTPHPOBATH TEOPETUYECKUE TIOJOKEHHS COOTBETCTBYIOIIMMHU
IpUMEpaMHu.

YYEBHO-METOINYECKOE 1 TH®OOPMAIINOHHOE
OBECIIEYEHME JIUCIIUITJINHbI
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